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" FAKULTA UMENI:

KATEDRA VYTVARNYCH UMENI

A INTERMEDII

Fakulta umeni | Faculty of the Arts

A}

Fakulta umeni

Fakulta umeni vznikla v r. 1998 ako za-
tial posledna skola poskytujica umelec-
ké vysokoskolské vzdelanie na Slovensku.
Vznikla o necely rok neskér ako Akadémia
umeni v Banskej Bystrici a bezmala po
polstoroci od vzniku nasej prvej vytvarnej
vysokej skoly, Vysokej Skoly vytvarnych
umeni v Bratislave.

Jednou z klG¢ovych osobnosti, ktoré
sa zaslUzili a vyrazne angazovali za vy-
tvorenie kosickej umeleckej fakulty, je
prof. Juraj Bartusz. Ked'v roku 1992 pri-
jal profesorsky titul a vytvoril originalnu
koncepciu socharskeho ateliéru na brati-
slavskej VSVU, otvorila sa zarover moz-
nost jeho pedagogického pésobenia aj
v samotnych KoSiciach. Tato myslienka
zacala naberat reélnejsie kontlry pocas
jeho pedagogickej spoluprace s Kated-
rou dizajnu na vtedajsej Strojnickej fakul-
te Technickej univerzity v KoSiciach. Tato
katedra, zaloZena v roku 1972, prejavovala
uz dIhsi ¢as emancipacné snazenie. Po-
dobné tendencie sa prejavovali aj v dalSej
katedre, Katedre architektlry Stavebnej
fakulty, ktord existovala v rémci odboru
Pozemné stavitelstvo od r. 1992 a ako sa-
mostatna katedra od r. 1996.

Spominané mena a katedry zacali hla-
dat rieSenie otdzok jej vzniku a buduce-
ho Statltu spolu s vtedajsim rektorom
prof. Ing. Karolom Floridnom, DrSc. Tie-
to rokovania nakoniec vyvrcholili 2. ok-
tébra 1998, ked vtedy uz novy rektor
doc. Ing. Milo$ Somora, CSc. zriadil 6smu
fakultu Technickej univerzity — dnesnu
Fakultu umeni (do roku 2001 Fakulta Gzit-
kovych umeni). Jej prvym dekanom sa stal
doc. Ing. Jaroslav Jarema, CSc, ktory ju
viedol aZ do roku 2005, ked'sa stal deka-
nom doc. Ing. arch. Juraj Koban. V r. 2013
bol do tejto funkcie zvoleny doc. Ing. Jan
Kanocz, CSc.

Fakulta umeni teda vznikla na zakla-
de starsich Katedier dizajnu a architek-

tary, ktoré pokracovali v pedagogickych
koncepciach vytvorenych na ich pévod-
nych fakultach a novovzniknutej Katedry
vytvarnych umeni a intermédii. Napokon
v roku 2008 vznikla Stvrta, zatial posled-
na, katedra Fakulty umeni — Katedra de-
jin a tedrie umenia, ktora skompletizova-
la ponuku plnohodnotného univerzitného
$tudia pre adeptov vytvarného umenia,
dizajnu a architektary.

Katedra vytvarnych umeni a intermédii
Katedra so Studijnym programom Vol

né vytvarné umenie sa na rozdiel od kate-
dier dizajnu a architekttry budovala od
zakladov so vznikom Fakulty v roku 1998,
a to s relativne slobodnym pedagogickym
programom a Struktdrou. To vystihujd

aj ndzvy prvych troch ateliérov — Ateliér
3D slobodnej kreativity (prof. J. Bartusz),
Ateliér sic¢asného obrazu (doc. A. Szent-
pétery) a Ateliér grafiky a experimentdl-
nej tvorby (akad. mal. Z. Prokop, neskor
prof. R. Sikora a dnes prof. P. Rénai), ku
ktorym od roku 2004 pribudol Ateliér no-
vych médii (host. Prof. A. Tretter, dnes
doc. M. Murin) a od roku 2010 v rdm-

ci tohto ateliéru novy odbor Fotografia
(doc. R. Prekop a prof. L. Stacho).

Usilie o vytvorenie koSickej umelecke]
vysokej Skoly vychadzalo priamo z ume-
leckej komunity na historickom pozadi
Kosic ako medzivojnového umeleckého
centra. Ideovy zéklad katedry postaveny
na neortodoxnych pedagogickych meté-
dach, orientovanych smerom k interme-
didlnemu pristupu, polozil jej dlhoro¢ny
vedUci prof. Juraj Bartusz, ktory zohral
aj rozhodujtcu tlohu pri vzniku samot-
nej Fakulty umeni. Profesor Bartusz okolo
seba zhromazdil spociatku tzky kruh vy-
tvarnikov nachadzajucich sa v tom ¢ase
na vychode krajiny. Silnt osobnostni pe-
¢at neskor katedre vtladil aj prof. Rudolf
Sikora, za ktorého Usilim mozno najst aj
vznik plnohodnotnej Katedry dejin a te-



6rie umenia, ale i doc. Adam Szenpétery,
ktory po prof. Bartuszovi prevzal nacas
Stafetu vo vedeni katedry. Nateraz po-
slednou vyznamnou akviziciou katedry je
prof. Peter Ronai, ktory sa energicky ujal
aj jej vedenia. Mozno tu vSak spoment aj
niekolko asistentskych mien, ktoré mali
velky vplyv hlavne na prvé dva absolvent-
ské ro¢niky: Dusana Zahoranského, Erika
Bindera, Marka Blaza, Tomasa Blonského,
ale v neposlednom rade i teoretika Vladi-
mira Beskida. V tychto poziciach ich vy-
striedali préve prvi absolventi ako napr.
Boris Vaitovi¢, Jan Vasilko, Eva Moflarova
¢i Radovan Cerevka.

Prvé roky fungovania vytvarnej ka-
tedry, ktoré bez zvelicenia mozno cha-
rakterizovat slovami ako nadsenie a ¢i-
norodost, improvizacia a experiment, by
sme mobhli nazvat aj iniciacnym obdobim,
kedy si ziskala reSpekt medzi odbornou
verejnostou a zaznamenala niekolkona-
sobny nérast uchadzacov o $tidium. Na-
priek nemu filozofia katedry dodnes stoji
na udrzatelnosti nanajvys individualneho
pedagogického pristupu v rdmci jednotli-
vych ateliérov a teda na zachovani rela-
tivne malého Studentského kolektivu. Aj
preto v stcasnosti patri kosicka vytvarna
katedra k reSpektovanym umeleckym pe-
dagogickym pracoviskam so sebe vlast-
nou atmosférou.

