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EDITORSKY UVOD | EDITORIAL
August 2020

Predkladany katalég je dalSim pokracovanim
kazdoro&ného suborného prehladu
najvyraznejSich prac Studentov koSickej
Fakulty umeni v konkrétnom Skolskom roku.
Jedné sa prevazne o absolventské prace

vo vSetkych stuprioch vysokoskolského Studia.
V katalégu sa vSak objavuju aj semestralne
prace, ktoré napriklad zarezonovali

na Studenskych vystavach ¢&i sutaziach. Ide

o prierez tvorbou dvadsiatich ateliérov troch
katedier, ktoré uskutoériuju vyuku v troch
Studijnych programoch: architektira

a urbanizmus, dizajn a volné vytvarné umenie.
Z povahy tejto Skolskej tvorby vyplyva, Ze by
mala byt vnimané ako vyraz spojenia empirie
pedagéga a invencie Studenta.

Letny semester bol vyrazne poznamenany
epidémiou Covid-19. Boli sme nuteni prikro¢it
k distanénej vyu€be a samotni §tudenti boli
odkazani tvorit v odli¢eni od svojich
spoluziakov. Naproti tejto zloZitej situacii sa
ukézalo, Ze niektorym Studentom karanténa
priniesla nemalé vzopatie tvorivych sil. Dovolim
si tvrdit, Ze naSa pripravenost na akykolvek
.nudzovy stav”, bude nevyhnutnou devizou
nielen umeleckej prevadzky buduicnosti.

K samotnému vyberu préc je potrebné
poznamenat, Ze sa jedné o editorsku selekciu,
ktorej meradlom neboli len Skolské hodnotenia.
V plnej miere to plati o dielach Studentov
Katedry vytvarnych umeni a intermédii,

na ktoré som nazeral z pozicie vytvarného
teoretika a kurédtora. V ovela mensej miere to
plati pre dizajnérske a architektonické prace,
kde o ich kvalite nerozhodujui len umelecké
kritéria.

Pre predstavu o aku vzorku Studenskej
produkcie sa jedna, moZno uviest, Ze v Skolskom
roku 2019/20 na fakulte Studovalo 275
Studentov v troch stuprioch §tudia a v katalégu
predkladdme prace 42 z nich. Studenti st
zoradeni za sebou v abecednom poradi,

so struénym popisom diel a katedry, resp.
ateliéru v ktorom boli vytvorené. Katalég
obsahuje aj struéné anotacie diel a ich autormi
su rovnako Studenti. Vznikol tak elementarny,
ale zaroven uceleny a Zanrovo pestry obraz

o stave sucasnej vytvarnej produkcie Fakulty
umeni Technickej univerzity v KoSiciach.

PETER TAJKOV
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Katedra tedrie a dejin umenia |
Department of theory and art history

This catalogue presents an overview of the
most exceptional artworks produced by the
students of the KoSice School of the Arts in
this academic year. The great majority of these
works were submitted as graduate projects
and theses by students at all degree levels.
The catalogue also includes term projects that
resonated either at student exhibitions or in
student contests, and, overall, provides a look
at the artistic production of twenty ateliers at
three departments that offer instruction in three
study programs: Architecture and Urbanism,
Design, and the Fine Arts. The works should
thus be perceived as an articulation of the
marriage of pedagogical empiricality and
student inventiveness.

The summer semester was marked by the
Covid-19 epidemic. We were forced to move
on to distance learning and the students
themselves were left to create in separation
from their classmates. In contrast to this
difficult situation, it has been shown that
quarantine has brought some students a
significant upsurge of creative forces. | dare
say that our readiness for any "emergency"
will be a necessary asset not only for the
artistic operation of the future.

As regards the selection of the works, it
deserves mention that it was made with
editorial intent and therefore was not based
primarily on academic criteria. That applies
especially to the works of the students of the
Department of Visual Arts and Intermedia,
which the author of this editorial viewed from
the perspective of an arts theorist and curator.
To a lesser extent, it applies also to works of
architecture and design, where the quality is
not decided solely on artistic merits.

To get a better idea as to what sample of
student work this catalogue represents, it
should suffice to say that in the year 2019/20,
the Faculty had 275 students. This catalogue
features the works of 42 of them. The students
are arranged alphabetically and each profile is
accompanied by a brief description of the
works and the department or atelier at which
they were produced. The catalog also contains
brief annotations of works and their authors
are also students. Thus emerged an elementary
but rich and representative picture of the state
of the current production of the Faculty of the
Arts at the Technical University of KoSice.

Fakulta umeni | Faculty of the Arts
Technicka univerzita v KoSiciach | Technical university of KoSice
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PAVEL BAKAJSA

bakalarska praca | bachelor work

* 1996 SNINA
pvibkjs@gmail.com

Katedra architektury | Department of Architecture
Ateliér architektury IV. | Architecture Studio IV.

I
Strategické hra Sach vznikla zo snahy The topic "strategic game-chess" has
simulovat a pracovat s vyabstrahovanym emerged from the will to simulate and to
bitevnym polom. Z tohto dévodu sa figlry work with battlefield made more abstract. i
nie len pohybuju, ale r6znym spésobom Therefore figures not only moves but : =
ohrozuju ¢asti pola. Hrat Sach znamené jeopardize battlefield in different ways.
neustdle obsadzovat priestor. Fakticita To play chess means to constantly occupy N =
ohrozenych poli stvisiaca s banalnym space. The facticity of fields in danger
pohybom figur ¢leni raster. Figury a ich depending on banal movement of figures
charakter vytvéraju na Sachovnici rézne divides the raster. Figures and their
definované plochy. Po rozmerovom konverte characters create diversity in chess-field.
mozno hovorit o vymedzeni priestorov. We can see defined spaces after dimensional
A teda aj o zdkladnom fenoméne architektury. conversion. And therefore basic phenomenon
Hraca Sachu povazujem okrem vedomého of architecture too. | consider chess-player
tvorcu stratégii i za nevedomého tvorcu to be not only conscious strategist, but also
priestorov. Binarna logika hry dovoluje tymto unconscious space-maker. Binary logic of
konfliktom vznikat a zanikat, rozvijat sa dalej the game enables to emerge and to fade the
az do kone&ného stavu. Vlastnost priestoru conflicts... to develop to final state. Ability of
sa neustéle menit v Case je pre Sach typické. space to change itself in time is typical for
Moznosti rézneho obsadenia pola sa chess. There is around ten exponential fifty
pohybuju okolo ¢isla desat na patdesiatu. possible combinations of play-field.
Nutnost rozhodnutia a vyber z tolkych Necessity to decide and choice of plenty of
variacii mi ddva Sancu vyjadrit sa. variations are my chance to express myself.
Veduci prace | Supervisor: Ing. arch. Irakli Eristavi
Konzultant | Consultant: Ing. arch. Pavol Silla FUTU NOW 2020
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VIACHESLAV BEZUSHKO

bakalarska praca | bachelor work

* 1999 UZHOROD, UA
slavik13131313@gmail.com

Préca predstavuje projekt architektonického
rieSenia mosta v centre Kodani. Navrhovany
most sa nachédza na hlavnom kanéle mesta
Kodari a spéja ostrovnu ¢ast mesta

s historickym centrom. Most zahffia peSiu,
cyklistickd a lodovu komunikaciu. Okrem
toho most je povolany stat Zivym verejnym
centrom a uznavanou dominantou pre cele
mesto. Pohybliva ¢ast Struktdry je tvorend

v mieste prechodu velkych lodi cez priestor
mosta.

This work presents a project for the
architectural design of a bridge in central
Copenhagen. The proposed bridge is
located on the main canal of Copenhagen
and connects the island part of the city with
the historic center. The bridge includes
pedestrian, bicycle and boat communications.
In addition, the bridge is called to become a
living public center and a recognized
landmark for the whole city. Moving part of
the structure formed at the point where
large ships cross the bridge.

Veduci prace | Supervisor: doc. Ing. arch. Juraj Koban, PhD.
Konzultanti | Consultants: Ing. Arch. Toméas Boro$, ArtD., doc. Ing. Jan Kandcz, CSc.
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Katedra architektury | Department of Architecture
Ateliér architektury IV. | Architecture Studio IV.
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KRISTINA CABANOVA

5. roénik | 5th year
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* 1996 KOSICE
kristina.cabanova@gmail.com
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Projekt nadvazuje na Studentsky urbanisticky
navrh okolia Zelezni€nej stanice v centre
Strasburgu. Predmetom rieSenia je vlakové
depo z 19. storocia. Depo funguje ako
multifunk&ny sklenik, uréeny pre Stras-
buréanov aj SirSiu verejnost. 8 lodi (traktov)
zastreSuje 5 hlavnych funkcii (komunitny
sklenik, hydroponicku farmu, $koliace
centrum, botanickd zédhradu a gastro)
doplnenych o administrativnu a zdsobovaciu
¢ast. Objekt Zivo pracuje s okolitymi
nadmestiami, s ktorymi spoluvytvéra jeden
aktivny priestor plny zelene, voni, farieb

a dobrej atmosféry.

The project is a continuation of the student
urban design of the railway station
surroundings in the center of Strasbourg.
The subject of work is a train depot from
the 19th century. The depot acts as
multifunctional greenhouse, meant for
Strasbourg residents and the general public.
8 naves (tracts) make shelter for 5 main
functions (community greenhouse,
hydroponic farm, educational centre,
botanical garden and gastronomy),
complemented by administrative and
supply part. The building acts lively with the
surrounding squares, with which it co-
creates one active space full of greenery,
scents, colors and a good atmosphere.