Komorna atmosféra fakulty s najmen-
$im poc¢tom Studentov medzi slovensky-
mi vytvarnymi vysokymi $kolami spolu
s euforickou naladou, ktora sprevadzala
jej zalozenie, mali silny podiel na tom, ze
medzi Studentmi katedry vznikol znacny
pocit kolegialnej spolupatri¢nosti. Zaro-
ven sa zacali objavovat aj silné individu-
ality, ktoré sa zakratko presadili v rdm-
ci svojej generacie aj v SirSom kontexte.
Prejavom toho bol najma Uspech v nasej
najprestiznejsej cene pre mladych vytvar-
nikov, Cene Oskara Cepana, ktory vyvr-
cholil v rokoch 2004 — 2006, ked sa me-
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dzi finalistami a vitazmi objavilo viacero
mien $tudentov koSickej Skoly (Radovan
Cerevka, Lucia Dovi¢akova, Jaroslav Kysa,
Ildik6 Palova, Peter Mauks, Boris Sirka, Jan
Vasilko, o nie¢o neskor Jarmila Dzupova).
Pocas $ttdia alebo tesne po jeho skonce-
ni sa viaceri dnesni absolventi stali fina-
listami alebo vitazmi dal$ich zndmych vy-
tvarnych cien organizovanych doméacimi
alebo zahrani¢nymi komerénymi subjekt-
mi (Nadacia VUB Malba, Cena nadécie
Tatra Banky za umenie, rakiske Strabag
Art Award International, Essl Art Award,
Henckel Art. Award) ¢i nadimi Statnymi
galériami (Triendle sicasnej slovenskej
grafiky, Stredoslovenska galéria Banska
Bystrica). K ich individudlnym Gspechom
je mozné zaratat aj iéast na pravidelnych
prestiznych skupinovych vystavéach od
Vienna Fair, cez Donumneta Regensbrug
po Crazy Curators Bienalle Prag, a mno-
hych dalSich. Viaceri z prvych absolventov
tvorili fenomén, ktory sa v odbornej tla-
¢i popisoval ako kosicka skola, resp. mla-
dd kosickd scéna a dodnes patria k naj-
vyraznej$im postavam mladej generacie
nasich vytvarnikov. V tomto obdobi sa
zacali pravidelne usporadudvat recenzova-
né skupinové vystavy Studentov a absol-
ventov, bud'iniciované samotnymi gale-
ristami, napr. Fresh (Mtzeum Vojtecha
Lofflera KoSice, 2003 — 2007), Skart.sk
(Kunsthalle Heillbron, 2005), Novd Gene-
récia (Povazska galéria Zilina, 2006), East
of Eden (Space Bratislava, Karlin Studios
Praha, 2007), Semestars (Make up Galle-
ry Kosice, 2011), Second Season (Artban-
ka Praha, 2012), alebo v poslednom case
organizované aj samotnou katedrou, napr.
Ping-Pong (Dom umenia Bratislava, 2013).
Vyrazom silnej ideovej spriaznenosti pre-
dovsetkym prvych absolventov, ktort ne-
narusil odchod zo spolo¢nych ateliérov,
st dodnes aktivne zoskupenia ako Kassa-
boys a Make-up collective (ktory od roku
2006 prevadzkuje znamu kosickd galériu

Make-up Gallery). V ich $lapajach kraca aj
generdcia sucasnych Studentov, z ktorych
iniciativy v r. 2012 vznikla nova galéria Py-
ecka ¢i pomerne ojedinely galerijny pro-
jekt zamerany na tzv. nové média — Dig
Gallery.
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DEPARTMENT OF VISUAL ARTS

" FACULTY OF THE ARTS:
AND INTERMEDIA

Faculty of the Arts

The Faculty of the Arts was established
in 1998 as Slovakia's latest school to of-
fer higher education degrees in the fine
and applied arts. It was founded less than
a year after the Academy of the Arts in
Banska Bystrica and nearly half a cen-
tury after our first visual arts school, the
Academy of Fine Arts and Design (VSVU)
in Bratislava.

One of the key figures extensively
engaged in creating the Kosice Faculty
of the Arts was prof. Juraj Bartusz. When
he accepted the title of professor in 1992
and created an original concept for the
sculpture atelier at the Bratislava Acad-
emy of Fine Arts and Design, the oppor-
tunity to work as a pedagogue in Kosice
arose as well. The idea of creating a fac-
ulty began to take shape more defini-
tively while he was collaborating with
the Department of Design at what was
then the Mechanical Engineering Fac-
ulty of Kosice's Technical University. The
department, founded in 1972, had already
been exhibiting emancipatory tenden-
cies for some time. Similar impulses were
emerging in another department — the
Department of Architecture at the Civil
Engineering Faculty, which existed under
the auspices of the Building Construction
programme since 1992 and as an inde-
pendent department since 1996.

The people and departments men-
tioned above began to look for solutions
to questions of the faculty's founding and
future status together with the rector
at the time, prof. Ing. Karol Florian, DrSc.
Negotiations culminated on October
2,1998 when the new rector, Ing. Milo$
Somora, CSc, established the Technical
University's eighth faculty — today's Fac-
ulty of the Arts (known until 2001 as the
Faculty of Applied Arts). Its first dean
was doc. Ing. Jaroslav Jarema, CSc, who
led it until 2005 when doc. Ing. arch. Ju-

raj Koban became the dean. In 2013,
doc. Ing. Jan Kandcz, CSc. was elected to
this position.

The Faculty of the Arts was thus es-
tablished on the foundations of the older
Departments of Design and Architecture,
which continued along the same peda-
gogical and conceptual lines developed
at their original faculties, as well as the
newly founded Department of Visual
Arts and Intermedia. In 2008, the fourth
and thus far the Faculty's newest depart-
ment was established — the Department
of Art History and Theory. This has com-
pleted the faculty's offer of a full-fledged
university-level programme of study for
students of visual arts, design and archi-
tecture.

Department of Visual Arts
and Intermedia
In contrast with the older departments
of design and architecture, the Depart-
ment offering the Free Visual Arts study
programme has been established at the
time of the Faculty's founding in 1998
and has enjoyed a relatively free peda-
gogical programme and structure since.
This is indicated already by the names
of the first three ateliers: the 3D Free
Creativity atelier run by prof. J. Bartusz,
the Contemporary Image atelier headed
by doc. A. Szentpétery and the Graph-
ics and Experimental Works atelier, first
lead by akad. mal. Z. Prokop, then later by
prof. R. Sikora and finally by prof. P. R6-
nai today. To these the New Media atelier
was added in 2004, first headed by visit-
ing prof. A. Tretter, and now by doc. M.
Murin, followed in 2010 by a new spe-
cialization — Photography, headed by
doc. R. Prekop and prof. L. Stacho, within
the New Media atelier.

Efforts to establish a school of visual
arts in KoSice emerged directly from the
artistic community against the histori-



cal background of Kosice as an inter-war
artistic center. The philosophical and
conceptual foundations of the depart-
ment, which is based on non-orthodox
pedagogical methods and oriented to-
ward intermedia work, were set down

by its long-time director prof. Juraj Bar-
tusz, who also played a decisive role in
founding the Arts Faculty itself. In the
beginning, Professor Bartusz surrounded
himself with a narrow circle of artists
who lived and worked in Eastern Slo-
vakia at the time. Later on, prof. Rudolf
Sikora left his strong mark on the depart-
ment. During his time an independent
Department of Art History and Theory
was established at the Faculty. Prof. Bar-
tusz passed the baton of the director of
the Visual Arts Department to doc. Adam
Szenpétery who also proved to be an im-
portant figure in the department’s devel-
opment. The department's last important
acquisition to date has been prof. Pe-

ter Ronai, who energetically took on the
director’s role. We should also, however,
mention several assistants who've had

a great influence, particularly on the

first two years of graduates. They are:
Dusan Zahoransky, Erik Binder, Marko
BlaZo, Tomas Blonsky, and last, but not
least, the art theorist Vladimir Beskid.
These were then replaced by some of the
department's first graduates themselves,
including Boris Vaitovic, Jan Vasilko, Eva
Moflarova, and Radovan Cerevka.

The Visual Arts Department's first
few years can be characterized without
exaggeration as a period of excitement
and productivity, improvisation and ex-
perimentation. It was a “period of initia-
tion" during which the department was
gaining respect among the expert com-
munity and the number of applicants for
study was growing exponentially. Despite
this, the philosophy of the department
retained its focus on sustainability of the
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individual pedagogical approach within
the ateliers and, thus, on the preserva-
tion of a relatively small student body.
This has been an important factor that
contributed to the KoSice Visual Arts De-
partment becoming a respected artistic
and pedagogical workplace with its own
unique atmosphere.