Veduici prace | Supervisor: Ing. arch. Stefan Zahatfansky
Konzultanti | Consultants: Ing. arch Jozef Skokan, Ing. arch. Michal Mihalak
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Katedra architektury | Department of Architecture
Ateliér architektury V. | Architecture Studio V.
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STEFAN CVOLIGA

bakaléarska praca | bachelor work

*1986 POPRAD
stefan.cvoliga@gmail.com
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MATERSKA SKOLKA, SACA

Navrh materskej Skoly vychéadza z jasného
a jednoduchého konceptu, ktory mé byt
na prvy pohlad zrozumitelny aj tym
najmensim. RozloZenie jednotlivych hmét
reflektuje jednotlivé samostatne fungujice
celky, ktoré s vzadjomne prepojené hlavnou
Jtepnou” veducou skrz vSetky funkéné
zlozky. Vyraznejsi hlavny, a zaroven
vstupny objekt, tvori ,srdce” objektu.

Tu je obsiahnutd administrativna, kultdrna,
gastronomicka, technicka a hospodarska
zlozka fungujiceho ,organizmu” skélky.
Kazda pobytova ¢ast pre jednotlivé triedy
funguje autonédmne, s hernou a spacou
¢astou, Satriou a hygienou. Nechyba ani
nadvaznost na exteriér v podobe velkych
presklenych faséd a teras a volnych
«vybehov" do zelene.

THE KINDERGARTEN, SACA

The design of the kindergarten is based on
a clear and simple concept, which should be
understandable even to the smallest at first
glance. The distribution of individual masses
reflects individual independently functioning
units, which are interconnected by the main
"artery" leading through all functional
components. The more prominent main, and
at the same time the input object, forms the
"heart" of the object. It contains the
administrative, cultural, gastronomic,
technical and economic components of

a functioning "organism" of the nursery.
Each living area for each class works
autonomously, with a play and sleeping
area, a cloakroom and hygiene. There is also
a connection to the exterior in the form of
large glass facades and terraces and free
"paddocks" in the green.

Veduci prace | Supervisor: Ing. arch. Dr. Jan Krcho, PhD.
Konzultanti | Consultants: Ing. arch. Michal Mihalak, prof. Ing. Dusan Katunsky, CSc.,
Ing. arch. Stefan Zahatfiansky, doc. Ing. Jan Kanécz, CSc.

14

Katedra architektury | Department of Architecture

Ateliér architektury IV. | Architecture Studio IV.
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KAROLINA HAMRAKOVA

2. roénik | 2nd year

* 1999 KOSICE
hamrakovakarolina@gmail.com

Mojim zadanim bolo vytvorit rodinny dom
pre manzelov kuchérov, ktori organizuju
Casté gastronomické party pre blizkych
priatelov vegetaridanov. Zarover bola
poziadavka na lezeckl stenu a manzelia
maju jedno dieta. Vysledkom mojej prace

je Utulny bungalov so spélfiou, detskou
izbou a obyvackou spojenou s priestrannou
kuchyrou, s vychodom na terasu a do zahrady,
kde pestuju vlastnu zeleninu a maju ovocné
stromy. Stcastou pozemku je aj pivnica

a lezeckad stena, ktora sluzi aj ako pristreSok
pre auta.

My task was to create a family house for
married chefs who organize frequent
gastronomic parties for close friends of
vegetarians. Also, there was a demand for
a climbing wall and the couple have one
child. The result of my work is a cozy
bungalow with a bedroom, children's room
and living room connected to a spacious
kitchen, with an exit to the terrace and
garden, where they grow their own
vegetables. The plot also includes a cellar
and a climbing wall, which also serves as
a shelter for cars.

Veduici prace | Supervisor: Ing. arch. Stefan Zahatfansky
Konzultanti | Consultants: Ing. arch Jozef Skokan, Ing. arch. Ivan Rozdobudko
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Katedra architektury | Department of Architecture
Ateliér architektury II. | Architecture Studio II.
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SLAVKA HERTNEKIOVA

diplomova praca | diploma work

Témou préace je skimanie fenoménu
socialneho postavenia a spolo¢enskych
vazieb, kultdrnej diverzity v mestskom
prostredi. Fragmentéacia navrhu vytvéara
subory Specifickej priestorovej identity,
komunitného hnutia a spriaznenych aktivit,
ritudlov. Spolo¢né forma byvania méa
potencial k prehibovaniu interakcie
vytvorenim kontaktu s ostatnymi [udmi
majucimi rovnaky zivotny Styl, na zéklade
kolektivnej identity. Z hladiska pristupu

k ideovému programu tranformécie Uzemi
bolo okrem navrhu byvania aj vytvéranie
podmienok pre realizaciu ich tuzob a zvykov
majucich Specifické tvary.

* 1994 KOSICE
slavka.hertnekiova@gmail.com

The topic of the work is the study of the
phenomenon of social status and social ties,
cultural diversity in the urban environment.
The fragmentation of the design creates
sets of specific spatial identity, community
movement and related activities, rituals.

A community form of housing has the
potential to deepen interaction by making
contact with other people who have the
same lifestyle, based on a collective identity.
In terms of access to the ideological program
of the transformation of the territory, in
addition to the design of housing, there was
also the creation of conditions for the
realization of their desires and customs
having specific shapes.

Veduci prace | Supervisor: doc. Ing. arch. Juraj Koban, PhD.
Konzultant | Consultant: Ing. arch. Tomas Boros, ArtD.
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Katedra architektury | Department of Architecture
Ateliér architektury VL. | Architecture Studio VI.
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MARTINA HONCAROVA

bakaléarska praca | bachelor work

* 1997 KOSICE
martinkamatko@gmail.com

Lo T

DOM SENIOROV - ZARIADENIE
NEZAVISLEHO BYVANIA PRE SENIOROV

Navrh pracuje s aktivnym seniorom,
mestskym ¢lovekom pre ktorého Castokrat
staroba znamenad stratu kaZzdodennej
aktivity ¢o negativne vplyva na jeho zdravie
a dizku zivota. Koncept zlepéuje zaglenenie
obyvatelov do spolo¢nosti a podporuje aj ich
socializovanie sa s vrstevnikmi. Samostatné
obytné jednotky podporuju nezavislost
obyvatelov. Ponechéavaju im ich stkromie,
no nepodporuju pocit samoty. Spolo¢né
priestory uréené na kazdodenné potreby
stravovania ale aj na spoloCenské aktivity
maju pozitivny vplyv na zdravie seniora.
Navrh zabezpec€uje aj zdravotnu starostlivost
obyvatelov. Struktira samotnych objektov
generuje viacero typov priestorov a tym
vytvara miesta s vd¢Sim sukromim len

pre obyvatelov, poloverejné a verejné
priestory podla potreby a vyuZzitia.

Veduci prace | Supervisor: Ing. arch. Irakli Eristavi

Konzultant | Consultant: Ing. arch. Pavol Silla

20

RETIREMENT HOME - INDENPENDENT
DWELLERS SYSTEM FOR SENIOR CITIZENS

This proposal deals with an active elderly
person, city dweller for whom the ageing
frequently means a loss of daily activity;

as a result, this has harmful effects on his
health and life span. The concept works
with the integration of dwellers into the
society and supports their social interaction
with peers. Separate housing units support
independent dwellers. They maintain their
privacy as well as reduce the sense of
loneliness. The common space premises
designated for daily catering purposes or
social activities have positive impact on the
elderly's health. The structure of objects is
generating several types of premises, thus
creates spaces with more privacy for the
dwellers and partly-public or fully public
premises if needed.

Katedra architektury | Department of Architecture
Ateliér architektury IV. | Architecture Studio IV.

FUTU NOW 2020



MARTIN HORVAT

5. roénik | 5th year

VODNY SVET CIZATICE

Vodny svet Cizatice je vdaka podpovrchovycm
termalnym voddm navrhovany pre Vychodné
Slovensko. Komplex je uréeny pre rekreéciu,
rehabilitaciu a relax. Architektonické
rieSenie symbolizuje vodny tok, ktory sa
prirodzene rozlieva po ploche kopca v spleti
stromov, ktoré ho kryjd. Hmoty stekaju

od hlavného priestoru k individuélnejsej
rekreécii a funkcidm ako su ubytovanie,
stravovanie, wellness a rehabilitécie.

Déraz bol kladeny na ucelenost funkcii

v rozptylenej hmote.

*1996 BREZNO
martinhorvat363@gmail.com

AQUAPARK CIZATICE

Aquapark Cizatice is designed for East
Slovakia due to the thermal underground
water. Komplex is set for rekreation,
rehabilitation and relax. Architecture
solution symbolizes watercourse, that spills
naturally to all area of the hill in the babel
of trees, that are hiding it. Objects pour
down from the main area to the more
individual recreation and to the functions
like accomodation, board, wellness and
rehabilitation. Accent was funkcions
integration in splitted mass.