The faculty's intimate environment (it
has the smallest number of students of
any Slovak visual arts school), along with
the euphoric atmosphere that accom-
panied its founding, have had a strong
share in generating the collegial feel-
ing that prevails among its students. At
the same time, strong individuals have
appeared who have made their mark
in a short time both within their gen-
eration and in a broader context. A pri-
mary indication of this has been the
success of the department's students
in Slovakia's most prestigious prize for
young artists, the Oskar Cepan Prize,
which reached its peak in 2004 —2006. In
this period, a number of the faculty's stu-
dents were among the finalists and win-
ners of the prize: Radovan Cerevka, Lucia
Dovic¢akova, Jaroslav Ky3a, Ildiké Palova,
Peter Mauks, Boris Sirka, Jan Vasilko and,
somewhat later, Jarmila DZzupova. During
their studies or just after finishing, many
of today's graduates became finalists or
winners of other well-known visual arts
prizes organized by domestic or inter-
national commercial entities, including:
Nadécia VUB Malba (The VUB Painting
Foundation); Cena naddcie Tatra Banky za
umenie (the Tatra Banka Foundation Prize
for Art); the Austrian Strabag Art Award
International; the Essl Art Award; and
the Henckel Art. Award, as well as awards
from our national galleries (the Triennale
of Contemporary Slovak Graphics, the Cen-
tral Slovakia Gallery in Banska Bystrica).
To these individual successes we can also
add participation in reqular, prestigious

group exhibitions ranging from the Vi-
enna Fair, to the Donumenta Regensburg
or the Crazy Curators Biennale Prague, and
many others. Many of the first gradu-
ates created a phenomenon, which was
described in the arts press as the Kosice
School, or the Young Kosice Scene. Today,
they are still some of the most recognis-
able figures in the young generation of
Slovak artists. During this period, requ-
lar group exhibitions by students and
graduates, which were reviewed by the
arts press, began to be held. These were
initiated either directly by gallerists, for
example Fresh (the Vojtech Loffler Muse-
um, Kosice, 2003 —2007), Skart.sk (Kun-
sthalle Heillbron, 2005), Novd Generdcia
(New Generation, Povazska galéria Zilina,
2006), East of Eden (Space Bratislava, Kar-
lin Studios Praha, 2007), Semestars (Make
up Gallery Kosice, 2011), Second Season
(Artbanka Praha, 2012), or, as recently,
organized by the department itself — for
example, Ping-Pong (Dom umenia, Brati-
slava, 2013). There is a strong conceptual
affinity in particular among the first grad-
uates of the department, which was not
disrupted by their departure from their
shared ateliers. This is evidenced by the
activities of their group initiatives and
projects. These include the Kassaboys and
the Make-up collective, which has been
running Kosice's well-known Make-up
Gallery since 2006. In their footsteps fol-
lows a generation of contemporary stu-
dents who established the Pyecka gallery
in 2012 and the gallery project focused on
new media — Dig Gallery.
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Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works

Peter Rénai

Peter Ronai je stélost nestalosti, istota neistoty.
Nepontka bezpeéné cesty, otvara pred adresatom
nekonciace striedanie moznosti, ktorych suspektnost
ironicky odhaluje. Nenachédza ciel, provokuje iba jeho
neprestajné hladanie a kritické odmietanie konecnos-
ti. Tak sGvisi s aktudlnym negovanim metafyzickych
narokov kultary. Priklana sa— pokial'mu jeho ironicka
skepsa ¢osi také vobec dovoli — k tym, ktori proti
jednote, identite, prezencii a permanencii zdéraznuji
disonanciu, separéaciu, pluralitu a zmenu. (V tejto tra-
dicii menuje napr. David Wood nielen postmodernych
myslitelov: vracia sa az k Herakleitovi, na ktorého sa
odvolava Derrida.)

Peter Ronai is a stability of instability, certainty of
uncertainty. He doesn't offer safe ways, in front of
the recipient he opens endless variations of possi-
bilities whose suspectness he ironically reveals. He
doesn't find a goal, only provokes its constant seek-
ing and critical rejection of finality. Thus he relates
to current negating of metaphysical demands of the
culture. He inclines — if his ironic scepticism allows
him anything like this — to those who against unity,
identity, presence and permanency emphasize disso-
nance, separation, plurality and change. (In this tradi-
tion David Wood names not only postmodern think-
ers: he goes back to as far as Heracleitus to whom
Derrida refers.)

Radislav Matustik
Bratislava, jil — august 1992 | July — August 1992 Moscow DADA, 1986
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Autoportrét, 1996 | Self-portrait, 1996

Prokop je obozndmeny s vybojmi transavantgardy poslednych rokov, o expresivitu
az brutalitu vypovede stotoznila s pretthanim bariér na bezprostrednd vypoved,
avsak sympaticka je jeho vytvarna poctivost, ktora ho niti ku kontinuitnej praci,
experimentatorskému vyuzivaniu vSetkych moznosti danej témy az do krajnosti

a vyéerpanosti — ad absurdum.

Prokop has been acquainted with the discharges of the transavantgarde of recent
years which identified expressivity, almost brutality, of expression with the tearing
down of barriers to spontaneous expression. However, his artistic honesty which
forces him to continual work, experimental use of all possibilities of a given topic
to the extreme and exhaustion — ad absurdum, is very likeable.

Marcel Stryko

|11

Bez nazvu, 2011 | Untitled, 2011

Martin Moflar

Martin Moflar svoju sériu monumentalnych obrazov napéja na cestu, ktort pred-
tym vytvoril v kresbe a malbe cez gestické zobrazenia a skrumaze pozostatkov
Zivého no zostrnulého do anorganickej podstaty. V istej faze tvorby ich tvary zovrel
do pevného ramca az geometrického prejavu malby, ktora dnes presvité pod jeho
stcasnymi obrazmi. Priblizovanie k stredu obrazu mu teraz umoznuje, aby obraz
rastol do monumentélneho rozmeru, ktorym tento proces ledva stiha zachytit.
Pozvolna trha okraje vybudovanych a priblizenych farebnych pléch v uvolnenych
gestach malby, ktoré pulzuji a nedockavo rozovierajd hrany obrazu dovntra.
Martin Moflar connects his series of monumental paintings to the approach he has
already created in his drawings and paintings, using gestic depictions and scrums
of the remains of the live but rigid into inorganic substances. In a certain phase of
his work he clasped their shapes into a firm frame, into almost geometric expres-
sion of painting which today shines through his current works. Coming closer to
the centre of the picture allows the picture to grow into a monumental dimension,
in which he still only just manages to capture this process. He gradually tears the
edges of constructed and profiled coloured areas in relaxed gestures of painting
which pulsate and impatiently open edges of the picture inwards.

Zuzana Labudovéd



Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works

MONIKA VRANCOVA

Fragment | Fragment

Semestrélna prdca | Term work: 2012
Pedagég | Pedagogue: prof. Peter Ronai

Obraz — instalacia, 450 x 210 cm |
Painting — installation, 450 x 210 cm
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MARIAN ANDREJCAK

Koniec sveta | The end of the word

Semestrdlna prdca | Term work: 2012

Pedagdg | Pedagogue: prof. Peter Rénai, Zbyrio Prokop

Projekt, storyboard, kresba na papieri |
Project, storyboard, drawing on paper

113




Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works

INGRID KEPKOVA, MARTIN KONIAR,
MARTINA RACZOVA, PAVOL TIMKO,
BOHDAN VARSO

Nulté roky | The zero years

Semestrédlna préca | Term work: 2012
Pedagdg | Pedagogue: prof. Peter Ronai

performance cca. 60 min | performance approx. 60 min
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INGRID KEPKOVA, MARTIN KONIAR,

MARTINA RACZOVA, PAVOL TIMKO,

BOHDAN VARSO

Nulté roky — macacia hudba |

The zero years — cat music
Semestrdlna prdaca | Term work: 2012
Pedagég | Pedagogue: prof. Peter Ronai,
Peter Machajdik, Zbyro Prokop
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akéna malba, papier, cca. 130 x 620 cm, hudobny podmaz: Peter Machajdik |
action painting paper, approx. 130 x 620 cm, backround sound: Peter Machajdik



Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works
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CSABA GALANTA

Interpretacie a re-interpretacie | Interpretations and re-interpretations
Semestrédlna préca | Term work: 2012
Pedagdg | Pedagogue: prof. Peter Ronai, Zbyrno Prokop

Land art — KoSice vychod | Land art — KoSice east
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KATARINA GARAJOVA

Posledny klinec pre Ueckera | Last nail for Uecker
Semestrdlna prdca | Term work: 2012

Pedagég | Pedagogue: prof. Peter Ronai

Book objekt, ready made | Book objekt, ready made
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Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works

ZUZANA 3TOVCiKOVA

Biely priestor, grafika pre slepych |
White space, graphic art for the blind
Semestrdlna prdca | Term work: 2012
Pedagég | Pedagogue: prof. Peter Ronai

|18

Indtalécia, 12 kresieb, drevorez, papier A1 | Installation, 12 drawings, woodcut, A1 paper
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ZUZANA KUTASOVA

Neviditelné umenie | Invisible art
Semestrdlna préca | Term work: 2012
Pedagég | Pedagogue: prof. Peter Ronai

Ready made (figurina v Zivotnej velkosti), platno,
kresba | Ready made (mannequin in life size), can-
vas, drawing



Ateliér grafiky a experimentalnej tvorby | Atelier of Graphics and Experimental Works
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ROMANA PALKOVA

Pour mon amour | Pour mon amour
Semestrédlna préca | Term work: 2012
Pedagdg | Pedagogue: prof. Peter Ronai

Video performance | Video performance
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ROMANA PALKOVA

Slovo... slovo | Word... word
Semestrdlna préca | Term work: 2012
Pedagég | Pedagogue: prof. Peter Ronai

Indtalacia, tla¢, kresba cca 200 x 100 cm | Installation, print, drawing, approx. 200 x 100 cm

|21



Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
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VEDUCI ATELIERU | HEAD OF STUDIO: doc. MgA. Ing. Michal Murin, ArtD.
ASISTENTI | ASSISTANTS: PaedDr. Mgr. art. Boris Vaitovi¢, Mgr. art. Ing. Richard Kitta, ArtD.