Veduci prace | Supervisor: Ing. arch. Martin Drahovsky

22

Katedra architektury | Department of Architecture
Ateliér architektury V. | Architecture Studio V.
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PETER KOPKAS

3. rocénik | 3rd year

* 1998 LEVOCA
petokopkas12@gmail.com

SKYSCRAPER COMPETITION 2020
SKYFLOWER - projekt na verejnu sutaz

Expanziou [udstva dochadza k znecisteniu

a preludneniu Zeme. RieSenim moZze byt
expanzia ludstva do vesmiru, vytvorenie
vhodnych podmienok pre Zivot mimo Zeme.
Mojim nadvrhom je vytvorenie zaveseného
mesta v Strukture, ktora visi na taziskovom
bode - tym je vesmirna stanica na geosta-
cionarnej dréhe, prepojend kozmickym
vytahom, ¢im zvacési pévodny priestor zeme
bez narusenia jej ekosystému. Cely komplex
funguje ako rastlina, ktoré cez korene

a stonku prenasa do kvetu Ziviny, v tomto
pripade cez grafénove nanotrubi¢ky prenésa
vodu a teplo zo zeme azZ k vesmirnej stanici,
té prijima solarnu energiu, premieria ju

na elektrickd energiu a prenasa do celého
komplexu aZ na Zem.

SKYSCRAPER COMPETITION 2020
SKYFLOWER - project for a public tender

The expansion of humanity causes pollution
and overpopulation on the Earth. The solutions
may be the expansion of humanity into
space, the creation of suitable conditions
for life outside the Earth. My concept is to
create an alternative city in a structure that
hangs at a focal point - this is a space
station on a geostationary orbit, connected
by a space elevator, this increasing the
original space of the Earth without disrupting
its ecosystem. The whole complex acts as a
plant, that transmits nutrients to the flower
through the roots, in this case through
graphene nanotubes, it transfers water and
heat from the Earth to the space station,
which receives solar energy, converts it into
electricity and transmits it to the whole
complex up to the Earth.

Veduci prace | Supervisor: doc. Ing. arch. Juraj Koban, PhD.
Konzultant | Consultant: Ing. arch. Tomas Boros, ArtD.

24

Katedra architektury | Department of Architecture
Ateliér architektary Ill. | Architecture Studio Ill.
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KRISTIAN KRAJNAK

3. rocnik | 3rd year

#publicae

Zamerom navrhu je doplnenie spojnice
medzi centrom a Kmetovym stromoradim

v meste PreSov. Hmota sa snazi kvality
okolitého Uzemia zachovat a snazi sa
komunikovat s okolim bez akejkolvek agresie
vogi funkcidm, ktoré ho tvoria. Kopiruje
uliénu zéstavbu a napéaja sa na jestvujucu
pesiu linku.

Hlavnou ulohou projektu je rozvinutie

a doplnenie jestvujiceho pesieho tahu.
NizSie, bocné lode maju za Ulohu podporovat
centrélny priestor prdve kamennymi
prevadzkami a zdielanymi pracoviskami
zatial €o stredny priestor (hlavné lod)
predstavuje priamu, neruSenu expanziu
pesieho tahu a zaroven svojimi dimenziami
vytvéra priestor pre trhovisko.

Veduci prace | Supervisor: Ing. arch. Irakli Eristavi
Konzultanti | Consultants: Ing. arch. Pavol Silla, Ing

26

* 1998 KOSICE
krajnakkristian@gmail.com

#publicae

The intention of the proposal is to complete
the connection between the centre of city
and the Kmet Alley in the city of PreSov.
The matter tries to preserve the qualities of
the surrounding area and to communicate
with the environment without any aggression
towards the functions that form it. It copies
the street buildings and connects to the
existing pedestrian line.

The main task of the project is to develop
and supplement the existing pedestrian
route. The lower, side naves have the task
of supporting the central space with stone
operations and sharedworkplaces, while the
central space (main nave) represents a direct,
undisturbed expansion of the pedestrian
route and with its dimensions it also creates
space for the marketplace.

. arch. Juraj Cerveny

Katedra architektury | Department of Architecture
Ateliér architektary Ill. | Architecture Studio Ill.
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OXANA LEMA

bakaléarska praca | bachelor work

*1996 BREZNO
oxana.lema@gmail.com

Z&ujem o postavenie muzea vznikol z podnetu
potreby prezentovat zbierku miestneho
zberatela Martina Rusnéka. Lokalita objektu
sa nachéadza na ndbreZi v Namestove.
Objekt je umiestneny na vodnej ploche a je
priestorovo ukotveny slstavou existujucich
hradzok. Mizeum reprezentuju zvyraznené
hmoty ukonéené sedlovymi strechami,
vystavné priestory stélej expozicie, ktoré

sa bude viazat najma na tradi¢nu ludovu
kultdru Oravy. V zakladnej hmote by mali
byt umiestnené priestory doCasnej expozicie
muzea a dal$ie funkcie. Celkové hmotné
rieSenie mlzea vychédza z tradi¢nej
slovenskej architektury.

+15.357

+35,372

The interest in building of the museum
increased because of the demand to
present the collection of the local collector
Martin Rusndk. The location is located on
the riverside in Ndmestovo. The building is
placed on a water surface and is spatially
fixed by a system of existing dams.

The museum is represented by highlighted
volumes, finished with saddle roofs, spaces
of the permanent exposition, which will be
linked mainly to the traditional folk culture
of Orava. The museum's temporary
expositions and other secondary functions
of the museum should be situated in the
base part. Design of the museum is based
on traditional Slovak architecture.

Veduci prace | Supervisor: Ing. akad. arch. Karol Gregor
Konzultanti | Consultants: doc. Ing. Jan Kandcz, CSc., Ing. arch. Andrea Boc¢kova, ArtD.
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MARYNA LIEHKOVA
5. ro¢nik | 5th year

*1994 KYJEV, UA
marynaliehkova@gmail.com

————

T

Katedra architektury | Department of Architecture
Ateliér architektury V. | Architecture Studio V.

THEATRE POPULAIRE BURKINA FASO
AFRICA, INSPIRELI AWARDS

Témou ateliéru je stutazny projekt od Inspireli
Awadrs. Aredl Theatre Populaire mé rozlohu
4000 m’ a nachadza sa v zelenom pasme aj
napriek takej horucej krajine akou je Afrika.
Toto prostredie umoznuje idealne podmienky
pre rozvoj roznych umeleckych disciplin.
Hlavnym cielom pri navrhovani amfiteatra
bolo zohladnit klimatické podmienky

a jednoduchy konstrukény princip.
Jednoduché architektonické formy umozriuju
jednoduchy a lacny proces vystavby.

Aredl amfiteatru zahffia hlavné ndmestie
urené pre rézne podujatia. Areél je
rozdeleny do troch hlavnych oblasti WORK,
SHOW, LABO. Samotny box, ktory pokryva
scénu ma tvar Skrupiny vdaka, ktorej
akustické vlastnosti lepSie a toto umozriuje
pouZzitie mensieho mnoZstva zvukovych
systémov. Architektonické rieSenie
jednotlivych zén vychadza z klimatickych
podmienok. Vdaka konStrukcii dvojitej
strechy je mozné znizit teplotu interiéru
bez pouzitia chladiacich systémov. Medzi
hlinikovym plechom a stropom vznika
cirkulacia vzduchu, budova sa chladi

a teplota vnutorného vzduchu sa zmensuje.

The theme of the studio is a competition
project by Inspireli Awadrs. The area Theatre
Populaire has an area of 4000 m” and is
located in a green belt despite such a hot
country as Africa. Such a location allows
ideal conditions for the development of
various artistic disciplines. The main goal
when designing the amphitheater was to
take into account climatic conditions and

a simple construction principle. Simple
architectural forms allow for a simple and
cheap construction process.

The amphitheater area includes the main
square for various events of performances,
official entertainment and ceremonies. The
area is clearly divided into three main areas
WORK, SHOW, LABO. The box that covers
the scene has the shape of a shell, thanks
to which the acoustic properties of the
amphitheater are better and this allows the
use of a smaller number of sound systems.
The architectural solution of individual
zones of the range comes from the climatic
conditions. Thanks to the double roof
construction, it is possible to lower the
temperature of the interior without the use
of cooling systems. Between the aluminum
sheet and the ceiling, air circulates and the
building cools.

Veduci prace | Supervisor: Ing. akad. arch. Karol Gregor
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OLENA OSADCHUK

3. roénik | 3rd year

THE CITY LINK - SUTAZNY NAVRH

Témou sutaZe bolo hladanie nového videnia
mosta ako spojovacieho prvku. Cyklisticky
most sa nachadza v Kodani a je rozdeleny
na tri Casti: dve statické a jedna pohybliva.
Statické Casti su identické s hladiska
nosného systému. Objekty, ktoré sa
nachédzaju na zaciatku a konci mosta
pokrauju uliénd Ciaru. Tym sa urcil aj tvar

mosta. Strednd Cast je katamaran s parkom.

Pohybuje sa, ¢im otvéra cestu pre velké
lode.

* 2000 MUKACEVO, UA
osadchuk.o.d@gmail.com

THE CITY LINK - COMPETITION PROJECT

The theme of the competition was the
search for a new vision of the bridge as a
connecting element. The bicycle bridge is in
Copenhagen and is divided into three parts:
two static and one movable. The static parts
are identical in terms of the support system.
The objects that are at the beginning and at
the end of the bridge continue along the
street line. It also defined the shape of the
bridge. The middle part is a catamaran with
a park. He moves, opening the way for large
ships.

Katedra architektury | Department of Architecture
Ateliér architektary Ill. | Architecture Studio Ill.
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Koncepcia projektu je gradécia Struktary.
Budovu tvoria séria stien réznej hrdbky

a dizky smerovanych pozdiz parcely.

V podstate steny, ktoré sa nedotykaju medzi
sebou tvoria jeden celok. Najvéaésie steny
tvoria interiér a nesu funkciu, vo vnutri su
stdnky a obchody. Medzi stenami je
spolo¢ny multifunkény priestor. Osvetlenie
je dosiahnuté vznasanim strechy

nad stenami. Samotny koncept je reakciou
na predchédzajuce Ulohy (respect the
context/fuck the kontext, min/max
Struktdra, min/max program).