Ateliér Nové média | Atelier of New Media

Klavir preparovany signaturami s partitirou — (Cage, Chopin, Lockwood, Bolleter, Teremin), z cyklu Signatiiry,

instaldcia, Perth Institut of Contemporary Arts, Perth, Australia, 2005 |
Piano Prepared by Signatures with a Score — (Cage, Chopin, Lockwood, Bolleter, Teremin), from the cycle Signatures,
installation, Perth Institute of Contemporary Arts, Perth, Australia, 2005

Murin do jisté miry pokracuje v Kollerovském chéapani
zivota umélce jako ¢asové kontinudlni vyzvy. Vyzvy
vnimat vlastni ¢innost ,,umélce” jako neprerusitelnou
aktivitu kulturniho znaéeni (ve smyslu semiotickém)
ve vztahu k okolnimu déni. Z tohoto pohledu je tézko
rozlisitelnd akce od ne-akce, dilo od ne-dila; mikro-
-akce i monumentalni zdsah nebo aktivita maji stejny
status — jsou vysledkem procesu kontinuélniho kul-
turniho znaceni.

Vidime celkem zfetelnou cestu od konceptualni-
ho $koleni a meditaci nad technikami zobrazeni, pres
performativni experimenty, pres body-art, neo dada
performance, land artové akce, post Fluxové aktivity
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pracujici s hudebnimi partiturami, zvukem a hudeb-
nimi nastroji az k experimenty s médii. Murinova he-
terogenita estetik je obhajitelnd pravé vyse zminénou
koncepci umélecké aktivity jako kontinualni fenome-
nologie kulturniho znaceni.

To a certain extent Murin continues in Koller's con-
cept of artist’s life as a continuous challenge; the
challenge to perceive “artist's" activity as an unin-
terruptible activity of cultural signification (in the
semiotic sense) in relation to the surrounding events.
From this perspective it is hard to distinguish action
from non-action, work from non-work: micro-action

Michal Murin

has the same status as monumental intervention or
activity — they are a result of continual cultural signi-
fication.

We can see a quite clear journey from concep-
tual training and meditation over techniques of de-
piction, through performance experiments, body-art,
neo dada performance, land art actions, post Flux
activities working with musical scores, sound and
musical instruments to experiments with media.
Murin's heterogeneity of aesthetics is tenable be-
cause of the concept of artistic activity as a continual
phenomenology of cultural signification.

Vit Havrdnek



Telo ako aktivny ¢initel sa stava nosnou ¢astou interak-
tivnych videoinstalécii Richarda Kittu (1979). Sastre-
duje sa v nich na réznorodé sociokultirne témy, ktoré
artikuluje prostrednictvom inven¢ne pouzivanej digi-
talnej technolégie. V diele Inri Wiper (2011) je taziskom
digitalizovany, remediovany detail ikonickej Kristovej
tvare. Divék stojaci tvarou v tvar fragmentu tejto
ikony, sptsta svojou minimalnou aktivitou — Gsme-
vom — slzu z Kristovho oka, ktort vzapati stiera redlny
stiera¢ fixovany v stene. Kittova vizudlna poetika

s jemnym ironickym podténom stimuluje divakov

k zamysleniu sa nad spiritualnym vékuom, infekciou
egoizmu ¢i desubliméciou, ktoré pocitujeme v sloven-
skej, takpovediac rustikalnej verzii konzumizmu.

Body as an active factor becomes a main part of in-
teractive video installations of Richard Kitta (1979).

In these installations he focuses on various socio-cul-
tural topics which he articulates through inventively
used digital technology. In his work Inri Wiper (2011) Richard Kitta
a focus is on digitalized, remedied detail of the iconic -
Christ's face. The viewer standing face to face with

a fragment of this icon triggers with their minimum INRI wiper, elektrokineticka interaktivna videoinstalacia, Processing,
activity — smile — a tear from Christ's eye which isim-  Arduino, webkamera, stiera¢, technické spolupraca: Gabriel Kravéik, Matej Ivan, 2011 |
mediately wiped off by a real wiper fixed on the wall. INRI wiper, electrokinetic interactive video installation, Processing, Arduino, webcam, wiper
Kitta's visual poetics with a gently ironic tinge stimu- Technical cooperation: Gabriel Kravcik, Matej Ivan, 2011

lates viewers to contemplation about spiritual vacuum,

infection of egoism or desublimation, which we expe-
rience in the Slovak rustic version of consumerism.

Katarina Rusndkovd

Tvorba Borisa Vaitovi¢a je $irSia vo svojom technolo-
gickom zézemi, o to viac je viak koherentnd v ideo-
vom zéklade, ktory ju prestupuje. Ako rozmerné malby
tak aj interaktivne instalacie charakterizuje sklon k re-
lativizacii priestorovych a ¢asovych suvislosti, ktoré
priam analyticky zoskupuje do racionalnych optickych
kompozici. Striedme tvaroslovie je dopliiané citlivym
materialovym (haptickym) pristupom, ktory vyvazuje
fyzikélny scientizmus emotivnym podténom.
The work of Boris Vaitovi¢ is broad in its technological
background, however it is coherent in its ideological
ground which permeates through it. Large paintings
as well as interactive installations are characterized
by inclination to a relativization of time-space as-
sociations which he almost analytically groups into
rational optical compositions. Moderate morphology
is supplemented with sensitive material (haptic) ap-
proach, which balances physical scientism with an
emotive tinge.

Juliana Sokolové No. box, 2011
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Ateliér Nové média | Atelier of New Media

LINDA VAN DALEN
Stripes
Semestrdlna prdca | Term work: 2011
Pedagdg | Pedagogue: Michal Murin —
Kinetic interaction between projection and chore-

Pohybova interakcia medzi projekciou a choreogra- ography of the body. Paraphrase of social status of
multimedidlna performancia | fiou tela. Parafraza spolo¢enského postavenia zeny awoman in art and under present media pressure on
multimedia performance v umeni a sii¢asnom medidlnom tlaku na jednotlivca. the individual.
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JURAJ SASAK

Stripes Genesis Il

Diplomovd préca | Diploma work: 2010
Pedagdg | Pedagogue: Anna Tretter

interaktivny environment, Kasarne Kulturpark |
interactive environment, Kasarne Kulturpark
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Ide o symbolistické stvarnenie transcendentna ako
skrytej a vecne provokujicej nadreality. ,Ked nemame
potrebné senzory, antény a programy na desifrovanie
kédu, ostéva iba Sum. Genesis symbolizuje jurtu ale-
bo iglt — domov, ttocisko. Stava sa miestom, kde je
mozné izolovat sa od vonkajsich vplyvov."

It is a symbolic depiction of the transcendental as

a hidden and forever provoking super-reality. "If we
don't have the necessary sensors, antennas and pro-
grammes for decoding, only a buzz remains. Genesis
symbolizes a yurt or an igloo — a home, a refuge. It
becomes a place where you can isolate yourself from
external influences.”