The concept of the project is the gradation
of the structure. The building consists of

a series of walls of various thicknesses and
lengths running along the plot. The walls
that do not touch each other form one
whole. The largest walls form the interior in
which are located stalls and shops. There is
a common multifunctional space between
the walls. Lighting is achieved by hovering
the roof over the walls. The concept itself is
a response to previous tasks (respect the
context/fuck the context, min/max
structure, min/max program).

Veduci prace | Supervisor: doc. Ing. arch. Juraj Koban, PhD.
Konzultant | Consultant: Ing. arch. Tomas Boros, ArtD.

Veduci prace | Supervisor: Ing. arch. Irakli Eristavi

Konzultant | Consultant: Ing. arch. Pavol Silla FUTU NOW 2020
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KRISTINA ROMAN * 1999 MUKACEVO, UA ) Katedra architektury | Department of Architecture

Ateliér architektury IV. | Architecture Studio IV.

bakalarska praca | bachelor work chromanko@gmail.com

Praca sa zaobera skimanim problematiky
samoty a vyerpanosti ¢loveka v obvyklom
postaveni a obsahuje izolované existujuci
objekt — muzsky azyl, pridanou hodnotou
ktorého sluzi funkcionédlna zlozka — chovanie
oviec. Analyzuje rézne naboZenské,
spoloc¢enské a priestorové fenomény, ktoré
sU znédzornené v binarnej opozicii viacerych
atribdtov.

Préca hladé spdsob ako architekturou

a prirodou vyjadreny priestor moze spdsobit
mentéalne vyrovnanie ¢loveka, jeho
rezignaciu a zdravy navrat do spolo¢nosti.

The work is devoted to studying the problem 3 i i
of loneliness and exhaustion of a person in i Ty lluind
the usual course of life. The project consists 2 |y i 3
of 1 object — a male asylum, a feature of d i
which is its purpose — shepherd. The : ;
subject analyses various religious, social
and spatial phenomena that are depicted
in a binary contrast.

The project is looking for a way in which
space, expressed by architecture and
nature, helps to find the spiritual balance
of the person, his return to society and to
ordinary life.

Veduci prace | Supervisor: Ing. arch. Irakli Eristavi
Konzultant | Consultant: Ing. arch. Pavol Silla FUTU NOW 2020
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DOMINIKA SIDOROVA

diplomova praca | diploma work

*1993 HUMENNE
dominikasidorova@gmail.com

MESTO PRESOV - UDOLIE RIEKY SEKCOV
AKO URBANNA KRAJINA A POTENCIAL JEJ
ROZVOJA

Uzemie tdolia rieky Sek&ov je v sigasnosti
pusté, nevyuzivané a neudrziavané. Pritom
méa velky, nie len ekologicky, potencial.
Hlavnou témou préace su klimatické zmeny,
zachovanie biokoridorov, zlep$enie
biodiverzity a hospodarenie s vodnymi
tokmi. Konkrétne snaha vratit rieku Sek&ov
do jej prirodzenych meandrov.

Cielom navrhu je zastavit vystavbu
developerskych projektov v tomto
jedineénom Uzemi, podporit jeho prirodny
charakter a jeho pozitivny vplyv na klimu
mesta PreSov a na jeho obyvatelow.

PRESOV - THE SEKCOV VALLEY AS
AN URBAN LANDSCAPE AND ITS
DEVELOPMENT POTENTIAL

The area of the Sek¢ov river valley is
currently deserted, unused and
unmaintained. At the same time, it has
great, not only ecological, potential. The
main topic of the work is climate change,
conservation of biocorridors, improvement
of biodiversity and management of
watercourses. Specifically, the effort to
return the Seké&ov River to its natural
meanders.

The aim of the design is to stop the
construction of development projects in this
unique area, to support its natural character
and its positive impact on the climate of the
city of PreSov and its inhabitants.

Veduci prace | Supervisor: Ing. akad. arch. Karol Gregor
Konzultant | Consultant: Ing. arch. Andrea Bockova, ArtD.
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SILVIA BARDOVA

dizertaéna praca | dissertation

*1985 KOSICE
silvia.bardova@yahoo.com

LIETAJUCI KOBEREC

Dvojica plstenych kobercov je su¢astou
kolekcie interiérovych doplnkov uréenych
modernym nomadom. Zakladny dezén
koberca slizi na dalSie ruéné vypletenie,
postupne sa mé zaplnit odkazmi od blizkych
alebo [udi, ktorych nomad pocas svojich
ciest stretne. Koberec sa takto stane
zhmotnenim ,osobnej krajiny” cestovatela,
ktord méze nosit stéle so sebou.

FLYING CARPET

A pair of felt rugs is part of the collection
of interior accessories designed for modern
nomads. The basic pattern of the rug is
used for further hand knitting. It is intended
to be gradually filled with messages from
loved ones or people encountered during
travels. The rug thus becomes the
embodiment of traveler's “personal
country”, which he can carry with him
wherever he goes.

Veduci prace | Supervisor: prof. Ing. Tibor Uhrin, ArtD.
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DIANA HLAVACOVA

diplomova praca | diploma work

BYTOSTI SLOVANSKE

V diplomovej praci sa zaoberdm historickou
témou Slovanov a oZivujem tému sicasnym
vizualnym Stylom. Spracovdvam vybrané
prvky kultury, ako je pismo Slovanoy, ich
érty a mytoldgia, ktorymi chcem
prostrednictvom grafického dizajnu ako
nastroja spristupnit krdsu Slovanskej kulttry
verejnosti.

* 1994 MICHALOVCE
hlavacovadiana@gmail.com

SLAVIC BEINGS

In my diploma thesis | deal with the
historical theme of the Slavs and | enliven
the theme with the current visual style. |
process selected elements of culture, such
as the script of the Slavs, their features and
mythology, with which | want to make the
beauty of Slavic culture accessible to the
public through graphic design as a tool.

Veduci prace | Supervisor: doc. Mgr. art. Andrej Has¢ak, ArtD.

Konzultant | Consultant: Mgr. art. Lucia Tomaschova
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Katedra dizajnu | Department of Design
Ateliér dizajnu: Vizualna komunikacia | Communication Studio
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KATARINA JADLOVSKA
3. roénik | 3rd year

RIESENIE DIZAJNU INTERIERU
SPOLOCNOSTI MAGNA PT S.R.O.

Predmetom semestralnej prace bolo
rieSenie dizajnu interiéru spolo¢nosti, ktoré
sa zameriava na vyrobu prevodoviek

a komponentov do dut. Konkrétne som
redizajnovala a dotvérala interiér vstupnej
haly a tzv. ,zelend zénu" €o je priestor

s umiestnenou zelefiou pre sprijemnenie
prace pre zamestnancov. Po¢as prace som
sa drzala konkrétnych poziadaviek firmy

a no snazila som sa vniest do priestorov aj
svoju kreativitu. V priestore je mnoho prvkov
vychéadzajucich z dizajnmanudlov firmy, ako
je pouzitie kruhov, linii a danych farieb,
Sedj, Cierna, Cervena a biela.

INTERIOR DESIGN SOLUTION OF THE
COMPANY - MAGNA PT S.R.O.

The subject of the semestral work was the
solution to the design of the interior
company that focuses on the production of
gearboxes and other components for cars.
Specifically, | have redesigned and fleshed
out the interior of the entrance hall and so-
called "green room" that is a spot with
greenery to make the workspace more
cheerful for the employees. Through the
work, | have stuck with specific requirements
of the company and | have also tried to
bring into the spaces my own creativity. In
the area there are many aspects coming
directly from design manuals of the company,
such as the use of circles, bars, and given
colors such as grey, black, red, and white.

Veduci prace | Supervisor: Mgr. Jaroslav Tomascik
Konzultant | Consultant: Mgr. art. Rastislav Jurcik, ArtD.

a4

* 1994 MICHALOVCE
karin.jadlovska@gmail.com

Katedra dizajnu | Department of Design
Ateliér dizajnu: Ateliér dizajnu Priestor | Space Design Studio
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KARIN KOLESAROVA * 1998 KOSICE Katedra dizajnu | Department of Design
3. roénik | 3rd year kariikolesarova@gmail.com -ﬁ Ateliér dizajnu: Inovécia | Innovation Design Studio

VENO VENO

Veno bol stcastou starych tradicii svadieb Veno was part of the old traditions of
nasich predkov. Kazd4 nevesta mala svoje weddings of our ancestors. Every bride had
vlastné VENO - veci do nového Zivota her own VENO - stuff to new life with her
s manzelom ako novy riad, prestieradl3, husband like some dishes, bed sheets,
oblecenie atd. Tuto tradiciu som chcela clothes etc. | wanted to bring this tradition
ozivit a urobit ju minimalistickym tradi¢nym alive and make it in minimalistic traditional
spbésobom s najbeznej§im symbolom nasej way with the most common symbol tulip —
kultary tulipdnom - symbol Zeny a Zenskej symbol of woman and fertility. Part of it is
plodnosti. Sicastou je aj keramika navrhnuta ceramics designed in shape of tulip with VEND VEND
v tvare tulipdnu s jednoduchymi detailami. simple details.