Ateliér Nové média | Atelier of New Media

VIKTOR FEHER

Inside Outside

Bakaldrska prdca | Bachelor work: 2013
Pedagdg | Pedagogue: Michal Murin

audiovizudlna interaktivna instalacia, DIG gallery |
audiovisual interactive installation, DIG gallery
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Dielo reflektuje ideu pomyselného ,rozhrania", ktoré
vymedzuje (¢aso)priestor v zmysle vnitorny — von-
kajsi, osobny — verejny alebo intimny — zdielany.

The work reflects the idea of an imaginary “interface”
defining space-time in the sense of internal — exter-
nal, personal — public or intimate — shared.



MICHAELA KNiZOVA
They Keep Calling Me
Semestrdlna prdca | Term work: 2011
Pedagég | Pedagogue: Michal Murin

fotografia | photographs

Cyklus fotografii, ktoré sd volnou interpretaciou go-
tickych filmov a hororov. V sérii $tylizovanych auto-
portrétov pracuje autorka s premenou identity.
Series of photographs which are a free interpretation
of gothic films and horrors. In the series of stylized
self-portraits the author works with identity trans-
formation.

129




Ateliér Nové média | Atelier of New Media

ADAM HRUSOVSKY

Chraneny Park | Protected Park

Semestrdlna préca | Term work: 2013

Pedagdg | Pedagogue: Michal Murin, Boris Vaitovi¢

performancia | performance
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Videozaznam z aktivistického ekologického protes-
tu vo verejnom mestskom parku, ktorého medializa-
cia poukazala na medzery sti¢asného spolo¢enského
systému.

Video recording from activist ecological protest in
a public urban park, medialization of which pointed
out imperfections of the current social system.



LUBOMIR STEC

Scrap

Semestrdlna prdca | Term work: 2012

Pedagdg | Pedagogue: Michal Murin, Boris Vaitovi¢

interaktivna videoinstalacia |
interactive video installation
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Projekcia reaguje na pritomnost divékov, pricom s ich
narastajicim po¢tom, pribtida v okoli planéty Zem ¢o-
raz viac civiliza¢ného odpadu.

The projection reacts to the presence of view-
ers; with their increased number the amount

of civilization's waste in the vicinity of the planet
Earth increases.



Ateliér Nové média | Atelier of New Media

MATEJ PAPIK

HIN1

Semestrdlna prdca | Term work: 2010

Pedagdg | Pedagogue: Anna Tretter, Boris Vaitovi¢

interaktivna videoinstalacia |
interactive video installation
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Na zéklade pozicie divaka st v redlnom ¢ase zobra-
zované molekuly prasacej chripky, ktoré sa zhubne
,mnozia a bujneju". Dielo takto reflektuje aj mediali-
zéciu celosvetove]j epidémie.

According to a position of the viewer molecules of
swine flu which malignantly "reproduce and grow"
are depicted in a real time. The work thus reflects
also the medialization of a worldwide epidemic.



MICHAL ROHAL
Threshold

Semestrdlna prdca | Term work: 2012
Pedagdg | Pedagogue: Michal Murin, Boris Vaitovi¢

autointeraktivna zvukova instalacia |
autointeractive sound installation
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Mnozstvo magnetofénovych zariadeni pretransfor-
movanych na tzv. no-input vytvara zvukovd krajinu,
ktord vzniké v redlnom case.

A large number of tape recorders transformed into
a so-called no-input create an acoustic landscape in
real time.



Ateliér Nové média | Atelier of New Media

DARINA KAZIMiROVA

Euro-man

Semestrdlna prdca | Term work: 2013

Pedagdg | Pedagogue: Boris Vaitovi¢, Michal Murin

interaktivna instalacia, PC-hra, DIG gallery |
interactive installation, computer game, DIG gallery
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PC hra bola vytvorena na zdklade japonskej hry Pac-
-man. Jedna sa o ur¢itt formu politickej satiry, ktora
reaguje na stcasnu politickd situdciu. Cielom hry je
za ¢o najkratsi ¢as vyzbierat ,eurd” a pritom sa vy-
hnat , gorildam".

The PC game was created on the basis of Japanese
game Pac-man. It is a certain form of political satire
which reacts to a current political situation. The goal
of the game is to collect ,Euros" as quickly as possi-
ble and at the same time to avoid ,gorillas".
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MIROSLAV KLEBAN
Interactive Chatting
Semestrdlna prdca | Term work: 2013
Pedagdg | Pedagogue: Michal Murin

interaktina instalécia, DIG gallery |
interactive installation, DIG gallery
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Préaca vyuziva vizualizaciu textu (input z klavesnice).

Pouzité klavesnice slizia ako zdvojeny pisaci stroj.
Pomocou divékovej interakcie sa spastaju ,farebné
kody" na projekcii a divéci st tak schopni vytvarat

vlastné Sifrované texty v redlnom case.

The work uses visualization of the text (input from

a keyboard). Used keyboards serve as a double type-
writer. Viewers through their interaction trigger "col-
our codes” on the projection and thus they are able
to create their own encoded texts in real time.
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Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

Juraj Bartusz

Prof. Juraj Bartusz je absolvent Akadémie vytvarnych
umeni v Prahe (1961, prof. K. Pokorny a K. Hladik).

V1. 1990 zaloZil na Viysokej skole vytvarnych ume-

ni v Bratislave Ateliér slobodnej kreativity, kde pésobil
do r. 1999. Inicioval zaloZenie vysokej vytvarnej sko-

ly v Kosiciach, kde na FU TU vedie od r. 1999 aZ dodnes
rovnomenny ateliér.

Juraj Bartusz (1933) patri medzi tych vytvarnikov by-
valého Ceskoslovenska, ktori uz v prvej tretine 80. ro-
kov minulého storoc¢ia prekro¢ili hranicu neosobnej
avantgardy, reduktivizmu a priklonili sa k novej sen-
zibilite, t.j. k stredoeurépskemu variantu postmo-
derny. Ak kon3tatujeme, Ze postmoderna do Cesko-
slovenska prenikla z Talianska, Rakiska a Madarska,
poslednym geografickym odkazom myslime prave na
J. Bartusza, ktory sa oboznamil s novou, resp. radikal-
nou eklektikou v Madarsku, bezprostredne v okruhu
teoretika madarskej postmoderny Léranda Hegyiho.
Uvedomenie si zmyslu osobného, individudlneho ru-
kopisu prepojeného s performativnym aktom priviedli
Bartusza k vlastnému variantu novej senzibility, ak-
centoval expresivnu zlozku svojej doterajsej tvor-

by, ti druhti predstavoval dynamicky konkretizmus.
Uz v 70. rokoch rozpracoval problém prepojenia ¢asu
a pohybu v priestorovych dielach v ucelenom koncep-
te performancie, fotozadznamu a sochy (napr.: Celom
vzad I-1I., 1973; Ziskavanie obalovej krivky, 1973; Skupi-
na kozmickych hldv, 1972 —73), vyvrcholenim bola Ca-
sovo-priestorovd plastika v roku 1976. Na prelome

70. a 80. rokov, t.j. eSte pred pravidelnymi navstevami
prednasok L. Hegyiho (roky1983/84) intuitivne prepo-
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Tehla hodena do tuhnucej sadry, 1984 | Brick thrown into a solidifying plaster cast, 1984

jil performanciu, resp. tcast vlastného tela s procesom
zrodu priestorového artefaktu, ¢&im zobrazenie ¢asu vo
vytvarnom umeni (Casovd stopa tehly v tuhnicej sad-
re, 1980) ziskalo novy rozmer. Moment performity sa
od roku 1982 stava neoddelitelnou sti¢astou Bartuszo-
vej tvorby az po sticasnost: trhanie, sekundové kresby
a malby, sekundové premalby fotografii sekundovych
kresieb a malieb, destrukcie latou, ldmanie cez kamen,
stiSené gesta, atd. Prepojenie performativneho fyzic-
kého aktu so vznikom diela malo za nasledok nové au-
torské techniky, resp. technolégie, ako malba ¢asovych
limitov val¢ekom, premalba fotografii, malba Gder-

mi gumenych pasov, malba latou, malba na uhlikovy
papier (indigo), atd. A v rovnakej miere aj aplikovanie
vytvarne netradi¢nych materialov, ako tehla, milimet-
rovy papier, lata, guma, indigo, atd', resp. netradi¢né
narabanie s tradi¢nym socharskym materidlom — sad-
rou. Tak ako celoZivotnd tvorba Bartusza osciluje v po-
laritach expresivnej abstrakcie a dynamického konkre-
tizmu, aj narabanie s materialmi umenia ma obdobny
charakter: geometricka, striktna usporiadanost mili-
metrového papiera je zékladom kontrastu expresiv-
nych ¢asovo limitovanych kresieb, indigo na mnozenie
pisomnosti sa stava podkladom jedine¢ného, neopa-

kovatelného diela, monochrémny gumovy pés sa sta-
va prostriedkom ¢ierno-bielych, ale aj viacfarebnych
kompozicii, jednoduchy geometricky tvar laty zas
prostriedkom vin tsunami, tradi¢na socharska sadra
meni svoju funkciu materialu aktivneho stvarnenia na
pasivne zhmotnenie pohybu, gesta, atd.

prof. Juraj Bartusz (1933) is a graduate of the Acad-
emy of Fine Arts in Prague. In 1990 he founded the
Atelier of Free Creativity at the Academy of Fine
Arts and Design in Bratislava and he initiated the
foundation of the Faculty of Arts in Kosice. Realiz-
ing the importance of personal individual expression
interconnected with a performance act led Bartusz
to his own variant of new sensibility. In the 1970s he
developed the interconnection of time and motion
in his spatial works, while in the 1980s performance
became an inseparable part of his work: tearing, one-
second drawings and paintings, breaking on stone,
etc., leading the author to new techniques, the use
of unconventional materials and methods of their
manipulation.

Gabriel Hushegyi



Rug hills, instalacia, perzské koberce a afganské vojnové koberce, modely: mdf, pvc, akryl, atd.

cca 500 x 600 cm (Pohlad do vystavy Home woodoo crisis — VSG, Kosice, nov. 2010.)

Rug hills, installation, Persian carpets and Afghan military carpets, models: mdf, pvc, acrylic,

etc. ca 500 x 600 cm (Exhibition view, Home woodoo crisis — VSG — Eastern Slovak Gallery, KoSice, Nov. 2010.)

Radovan

Cerevka

Radovan Cervevka (1980) patri do prvej generacie ab-
solventov Ateliéru slobodnej kreativity 3D profesora
Juraja Bartusza na Fakulte umeni Technickej univer-
zity v KoSiciach. Doktorat ziskal na Katedre intermé-
dif a multimédii VSVU v Bratislave. Silnou strankou
autora je, Ze verejnosti je znamy ako aktivne tvoriaci
a vystavujuci autor, postvajuci archaicky pojem sochy
a dnes aj objektu do koexistencie s masovo distribu-
ovanou medialnou realitou. Pre Radovana Cerevku je
charakteristickd ideova praca s masovymi médiami
najma v kontexte so svetovym, politickym, ekono-
mickym, humanitarnym dianim sprostredkovanym
spravodajskymi televiziami. Zaujima ho sila ,pravdy”
sirend globalne a prijimana lokélne. Autorove mysle-
nie je blizke aktivizmu a osobnej ob¢ianskej zaniete-
nosti. Medzi jeho doterajsie témy patria teroristic-
ké a vojenské akcie: Gtok na Fallidzu, ttok na Skolu

v Beslane, podzemné pasovanie v Gaze, ¢i celkovy za-
ujem o politické dianie v Irane a Ce¢ensku. Je élenom
vytvarnej skupiny Kassaboys.
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Radovan Cervevka (1980) belongs to the first genera-
tion of graduates from the Atelier of 3D Free Crea-
tivity of professor Juraj Bartusz at the Faculty of the
Arts, Technical University in KoSice. He completed

his PhD at the Department of Intermedia and Mul-
timedia at the Academy of Fine Arts and Design in
Bratislava. The author's strong advantage is that he is
known to the public as an actively working and exhib-
iting author moving an archaic conception of sculp-
ture, and nowadays also of object, into a coexistence
with mass distributed media reality. Radovan Cerevka
is characterized by a conceptual work with mass
media, especially in the context of the international
political, economic and humanitarian events medi-
ated by the news channels. He is interested in the
power of "truth"”, globally spread and locally accepted.
The author's thinking is close to activism and a per-
sonal civic engagement. His recent topics include
terrorist and military actions: the attack on Fallujah,
the Beslan school attack, underground smuggling in
Gaza, and a general interest in the political situa-
tion in Iran and Chechnya. He is a member of the art
group Kassaboys.

Ivana Moncolovd

Horizontal form, 90 x 90 x 400, 2009

Marian

Straka

Aj ked'sa z niektorych Strakovych prac da vycitat aké-
si environmentalne posolstvo, autor kladie déraz na
nad¢asové vytvarné problémy formalnych priesto-
rovych vztahov socharskeho objektu a jeho prostre-
dia. Zaujimaja ho skor fyzikalne veli¢iny pésobiace na
material, ktory spractiva a povacsine radikalne nartsa
jeho naturdlnu hmotovd integritu. Rozvija tak vyluc-
ne nefigurativny sochérsky jazyk posobiaci na divako-
ve primarne zmysly, a to nar$anim vzitych reakcii na
prirodzeny kontext vnimania.

Even though an environmental message of some kind
can be read in some of Straka's works, the author
puts emphasis on timeless problems of formal spatial
relations of a sculptural object and its environment.
He is interested more in physical factors affecting the
material which he processes and usually radically dis-
rupts its natural material integrity. Thus he develops
entirely nonfigurative sculptural language affecting
viewer's primary senses by disrupting rooted reac-
tions to natural context of perception.

Peter Tajkov



Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

MARIA HRADSKA

Prazdne figury | Blank figures
Semestrédlna préca | Term work: 2006
Pedagdg | Pedagogue: prof. Juraj Bartusz

Sadra | Gipsum
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JANO ZELINKA

Krava | Cow

Bakaldrska Prdaca | Bachelar work: 2006
Pedagég | Pedagogue: prof. Juraj Bartusz

Sadra | Gipsum
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Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

LACO PALMAI

Rakva-archa | Coffin-ark

Bakaldrska praca | Bechelor work: 2009
Pedagdg | Pedagogue: prof. Juraj Bartusz

550x150x45, polystyrén, sadra, juta, plavena krieda, lepidlo, ¢ierna praskova farba,
performancia, objekt
550x150x45, polystyrene, gypsum, jute, levigated chalk, glue, black powder colour,
performance, object
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MICHAL MACHCINIK

Kone v Ateliéry slobodnej kreativity 3D na
Fakulte umeni | Horses in the aterlier of 3D Free
Creativity, Faculty of the arts

Semestrdlna préca | Term work: 2011

Pedagdg | Pedagogue: prof. Juraj Bartusz

Ziva socha | Living sculpture
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Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

MARTIN HREHA

Papierové architektony | Paper constructions
Semestrdlna préca | Term work: 2013

Pedagdg | Pedagogue: prof. Juraj Bartusz

Kombinovana technika, papier, skrutky | Mixed media, paper, screws

|44



|45

STEFAN BACINSKY
Protokompozicie | Protocompositions
Semestrdlna préca | Term work: 2013
Pedagég | Pedagogue: prof. Juraj Bartusz

Drevo | Wood



Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

LORANT DOMONKO$

Studna | Well

Diplomovd préca | Diploma work: 2013
Pedagdg | Pedagogue: prof. Juraj Bartusz

Kombinovana technika | Mixed media
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RADKA MACEJOVA

Ohryzok jablka | Adam's apple
Semestrélna préca | Term work: 2007
Pedagdg | Pedagogue: prof. Juraj Bartusz

Polyesterova zivica | Fiberglass



Ateliér slobodnej kreativity 3D | Atelier of 3D Free Creativity

PETER VARHOL

Tejbusov mlyn | Mill of Tejbus
Semestrdlna préca | Term work: 2010
Pedagdg | Pedagogue: prof. Juraj Bartusz

Videoinstalacia | Videoinstallation
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STEFAN 30OLTIS

Postel nepokojného spanku | Bed restless sleep
Semestrdlna préca | Term work: 2012

Pedagdg | Pedagogue: prof. Juraj Bartusz

Indtalacia, ndstroj na malovanie | Installation, painting device
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ASISTENTI | ASSISTANTS: Mgr. art. Jan Vasilko, Mgr. art. Eva Moflarova






Ateliér su¢asného obrazu | Atelier of Contemporary Image

Adam

Szentpétery

Adam Szentpétery profiluje svoj program na poli ge-
ometrickej abstrakcie. Popri levitujtcich tlomkoch,
dekonstruktivnych a minimalisticko-symetrickych
kompoziciach jeho nosnou polohou zostavaju Struk-
tary — vrstvené Struktdry, kde sa opakuje rytmicky
vzorec na celej obrazovej ploche. Vznika tak abstraho-
vany ,zapis" osobného klt¢a, integrovany obvod mal-
by s vlastnym priebehom kmitoétov a rytmov.