Veduci prace | Supervisor: prof. Ing. Tibor Uhrin, ArtD.
Konzultanti | Consultants: Mgr. art. Pavol Capik, ArtD., Mgr. art. Méaria Bujridkova FUTU NOW 2020
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ANDREA KOVACOVA * 1995 MICHALOVCE Katedra dizajnu | Department of Design
diplomova praca | diploma work kovacovaajka@gmail.com _) Ateliér dizajnu: Vizualna komunikacia | Communication Studio

Svojou pracou reagujem na fenomén
motivaénych citatov. Obsah, ktory je plytky,
mantricky, zahlteny balastom, sprevadzany
grafickym chaosom. Prostrednictvom
nonsensnych, preexponovanych pribehov
prindSam nestimulujicu motivaciu, ktora
podnecuje k zamysleniu. Vytvorila som
vizuélnu aj textovl ¢ast. Obsah som vniesla
do dvoch rovin prezentacie. Online
motivaénej mobilnej aplikécie a offline
Zbornika Nonsensnosti.

K 5
| o
22 ZIWhat?!

Motivacna aplikacia. kde jedna absurdost
Ziwhat?! stneda esie vagsiu nonsensnost

My work responds to the phenomenon of
motivational quotes. Content that is shallow,
mantric, alongside with graphic chaos.
Through nonsense, overexposed stories,

| bring a non-stimulating motivation that
encourages to thinking. | created a visual
and textual part. | brought the content into
two levels of presentation. As on online
product it was Motivational mobile
application. For offline product it was

a Zbornik Nonsensnosti.

Veduci prace | Supervisor: doc. Mgr. art. Andrej Hasc¢ék, ArtD.
Konzultant | Consultant: Mgr. art. Lucia Tomaschova FUTU NOW 2020
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DORIS SISKOVA

bakalarska praca | bachelor work

* 1998 VELKY KRTIS
doris.siskova@gmail.com

VI'ZUI-'\LNY §T’Y'L PLATFORMY NA PROPA-
GACIU MLADYCH LITERARNYCH AUTOROV
A SPRIEVODNA SERIA PUBLIKACIi

Bakalarska praca je zamerand na rieSenie
nejednotného vizualneho Stylu platformy
na propagaciu mladych literarnych autorov
a zadrovefi méa poukézat na vytracanie
slovenc€iny z beznej komunikacie Slovakov.
Zamerom prace je vytvorenie priestoru

pre zacinajucich autorov, kde si overia silu
svojej tvorby a kde ziskaju predbeznt
reakciu Citatelov. Vysledkom préace je
platforma, ktord sa sklada z internetovej
stranky, ktord sprevadzaju nizkorozpoc&tové
publikacie zinov, s graficky spracovnou
tvorbou mladych slovenskych bésnikov.
Dalej praca zahfia aj vytvorenie
instagramového Uctu, ktory sluzi ako
propagacény prvok a zaroven ako spdsob
komunikacie s Citatelmi.

VISUAL STYLE OF A PLATFORM
PROMOTING YOUNG LITERARY AUTHORS
AND DESIGN OF A PUBLICATION SERIES

The bachelor thesis is focused on solving
the problem of a nonuniform visual style of
the platform which represents young
literary authors. Simultaneously, it displays
the disappearance of Slovak language from
the everyday communication of Slovak
people. The objective of the thesis is the
creation of a space for novice authors
where they can test the strength of their
work and gather feedback from audiences.
The result of this work is a platform, which
is composed of a website, and supported by
low-cost publishing of zines, which contain
the illustrated poems of young Slovak
authors. The thesis also includes an
instagram account, which serves as a
promotional element as well as a way to
directly communicate with the readers.

Veduci prace | Supervisor: Mgr. art. Samuel Carnoky, ArtD.

Konzultant | Consultant: Mgr. art. Eva Jencurédkovéa
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Ateliér dizajnu: Vizualna komunikacia | Communication Studio
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DENISA SLIVOVICOVA

diplomova praca | diploma work

UDRZATELNOST V DIZAJNE NABYTKU
COWA MATERIAL

Obsahom tejto diplomovej prace bolo
vytvorenie prirodného bio materialu
pouzitim technolégie spracovania
odpadovych zloZiek organického charakteru.
Prave pouzitim tychto odpadovych zloZiek
sa vo svojej diplomovej praci snazim
poukézat na nadmerné plytvanie potravinami
a nasledky konzumného spdsobu Zivota,
ktory v dnednej dobe Zijeme. Hlavnou
zloZzkou novovzniknutého materialu su
orechové Skrupiny spajané kazeinom,

latkou ziskavanou z mlieka, vdaka ¢omu je
materidl v prirode 100 % rozloZitelny.
Material bol pouzity pri vyrobe priruénych
stolikov a bytovych doplnkov do doméacnosti.

FURNITURE DESIGN SUSTAINABILITY
COWA MATERIAL

The content of this thesis is the creation

of a composite bio material within the
concept of sustainable development using
the technology of processing waste
products of organic origins. It is through the
use of these waste products that in my
thesis | try to point out the excessive waste
of food and consequences of consumerism
that we live today. The main component of
the newly formed material is walnut shells
combined with casein, a substance obtained
from milk, thanks to which the material is
100% degradable in nature. The material
was used in the production of side tables
and home accessories.

Veduci prace | Supervisor: prof. Ing. Tibor Uhrin, ArtD.

* 1995 SVIDNIK

slivovicova.d@gmail.com
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Konzultanti | Consultants: Mgr. art. Pavol Capik, ArtD., Mgr. art. Méaria Bujridkova
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ROBERT STACH

5. ro¢nik | 5th year

SUDIGKY

Svetelny objekt odpovedajlci na slovanské
mytologické bytosti, Sudi¢ky. St zobrazované
v trojici, ur€ujlce Zivot a osud novorodenca.
Objekt tvarovo napovedé postave starenky.
Svetlo zapiname dotykom tela. Vo vnutri sa
nachéadza nabijatelna batéria so svetelnym
filtrom, ktory ndm umozriuje menit farbu.
Telo sa nasadzuje na spodnu ¢ast spésobom
jednoduchej zatky.

SUDIGKY

Lighting object referencing Slavic
mythological beings called Sudicky. They
are often depicted in three, determining life
and fate of newborn. Shape of the object
signifies figure of an old lady. Light is turned
on by touching the body. Inside is
rechargeable battery with light diffuser
filter, which allows us to change color. Body
shell is slid on top of the bottom part and
it's secured by simple stopper mechanism.

Veduci prace | Supervisor: prof. Ing. Tibor Uhrin, ArtD.

* 1996 KOSICE
stach.robert.325@gmail.com

Konzultanti | Consultants: Mgr. art. Pavol Capik, ArtD., Mgr. art. Méaria Bujridkova
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KATARiNA éTEFANKOVA * 1995 KOSICE J Katedra dizajnu | Department of Design

Ateliér dizajnu: Vizualna komunikdcia | Communication Studio

diplomova praca | diploma work stefankova.kattea@gmail.com

INFORMACNA KAMPAN ZAMERANA
NA POVEDOMIE O ENVIRONMENTALNEJ
ZATAZI V KOSICKOM KRAJI

Castejsie extrémy pog&asia v KoSiciach
ovplyvriuju Zivot nas vSetkych a aj preto
som sa rozhodla venovat sa téme
klimatickej krizy v mojej diplomovej préci.
Praca sa zameriava na prezentaciu

a vizualizciu dat o klime v KoSiciach a tvorbu
kampane, ktord je stcastou realizovaného
projektu. V teoretickej ¢asti sa venujem
teorii prezentéacie informacii a klimatickej
krize na lokalnej Grovni od minulosti az po jej
budice désledky v KoSickom kraji.

V praktickej Casti prace prezentujem vystupy,
ktoré som realizovala ako suc¢ast projektu
KoSice+40°C.

INFORMATION CAMPAIGN FOCUSED
ON THE ENVIRONMENTAL STATE OF
THE KOSICE REGION

More recent occurrences of extreme
weather in KoSice have an impact on all

of us, which is another reason why | have
decided to work on a topic of climate crisis
in my diploma thesis. The thesis focuses on
the presentation and visualization of data
concerning the climate in KoSice and the
creation of the campaign, which is a part
of the carried out project. In the theoretical
part of my diploma thesis | focus on the
theory of data visualisation and the climate
crisis on a local level from the past to its
future consequences in Kosice region. In
the practical part | present my finished
works, which | have executed as a part of
the project KoSice+40°C.
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Veduci prace | Supervisor: prof. Marian Oslislo
Konzultant | Consultant: Mgr. art. Eva Jencurékova FUTU NOW 2020
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STEFANIA SUCHODOLINSKA

4. roénik & bakalarska praca | 4th year & bachelor work

MAKKO

Variabilné sedenie navrhnuté pre hru aj
relax. Mnohé sp6soby uzlenia vytvaraju
priestor pre kreativitu a zdbavu. Sedenie je
vhodné pre viacero oséb, ale aj jednotlivca.
Produkt pozostava zo 7 m dlhého méakkého
valca, dvoch kovovych konstrukcii sliZiacich
na tvarovanie sedenia a na odkladanie veci,
dreveného drziaka a stolika. Vnutro valca
tvori guléckova vypln a penovy materidl

s vybornymi antialergickymi a nehorlavymi
vlastnostami. Tento material vzniké ako
odpad vo velkovyrobe.

* 1996 KOSICE
s.suchodolinska@gmail.com

MAKKO

Variable seating designed for play and
relaxation. Many ways of knotting create
space for creativity and fun. The seating is
suitable for several people, but also for
individuals. Product consists of a 7 m long
soft cylinder, two metal constructions used
to shape the seat and to store things, a
wooden holder and a table. The inside of the
cylinder consists of a ball filling and foam
material with excellent anti-allergic and
non-flammable properties. This material is
generated as waste in large-scale production.