Adam Szentpétery profiles his programme within
the field of geometric abstraction. Together with
levitating fragments, deconstructive and minimalist-
symmetric compositions his main position lies in
structures — layered structures with repeated rhyth-
mical pattern on the whole picture surface. Thus

the abstracted "record"” of a personal key, integrated
perimeter of the painting with its own progress of
frequency and rhythms is created.

Vladimir Beskid Deformacia 7, olej na platne, d=190 cm, 2011 | Deformation 7, oil on canvas, d=190 cm, 2011

|52



Navrh na mizeum siéasného umenia v Kosiciach pre rok 2013, verzia 3, 80cm x 110cm, akryl na platne, 2009 |
Design for a Museum of Contemporary Art in Kosice for the year 2013, version 3, 80 cm x 110 cm, Diana Majddkova

acrylic on canvas, 2009

Kompozicia k neznamej tvari, 280x350cm olej na platne, 2009 |
Composition to an Unknown Face, 280x350cm Oil on canvas, 2009
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Vasilkova malba sa dlhodobo drzi vyhraneného
vytvarného programu, vychadzajlceho z ,romantic-
kého" nad$enia pre vyrobné a Gzitkové stroje, rozne
mechanizmy, vyrobné haly a roboty. ,Stroje" vo
Vasilkovych obrazoch plnia funkciu hrdinov pribehov,
nositelov ideologickych ¢i filozofickych odkazov

a symbolov. Délezitym momentom je absurdita

vo ,frankensteinovskej" vymene roli ¢loveka a jeho
vytvoru — nezivého mechanického predmetu.
Vasilko's painting persistently holds on to a unique
creative programme emerging from a “romantic” en-
thusiasm for production and utility machines, various
mechanisms, production halls and robots. “Mecha-
nisms" in Vasilko's paintings fulfil a function of heroes
from stories, bearers of ideological or philosophical
messages and symbols. The important moment is ab-
surdity in a “Frankensteinian” exchange of the roles
between a human and its creation — an inanimate
mechanical object.

Eva

Moflarova

Tvorba Evy Moflérovej vytvéra svojim spdsobom protipdl — $tylovy, formalny,
tematicky, a takisto aj ndzorovy voéi vac¢sinovej produkcii v sGi¢asnej slovenskej
mladej malbe. Dnes je skor nezvycajnym ako beznym stretnit sa v nej s konti-
nualne rozvijajlicim sa programom v oblasti abstraktného umenia. Ani skdsanie

a overovanie si viacerych, mnohokrét odlisnych pol6h ¢i stratégii, typickych

a prirodzene patriacich ku procesu hladania si vlastného vyrazu u mladych malia-
rov, nie je pripadom autorky. Doterajsia konzistentnost programu vytvarnicky vsak
vela napoveda o inych aspektoch jej tvorby: o introvertnosti, emocionalnosti, nie
vSak v omracujicom podani, o vysokej davke senzitivnosti a paradoxnej schopnosti
vypovede prostrednictvom redukcie ¢i prazdna.

The work of Eva Moflarova creates an antipole of sorts — in terms of style, form,
topic and opinion — against the majority of work produced by young contem-
porary Slovak painters. Nowadays, it is more unusual than common to find here

a continually developing programme in the field of abstract art. Nor is the test-
ing and verifying of several often very different positions or strategies, typical for
young painters and naturally belonging to a process of searching for their own
expression, the case of this author. However, the consistency of her programme
does not tell us much about the other aspects of her works: about introversion,
emotionality (but not in a dazzling manner), about a high dose of sensitivity and
a paradoxical ability to express herself through reduction or emptiness.

Miroslava Sikorova-Putisovd



Ateliér su¢asného obrazu | Atelier of Contemporary Image

MARTIN KRYSTOF

Partitara| Partiture

Semestrdlna préca | Term work: 2006
Pedagdg | Pedagogue: Adam Szentpétery

160x140 cm, Akryl na platne | Acrylic on canvas
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SLAVOMIR DURKA]

Vo vystavbe" | “Under construction”
Semestrdlna préca | Term work: 2012
Pedagdg | Pedagogue: Adam Szentpétery

160x270 akryl na platne | Acrylic on canvas

|55



Ateliér su¢asného obrazu | Atelier of Contemporary Image

PETER BALAZ

Prieniky | Intersections

Semestrédlna préca | Term work: 2009
Pedagdg | Pedagogue: Adam Szentpétery

120x160 cm, Olej na platne | Oil on canvas
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VLADIMIRA VAJSOVA

Venusa | Venus

Bakaldrska préca | Bachelor work: 2011
Pedagédg | Pedagogue: Adam Szentpétery

200x135 cm, Akryl na platne | Acrylic on canvas
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Ateliér su¢asného obrazu | Atelier of Contemporary Image

TOMAS PICHA

Rozhovor | Conversation

Semestrdlna prdca | Term work: 2010
Pedagdg | Pedagogue: Adam Szentpétery

80x160 cm, Akryl na platne | Acrylic on canvas
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RICHARD ROHAC

Bez komentara | No Comment
Bakaldrska praca | Bachelor work: 2009
Pedagdg | Pedagogue: Adam Szentpétery

145x200 cm, Akryl na platne | Acrylic on canvas
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Ateliér su¢asného obrazu | Atelier of Contemporary Image

KAROL PETRES

Samota | Loneliness

Diplomovd préca | Diploma work: 2007
Pedagdg | Pedagogue: Adam Szentpétery

Olej na platne | Oil on canvas
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JAKUB SOLTES

»Ja papagaj” | "I, the parrot”
Semestrédlna préca | Term work: 2009
Pedagdg | Pedagogue: Adam Szentpétery

130x120 cm, Akryl na platne | Acrylic on canvas
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Ateliér su¢asného obrazu | Atelier of Contemporary Image

MARTIN BARAN

Vybuch | Explosion

Semestrdlna préca | Term work: 2010
Pedagdg | Pedagogue: Adam Szentpétery

Akryl na platne | Acrylic on canvas
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PAVOL JUHAS

Lietajuca | Flying

Semestrdlna prdca | Term work: 2004
Pedagdg | Pedagogue: Adam Szentpétery

150x180 cm, Olej na platne | Oil on canvas
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Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia
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VEDUCI ATELIERU | HEAD OF STUDIO: Lubo Stacho, Rudo Prekop
ASISTENT | ASSISTANT: Lena Jakubéakova






Ateliér fotografie | Atelier of Photography

Lubo Stacho

Citliva mysel, poetické oko

Tvorba Luba Stacha je ako vizuélna symfonicka basen
o ¢ase a kulture. Jeho obrazy maju viaceré vrstvy vyz-
namov a metafor, tykajtice sa tak ¢asovej ako duchov-
nej skiisenosti. Niektoré jeho obrazy stoja osve, ako
historické metafory, iné vo dvojiciach s beznymi pred-
metmi, ktoré nadobudajl novy, nezvycajny vyznam.
Mnohé zo Stachovych obrazov vyvolavajd prchavy
dojem; pésobia, ako keby sa vznasali vo vzduchu. Iné
zas stoja oboma nohami pevne na zemi a pripominaju
nam, ze sme sti¢astou meratelného ¢asu a meratelnej
skdsenosti. Dielo Luba Stacha je tvorivé a hlboko vas-
nivé. Je to dolezité dielo.