Veduci prace | Supervisor: prof. Ing. Tibor Uhrin, ArtD.
Konzultanti | Consultants: Mgr. art. Pavol Capik, ArtD., Mgr. art. Méaria Bujridkova
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TRUDY

Bakalarska praca rozobera pouzitie

a umiestnenie zrkadiel v interiéry.
Vysledkom je zrkadlovy set, ktory ponuka
inovativne viacucelové vyuzitie. Toaletny
stolik sa vdaka odnimatelnosti zrkadla
transformuje na samostatne stojace zrkadlo
a pracovny sto6l. Sucastou setu je aj sedenie,
svietidlo a mensie zrkadlo. V ¢ase kedy sa
set vyuziva ako toaletny stolik méze byt
mensie zrkadlo uloZené v stojane, ktorého
hlavnou funkciou vSak ostava podpora
stability vaésieho zrkadla.

—

Katedra dizajnu | Department of Design
Ateliér dizajnu: Inovécia | Innovation Design Studio

TRUDY

The bachelor thesis deals with the use and
placement of mirrors in interiors. The result
is a mirror set that offers innovative multi-
purpose use. Thanks to the removable
mirror, the dressing table is transformed
into a free-standing mirror and a desk. The
set also includes a seating area, a lamp and
a smaller mirror. By the time the set is used
as a dressing table, a smaller mirror can be
stored in a stand. However, the main
function of the stand is to support the
stability of the larger mirror.

FUTU NOW 2020
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LUCIA TOMASCHOVA * 1990 KOSICE

J Katedra dizajnu | Department of Design
dizertaéna préca | dissertation lucia.tomaschova@gmail.com

Ateliér dizajnu: Vizualna komunikacia | Communication Studio
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Praca reaguje na nastoleny problém navrhom
univerzalneho systému webovej stranky
vysokej Skoly, ktory je mozné dopracovat
konkrétnou institdciou. Nosnymi ¢astami
systému su rozdelenie uzivatelov do Styroch
zaujmovych skupin (uchadzag, student,
zamestnanec, verejnost) a filtrovanie obsahu
vo vSetkych dostupnych kategéridch. Vdaka
tymto principom praca predstavuje rieSenie
jedinej celistvej stranky, bez nutnosti
vy€lefiovat zo Struktlry vlastné stranky
mensich univerzitnych celkov.

The work responds to the presented
problem by designing a universal system
of the university's website, which can be
completed by a specific institution. The
main parts of the system are the division
of users into four interest groups (applicant,
student, employee, public) and content
filtering in all available categories. Thanks
to these principles, thesis represents a
solution of a single website, without the
need of complementing the system by
separated pages of smaller university units.

Veduci prace | Supervisor: doc. Mgr. art. Andrej Hasc¢ék, ArtD.
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KATARINA TOMASOVSKA

diplomova praca | diploma work

Nosnou témou mojej diplomovej préace sa
stéla pedagogicko vzdelavacia metéda
Montessori. TA ma priviedla k ndvrhu
zostavy interiérovych prvkov, uréenych
pre deti pred$kolského veku. T4 v sebe
zahffia pracovny priestor, spolu s Uloznym
priestorom. Dostatok miesta pre kreativnu
¢innost v podobe velkej pracovnej dosky
a magnetickej tabule , na ktoru je mozné
aj kreslit, boli stanovenym kritériom

pre dodrZanie hlavnych zésad tejto metody.
Ulozny priestor v podobe drevenych
debniciek, zasuvky a textilnych vrectsok,
ponukaju dietatu prehlad v uskladfiovani
hragiek a pracovnych pomaécok.

Veduci prace | Supervisor: Mgr. Jaroslav Tomas¢ik

*1994 KOSICE
chovanovakatarina24@gmail.com

The main topic of my diploma work was the
Montessori pedagogical and educational
method. This led me to design a set of
interior elements for preschool children.

It includes a workspace, and storage space.
Work place for creative activity in the form
of a large worktop and a magnetic board,
on which it is also possible to draw, were
main criteria for adhering to the principles
of this method. Storage space in the form
of wooden boxes, drawers and fabric bags
give the child an overview of the storage

of toys and work accesories.

Konzultant | Consultant: Mgr. art. Rastislav Jurcik, ArtD.
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Katedra dizajnu | Department of Design
Ateliér dizajnu: Ateliér dizajnu Priestor | Space Design Studio

FUTU NOW 2020

63



VERONIKA TRNKOVA

diplomova praca | diploma work

* 1994 LUCENEC
vt.veronika.trnkova@gmail.com

HLANE PRSTAVE
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Katedra dizajnu | Department of Design
Ateliér dizajnu: Vizualna komunikdcia | Communication Studio

AUTORSKA REFLEXIA VYBRANYCH
ASPEKTOV SEBALASKY Z POHLADU
GRAFICKEJ DIZAJNERKY

Diplomové praca sa zameriava na vizualnu
reflexiu pocitov a nazorov tykajucich sa
problematiky telesnosti a sebalasky

z pohladu grafickej dizajnérky. Ide

o vytvorenie ilustrativneho celku v podobe
zinu, ktorého zvolena forma a realizacia
nadvézuju na jeho obsahovu stréanku.
Cielom zinu je ponuknut ¢itatelom

a Citatelkdm pozitivny pohlad na telesné
nedostatky a poméct im povzniest sa

nad vlastnl nedokonalost. Vysledkom su
tri Eisla ilustrovaného zinu s autorskym
pismom.

AUTHOR'S REFLECTION ON SELECTED
ASPECTS OF SELF-LOVE (BODY
POSITIVITY) FROM THE PERSPECTIVE
OF A GRAPHIC DESIGNER

The diploma thesis focuses on the visual
reflection of feelings and opinions related
to the issue of physicality and self-love

from the point of view of a graphic designer.

It is a matter of creating an illustrative
whole in the form of a zine, the chosen
form, and implementation of which follow
on from its content. The aim of the zine is
to offer readers a positive view of physical
deficiencies and help them rise above their
own imperfections. The result is three
issues of an illustrated zine with the
author's handwriting.

Veduci prace | Supervisor: Mgr. art. Samuel Carnoky, ArtD.
Konzultant | Consultant: Mgr. art. Eva Jencurékova
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PETER CAKO * 1993 KOSICE Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
bakalarska praca | bachelor work mrkavicka@gmail.com Ateliér Slobodnej kreativity 3D | Studio of 3D Free Creativity

PREMORTALNY WELLNESS

V histérii kultirnej antropolégie existuje
tradicia postarat sa o zosnulého ¢loveka.
Tak ako sa stardme o seba pocas Zivota, tak
tento stanok (marketingového korporatu)
prepaja wellness a pohrebné sluzby. Zaroven
je nutné podotknut Ze podobne ako
existovali zachovéavajlce procedury, takisto
aj nasa kozmetika sa snazi o zadchovu
¢loveka tak ako sa o to snaZzia konzervaéné
latky v potravinach.

LAST WELLNESS

In the history of cultural anthropology, there
is a tradition of caring for a deceased
person. Just as we take care of ourselves
during life, this kiosk (of marketing
corporate) connects wellness and funeral
services. At the same time, it should be
noted that, just as there were conservation
procedures, our cosmetics also try to
preserve humans in the same way as food
preservatives do.

Veduci prace | Supervisor: doc. Mgr. art. Radovan Cerevka, ArtD.
Konzultant | Consultant: Mgr. Peter Megyesi, PhD. FUTU NOW 2020
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TIBOR CZITO * 1993 KOSICE Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
bakalarska praca | bachelor work tibor@vunu.sk Ateliér Novych médii | New Media Studio

IF THE CAR BESIDE YOU MOVES AHEAD

Vo fotografickom dokumente sa snazim
zamerat na pohyb i na statickost
automobilu. Esteticka forma tohto
predmetu, ktord do znanej miery
ovplyvriuje celé aglomerécie sa stala
neodlucitelnou su¢astou toho, ako vyzera
na$ zivot a celd planéta. Prispdsobili sme
k tomu velké mesté ale aj celé krajiny.

Socialny kontext automobilu sa stava
Castokrat pre spolo¢nost az obsesiou. Snaha
na zodpovedanie vlastnych otdzok ohladom
tohto predmetu sa stava hlavnym motivom
celej bakalarskej prace.

In my photographic essay, | try to focus on
the movement and static nature of the car.
The aesthetic form of this object, which is
greatly affects entire agglomerations, has
become an integral part of our lives and
how the entire planet looks like. We have
adapted large cities as well as entire
countries.

The social context of the car often becomes
an obsession for society. The effort to
answer my own questions about this
subject becomes the main motive of the
whole bachelor thesis.

Veddci prace | Supervisor: PaedDr. Mgr. art. Boris Vaitovi¢, ArtD.
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SIMONA FOLKOVA * 1997 LUCENEC Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
bakaléarska praca | bachelor work sfolkova22@gmail.com Ateliér Sucasného obrazu | Studio of Contemporary Image

=~ © R

Klt€ovym prvkom obrazov a metaforou je
tien. Tiefiové linie nie su jednoduché &iary
ale Ciary, ktoré vedu prud vnutornych
myslienok a emécii. Zdujem o medzipriestory
a hranice, ktoré nie je lahké definovat, kde
konc€ia a kde zacinaju ma nutia premyslat
ako pracovat s tiefiom, priestorom

a materidlom. Priesvitné povrchy materiélov,
s ktorymi pracujem odhaluju Struktdru
drevenych rdmov, zvyrazfujuc tenkost
povrchu a jemnost ilizie. Povrch zavadza

a pbsobi ako prestupnd hranica niekam dale;.

The key element of paintings and the
metaphor is shadow. Shadow lines are not
simple lines but lines that guide the flow of
inner thoughts and emotions. Interest in
interspaces and boundaries that is not easy
to define, where they end and where they
begin, make me think about how | decide to
work with shadow, space and material.
These translucent surfaces of the materials
| work with reveal the structure of wooden
frames, emphasizing the thinness of the
surface and the subtlety of the illusion. The
surface introduces and acts as a transition
boundary somewhere further.

Veduci prace | Supervisor: doc. Adam Szentpétéry, akad. mal.
Odborna asistentka | Assistant: Mgr. art. Eva Moflarova, ArtD. FUTU NOW 2020
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Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
Ateliér Grafiky a experimentalnej tvorby | Graphics and Experimental Works Studio

KATARINA GREGOVA * 1998 KOSICE

1. rocnik | 1st year katka.gregova98@gmail.com

Pri tvorbe som rozobrala rézne zazitky,

a vracala sa spatne pochopit vlastné
myslienkové pochody. Uvedomila som si,

Ze niektoré rozhodnutia by som v sucasnosti
spravila inak. Pohltila ma myslienka, aké
okolnosti ovplyvnili moje €iny, na aké
podnety som zvladla alebo nezvladla
reagovat? Popri spominani a analyze samej
seba vznikla séria monotypii, ktora

s humorom zobrazuje kazdodenné nastrahy
Zivota.

| analyzed my various experiences and
returned to understand my own train of
thoughts during the creation of this work.

| realized that | would make some decisions
completely different this time. | was
swallowed in thinking about which
circumstances affected my actions, to
which impulses did | manage or did not
manage to react to? During reminiscing
and analysing my own self, a series of
monotypes was created which humorously
reflect daily pitfalls of life.

Veduci prace | Supervisor: prof. PhDr. Peter Ronai, akad. mal.
Konzultant | Consultant: Mgr. art. Monika Germuskova
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ALEXANDRA KESELICOVA * 1993 SVIDNIK Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
diplomova praca | diploma work alexandra.keselicova@gmail.com Ateliér Novych médii | New Media Studio

ALBUM KESELICA

Je rodinny album v podobe vystavného
multimedialneho projektu. Prepéja archivne
fotografie s novymi, ktoré dopliaji objekty
(s voriou) zvukové nahravky a vided ktoré su
kld€om k ¢€itaniu a pochopeniu celkového
obrazu. Subor je osobnou interpretaciou
vlastnej rodiny a Zivota, no vypoveda

o v8eobecne zndmych rodinnych
problémoch a trauméch. V tejto téme
nachddzam mnoZstvo dejovych linii, ktoré
vedome mixujem. Domoy, tradicie,
dediéstvo, materiélnost, krivda, minuly rezim
a tuzba po zdpadnom svete, rusinska
narodnost a s fiou spojend ortodoxn4 viera.
Farby, vzory, symboly, sila predmetov -
rusinsky popart.

KESELICA ALBUM

Is a family album in the form of an
exhibition multimedia project. It connects
archival photographs with new ones,
complemented by objects (with scent),
sound recordings and videos, which are the
key to reading and understanding the
overall image of the exhibition. The
ensemble is a personal interpretation of an
own family and life, but it tells a story about
generally known family problems and
traumas. In this topic | find a number of
storylines that | consciously mix. Home,
traditions, heritage, materiality, injustice,
past regime and desire for the Western
world, Ruthenian nationality and the
associated Orthodox faith, sin, forgiveness.
Colors, patterns, symbols, power of objects —
Ruthenian popart.

Veduci prace | Supervisor: prof. MgA. Ing. Michal Murin, ArtD. FUTU NOW 2020
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LEONARD LELAK * 1995 PRESOV Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
diplomova praca | diploma work leonardlelak@gmail.com Ateliér Slobodnej kreativity 3D | Studio of 3D Free Creativity

Zobrazujuce vyjavy funguju a zarover
simuluju fyzikalno-prirodné zakonitosti
formované a ovplyvnené rasticou technickou
civilizaciou neslcou so sebou nové vplyvy

a moznosti materialu, tym paddom nové
vyvijajuce sa podoby v biomorfnom jazyku.
Bohatost vizuélnych vplyvov transformujem
do réznych procesne vznikajucich symbolov,
ktoré maju viacero metafyzickych trovni

a interpretaénych rovin. Vstupujem do sveta,
ktory nazyvam ,prirodny vyrobny priemysel.”
Ten mdzem charakterizovat ako svet, kde
prirodné zakonitosti mutuji a naberaju svoje
kontury vo svete ,,umelej prirody.” Takto
vznikajlci organicky celok vo svojom vyvoji
pbsobi ako experiment rodiacej sa formy,
ktoré sa snazi vysporiadat s redlnym
meniacim sa prostredim. Pri procese sa
definujem ako stvoritel, ktory manipuluje

s redlnymi okolnostami, ktoré ma obklopuju.
Zo zozbieraného vnemového materiélu sa
nasledne snazim konstruovat vylepSené
verzie poetickych organizmov.

The depicting scenes work and at the same
time simulate the physical-natural laws
formed and influenced by the growing
technical civilization and at the same time,
bringing with it new influences and
possibilities of the material, thus new
evolving forms in biomorphic language.

| transform the richness of visual influences
into various process emerging symbols,
which have several metaphysical levels and
interpretive levels. | enter a world | call “the
natural manufacturing industry”. | can
characterize it as a world where natural
laws mutate and take on their contours in
the world of “artificial nature”. The resulting
organic unit, in its development, acts as an
experiment in the nascent form, which tries
to deal with the real changing environment.
In the process, | define myself as a creator
who manipulates with the real circumstances
that surround me. From the collected
perceptual material, | then try to construct
improved versions of poetic organisms.

Veduci prace | Supervisor: doc. Mgr. art. Radovan Cerevka, ArtD.
Konzultant | Consultant: Mgr. art. David Demjanovi¢, ArtD. FUTU NOW 2020
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MICHAL MACHCINIK * 1989 KOSICE Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
dizertaéna préca | dissertation michal.machcinik@gmail.com Ateliér Grafiky a experimentalnej tvorby | Graphics and Experimental Works Studio

POCTA DATLOVI II. & HLAVY Z LESA Il TRIBUTE TO WOODPECKER II. &
THE HEADS FROM THE FOREST II.

Poznéavacim znakom Machcinikovej tvorby je

dékladna materidlové a teoreticka priprava The hallmark of Machcinik's work is thorough
priamo v teréne, krajine, ktoréa sa stava material and theoretical preparation directly
predmetom vyskumu. Typické atributy jeho in the field, a country that is becoming the
sochéarskej tvorby, ktord méa intermedialny subject of research. The typical attributes of
charakter, si podmienené vplyvom his sculptural work, which has an intermedia
Bartuszovej §koly. Machcinik ako absolvent character, are conditioned by the influence
doktorandského $tudia pod vedenim prof. of Bartusz's school. Machcinik as a graduate
PhDr. Petera Ronaia, akad. mal. sa v kontexte of doctoral studies under the guidance of
tvorivého myslenia odvoldva na gestické prof. Mgr. Peter Rénai, acad. mal. refers in
kvality sochérstva 60. a 70. rokov minulého the context of creative thinking to the
storoc€ia, ktoré tematizuju prirodné kultary gestural qualities of sculpture of the 1960s
v umeni a pozdvihuju vyuzivanie and 1970s, which thematize natural cultures
.Cchudobného” materialu v rozli¢nych in art and elevate the use of "poor" material
forméach so silnym ekologickym podtextom. in various forms with a strong ecological

UZ pocCas Studia sa zameral na autorsku undertone. Already during his studies, he
techniku odlievania dutin z anorganickej focused on the author's technique of
penovej hmoty. casting cavities from inorganic foam.

Veduci prace | Supervisor: prof. PhDr. Peter Ronai, akad. mal.
Konzultant | Consultant: Mgr. Peter Megyesi, PhD. FUTU NOW 2020
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MARIA MAXOVA

1. roénik | 1st year

Moja semestralna praca nesie ndzov .Cas
zanikol". V ase ked strach opantal cely svet
z nového viru Covid 19. Zo dfa na deri som
prisla o svoju dennd rutinu a vréatila som sa
domov. Denné rutina nabrala novy vyznam -
nemoznost jej prerusenia. Tymto spésobom
sa da povedat Ze ¢as zanikol napriek tomu
Ze plynul dalej. Obrazy zobrazuju odlucenie,
tuzbu cestovat, strach z nakazenia

a prehnant ochranu pred nakazenim.
Vyustenie k Sialenstvu, ktoré som mohla
sledovat pri zavreti [udi v ich obydliach.
NemozZnost odreagovat stres v meste viedla
[udi k navrateniu k prirode.

“Time disappear” is name of my semestral
work. In time when fear of Covid 19 grows
all over the world. From day to day | lost my
daily routine and returned home. Daily
routine got new look — impossibility of
interruption. In this case, | can say that:
Time disappear although it kept running.
Painting shows separation, desire for
traveling, fear from sickness and
exaggerated self protection against the
infection. Outfall with madness, which |
could watch while people were locked down
in their homes. Impossibility to relax in a
city led people back to nature.
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* 1998 ZILINA
mmaxova@gmail.com

Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
Ateliér Sucasného obrazu | Studio of Contemporary Image
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Veduci prace | Supervisor: doc. Adam Szentpétéry, akad. mal.

Odborna asistentka | Assistant: Mgr. art. Eva Moflarova, ArtD.
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EVA MARIA MOLEKOVA

1. rocnik | 1st year

KRASA S HOKEJOM SNUBENA

Ladovy hokej, spolo€nostou vnimany ako
muzsky $port, feminizujem priddvanim
«zenskych” elementov do inak bezpohlavného
vystroja. Cerpam z historickych fotografii
prvych hokejistiek v Kanade, priddvam
sukniu a korzet, ktoré imituju moderny
hokejovy vystroj. Kombinujem hokejové
elementy, ako su koréule, hokejka a vesta

s elementmi feminizujucimi, ktorymi st
korzet a sukna. Poukazujem na to, aké
ironické su rodové stereotypy v Sporte.

Cez nepohodiny vystroj demonstrujem svoje
vnutorné pocity z hry.

* 2000 KOSICE
e.m.molek@gmail.com

BEAUTY MERGED WITH HOCKEY

Ice hockey is by society percieved as a
manly sport, in my work I'm feminizing
genderless gear by adding “feminine”
elements. My inspiration comes from historic
photographs of first women playing hockey
in Canada, I'm adding a skirt and a corset,
which are imitating modern hockey gear.
I'm combining hockey elements, like hockey
skates, stick and chest protector with
feminine elements, like corset and skirt.

In this work I'm trying to show how ironic
gender stereotypes are in sports. Through
this uncomfortable, modified gear I'm
demonstrating my feelings from the game.

Veduci prace | Supervisor: doc. Mgr. art. Radovan Cerevka, ArtD.
Konzultanti | Consultants: Mgr. art. David Demjanovi¢, ArtD., Mgr. art. Matus Lanyi
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Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
Ateliér Slobodnej kreativity 3D | Studio of 3D Free Creativity
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ERIK SIKORA

dizertaéna praca | dissertation

Ako sa stat autentickym v postinternetovej
situdcii? Oplati sa to? Internet a prostriedky
Webu 2.0 - youtuberstvo, vlogovanie,
socialne siete menia umelcov na umelcov
ako znacku &i umelcov ako pouzivatelov.
Zistujem ako vyuzit ¢i zneuzit svoj kapital
pozornosti a aké si moznosti spatného
zhmotriovania svojej online identity skrz Zivé
performancie ¢&i galériu.

* 1986 KOSICE
erixikora@gmail.com

How to be authentic in postinternet
situation? The internet is common part of
everyday life and art. Web 2.0, bloggers,
youtubers, everyone is a creator, social
media — the oportunities of art presentation
and the possibilities of audience reception
are rapidly changing. The artists and
theorists of postinternet situation brought
the terms: the artist as brand, the artist as
user. | would like to analyze how my art
projects can live on the internet and in the
gallery or as a live performance, online and
offline. The research is focused on
authenticity, sincerity, honesty. How to use
or abuse them in contemporary art projects
based on the theory of attention capital?

Veduci prace | Supervisor: doc. Mgr. art. Radovan Cerevka, ArtD.

Konzultant | Consultant: Mgr. Peter Megyesi, PhD.
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BORIS SIRKA *1981 SNINA Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
dizertaéna préca | dissertation boris.sirka@gmail.com Ateliér Grafiky a experimentalnej tvorby | Graphics and Experimental Works Studio

ZNOVUOBJAVENIE A RE-DEFINICIA
OBRAZU

Dizertacia Borisa Sirku tvori isty medznik

v jeho doterajSej umeleckej kariére. Okrem
verbalizovaného pozadia svojej vytvarnej
produkcie, je zaroven aj jej bilancovanim

a pozastavenim sa na prahu stredného veku
umelca. Sirka obraz svojho umenia
metodicky rozlozil na rézne filozofické,
estetické, ¢i hudobné komponenty aby ndm
napokon ponukol uceleny obraz o svojom
diele plnom metamorf6z a experimentov.
To vSetko rdmcuje aj prakticka Cast
dizertacie re-definiciou preriho
vychodiskového maliarskeho obrazu

do novej, velkorysej sochérskej podoby.

REDISCOVERY AND REDEFINITION OF THE
PICTURE

Boris Sirka's dissertation entitled
Rediscovery and Redefinition of the picture
is a milestone in his artistic career to date.
In addition to the verbalized background of
his artistic production, he is also balancing
and pausing on the threshold of the artist's
middle age. Sirka methodically divided the
image of his art into various philosophical,
aesthetic or musical components in order to
finally offer us a comprehensive picture of
his work full of metamorphoses and
experiments. All this is also framed by the
practical part of the dissertation by
redefining the original painting for him into
a new, generous sculptural form.

Veduci prace | Supervisor: prof. PhDr. Peter Ronai, akad. mal.
Konzultant | Consultant: Mgr. Peter Tajkov, PhD. FUTU NOW 2020
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VIKTORIA SUROVA

1. ro¢nik | 1st year

NasSa tvar ndm sluzi ako nastroj komunikacie
nasich pocitov s okolim. Pomocou mimickych
svalov mbézeme vyjadrit emdcie ako si hnev
¢i radost a zviditelnit tak nase vnutro svetu.
Su vSak emécie, ako napriklad Uzkost,
depresia ¢i paranoja, ktoré su pri svojej
komplexnosti priam nevyjadritelné
jednoduchou mimikou a tak ostévaju

pred ostatnymi ludmi skryté. Svojou pracou
som sa snhazila vytvorit ,neviditelné”
portréty tychto emécii a prekrocit tym
fyzické limity nasej tvére.

Our face works as a tool with which we
communicate our feelings with the
surroundings. With the help of facial
muscles we are able to express emotions
such as anger or happiness and make our
inner psyche visible to the world. However,
there exist feelings like anxiety, depression
or paranoia which are thanks to their
complexity almost inexpressible with only
our facial expressions therefore they stay
hidden from other people. | tried to create
"invisible" portraits of these emotions with
my work and surpass the physical
limitations of our faces.

Veduci prace | Supervisor: prof. PhDr. Peter Ronai, akad. mal.
Konzultant | Consultant: Mgr. art. Monika Germuskova

20

* 1999 KOSICE
surova.vikil@gmail.com

Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
Ateliér Grafiky a experimentalnej tvorby | Graphics and Experimental Works Studio
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LiVIA VALKOVA

diplomova praca | diploma work
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livia.valkova@gmail.com

Each film is now

also m@i

ELOLD MEREY

— _JJ Paﬂm

CLOUD MEMORY

Vo vizuélnej eseji Cloud memory vychadzam
z citatu "Each film is now also a document,
testimony, trace, memory.” producenta
Dominique Painiho. Online vystava
kuratorovana webdizajnérom Martinom
Ludvikom je kombinéaciou réznych poddb
digitdlneho zdznamu s cielom ¢o
najdoéveryhodnejsie reflektovat su¢asnu
mladu generéciu a nanovo kon$truovat
subjektivitu. Prioritnym motivom je
zahmlen4, slabndca, &i prekrdtend pamat
formované archivnou minulostou, digitalnou
sucasnostou, od nej sa odvijajlcou
budticnostou, ale aj tvaha o nevyhnutnosti,
¢i obsesivnej potrebe obrazového zdznamu
a archivécie. Cloud memory je digitalna
identita, mix médii a autoportrét 21. storocia.

In the visual essay Cloud memory, | come out
from the quote "Each film is now also

a document, testimony, trace, memory.” by
producer Dominique Paini. Online exhibition
curated by webdesigner Martin Ludvik is

a combination of various forms of digital
record that aim on trustworthy reflection

of current young generation and on
reconstructing the subjectivity. Main theme
of this project is blurred, weakened or
twisted memory formed by the archival past,
digital present and future that develops from
it. But it is also a consideration about the
necessity or obsessive need for visual record
and archivation. Cloud memory is digital
identity, mixture of media and a 21st century
self-portrait.

Veduci prace | Supervisor: prof. MgA. Ing. Michal Murin, ArtD.
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Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
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SAMUEL

diplomova praca | diploma work
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Road to Qatar (www.roadtoqatar.net) je
online aktivisticky projekt cieliaci na globalnu
Sportovu verejnost v suvislosti s bliziacimi sa
Majstrovstvami sveta vo futbale 2022

v Qatare. Videoesej, séria textov a merch
chcu dostat do povedomia i na svetové
Stadidny tému Gtlaku a novodobého otroctva

pri vystavbe

Stadiénov v pustnej krajine

Perzského zalivu. Projekt metédami
umeleckého vyskumu tematizuje futbal ako
hyperobjekt globdlneho vyznamu v SirSich
socioekonomickych suvislostiach.

Road to Qatar (www.roadtoqatar) is online
activist project aiming to attract the
attention of global sport public in relationship
with upcoming Qatar 2022 FIFA World Cup.
Videoessay, series of texts and merchandise

are about to

bring to light and to stadiums

the topic of modern slavery in Qatar. By
using approaches of an artistic research,
project thematises football in wider socio-
economic contexts as a hyperobject of global

importance.

Veduci prace | Supervisor: Mgr. art. Ing. Richard Kitta, ArtD.
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Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
Ateliér Novych médii | New Media Studio
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Janéar Stefan
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Lema Oxana
Ludvikovéa Dominika
Nebehaj Kristian
Novékova Michaela
Roman Kristina
Sarkova Katarina
Verbova Lucia

BAKALARSKE STUDIUM |
BACHELOR STUDY

Bartfaiova Michaela
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Maly Jan
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Siskova Doris
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Valasek Denis
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