A sensitive mind, a poetic eye

Lubo Stacho's work is like a visual tone poem about
time and culture. There are layers of meaning and
metaphor in his images that refer to both tempo-

ral and spiritual experience. Sometimes the images
stand alone, historical metaphors, and sometimes
they are paired with everyday objects that take on
new meanings beyond the ordinary. There is an eva-
nescent quality about many of the images — they
seem float in the air. But other images stand sol-

idly on earth — reminding us that we are part of
measurable time and measurable experience. Lubo
Stacho's work is creative and deeply passionate, it is
work that is important.

Wendy Watriss

kuratorka a umelecka riaditelka, FotoFest Houston
Houston, Texas 2004 | Curator and Artistic Director,
FotoFest Houston, Texas 2004
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Z cyklu Slovensko tajomna a spiritualne krajina, Projekt diptychov o Slovensku, farebna tla¢,
adjustované na hliniku, 100 x 76 cm, 2000 — 2007 |

From the series Slovakia mystic and mysterious country, Diptych project about Slovakia,
Colour Print, Mounted on Aluminium Sheeting, 100 x 76 cm, 2000 — 2007



Rudo Prekop nahradza kontrast symbiézou, princip bud-alebo principom aj-aj. Naj-
lepSie to mozeme dokumentovat na paralelnom pouzivani pévodne sa vylucujicich
tradicii. Autor pri tvorbe diela citlivo vnima a vyuziva rozsiahlu ¢ierno-bielu $kalu,
zaujima sa o Struktdru, vrasnenie povrchu veci, ich stvislosti a hru $kvin. Vyvola-
va asocidcie s piktoridlnou technikou uslachtilej tlace, ale sti¢asne (a to je délezité),
nevyhyba sa ani faktografickej vecnosti. Vysledkom je piktorialna vecnost ¢i vecny
piktorializmus, pojem, ktory je vnitorne rozporny, ale v Prekopovej tvorbe sa uka-
zuje byt funkény.

Rudo Prekop replaces the contrast, the principle of “either-or" by symbiosis, the
principle of "both together”. It is best seen in his simultaneous use of once mutu-
ally exclusive traditions. In composing the photo, the author perceives and exploits
a broad black-and-white scale; he is interested in structure, in texture, in surface,
in coherence and in a game of spots. Thus he recalls associations with the pictoral
technique of superior printed matter, but at the same time (and this is important)
he does not avoid factographic common sense. It results in pictorial realism, or re-
alistic pictorialism, a notion contradictory in itself but applicable in Prekop's work.

Stopar v ohrozeni/v rodisku z cyklu Aranze, bromo-strieborné analogova
fotografia, 50 x 60 cm, 1994 | A Tracker in Danger/in Hometown from the cycle Viéclav Macek
Arrangements, Silver Bromide Analogue Photography, 50 x 60 cm, 1994 Imaginativna fotografia | Imaginative Photography

Lena
] (11271 /¢o)12- i Lena Jakub&akova své fotografovani nepostavila na tom mit za kazdou cenu sen-
Bl za(ni fotografie v atraktivnim prostiedi, ale na vztazich a poznani osudii a jakési
vnitfni pomoci odsouzenym. Nesoudila je ani neodsuzovala, ale naopak projevova-
la zajem o jejich pocity, stala se pro né partnerem, kamarddem. To citime z kazdé-
ho zabéru. Svédectvi o zivoté ve véznicich prinaseji zpravidla fotografové muzi. Je
jen malo zen, které si troufnou na takové téma. Za mimoradnou povazuji fotografii
véznl v autobuse. Vynikajici zabér, prostor uvnitr a vné. Prolinani interiéru autobu-
su s okolni krajinou je velikou metaforou Zivota. Odsouzeni jako ikony. Kdo je bez
viny, necht hodi kamenem.
Lena Jakubéakova has never tried to win favour by taking her photos in attractive
setting; her photography is rather based on relations, character depiction and in-
ner help to the convicts. She neither judges nor condemns them; on the contrary:
she shows her interest in their feelings; she has become their partner, friend. Eve-
ry picture of hers tells a moving story. The account of prison life is usually brought
by male photographers; only few women have dared to approach this area, Lena
Jakub¢akova being one of them. The photo I find extraordinary is the picture of
convicts on a bus. A brilliant shot, space inside and out. Blending of the bus inte-
rior with the surrounding country is a great metaphor for life. The convicts as the
icons. He that is without sin, let him first cast a stone.

Z cyklu V odluéeni, farebna digitalna fotografia, 50 x 70 cm, 2007 — 2010 |
From the series In Seclusion, Colour Digital Photography, 50 x 70 cm, 2007 — 2010 Jindrich Streit
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Ateliér fotografie | Atelier of Photography
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ANNA KMETOVA

Autoportrét | Self-portrait
Semestrdlna préca | Term Work: 2011
Pedagdg | Pedagogue: Rudo Prekop

Farebni digitalna fotografia |
Colour Digital Photography, 15 x 21 cm

TOMAS KMET

Bez nazvu | Untitled

Semestrdlna préca | Term Work: 2011
Pedagdg | Pedagogue: Rudo Prekop

Farebna digitalna fotografia |
Colour Digital Photography, 34 x 48 cm



VIKTOR SEFCiK

FIGURA | FIGURE

Volny vystavny stibor | Free Cycle: 2012
Pedagdg | Pedagogue: Rudo Prekop
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Bromo-strieborna analogova fotografia | Silver Bromide Analogue Photography, 590 x 840 cm



Ateliér fotografie | Atelier of Photography

INES KARCAKOVA

Hladanie otca | Finding Father
Semestrdlna préca | Term Work: 2012
Pedagdg | Pedagogue: prof. Lubo Stacho

Ciernobiela digitalna fotografia | Black-and-white Digital Photography, 30 x 40 cm
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NICHOLAS BERNATH

Zaénu prodavat vzduch v tmavooranzovych pytlicich | | am going to start selling air in dark orange bags
Semestrélna praca | Term Work: 2012
Pedagdg | Pedagogue: Rudo Prekop

Ciernobiela analégova fotografia | Black & white Analogue Photography, 50 x 60 cm
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Ateliér fotografie | Atelier of Photography

EVA VLNKOVA

Kriz | The Crucifix

Semestrdlna préca | Term Work: 2012
Pedagdg | Pedagogue: Rudo Prekop

Farebna digitalna fotografia | Colour Digital Photography, 30 x 45 cm
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SIMON PUCHALA

Woman

Volny vystavny stibor | Free Cycle: 2012
Pedagdg | Pedagogue: Rudo Prekop

Ciernobiela digitalna fotografia | Black & white Digital Photography, 50 x 60 cm
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2002/2003 |

2002/2003 |

2004/2005 |

2005/2006 |

ZOZNAM ABSOLVENTOV
LIST OF GRADUATES

Katedra vytvarnych umeni a intermédii | Department of Visual Arts and Intermedia

STUPEN | STUPEN

@ Bakalarske stidium | Bachelor study

/Bc./

Cerevka Radovan
Grandetti Jarmila
Jurolek Tomas
Krélova Klara
Krutékova Eva
Moflar Martin
Podprocky Mikulas
Straka Marién
Vaitovic Boris
Vasilko Jan
Vitekova Barbora

Dudzékova Sona
Fur¢ak Mario
Petrovicova Zuzana
Tusan Jozef

Zakové Vlasta
Dovi¢akova Lucia
Kubaniové Barbara
Sender Rébert
Suskova Ladislava
Krélik Peter

Ky3a Jaroslav
Valen¢ikova Ludmila
Palova Ildikéd

Sirka Boris

Lényi Mat(s
Makara Tomas
Marcziovd Em&ke
Turéan Jan
Zungovsky Dusan
Dolnacko Darius
Galko Ladislav
Matd$ek Stanislav
Vrabel Peter

Dankulinec Michal
Decsiova Katarina
Hanulova Kristina
Michalkova Anna
Zigmondikova Viera
Bobov¢akova Barbora
Bubelinyova Jana
Juhés Pavol

Petres Karol
Zavacky Michal
Balogova Zuzana
Pahuli Lubo$
Zelinka Jan

2006/2007 |

2007/2008 |

2008/2009 |

2009/2010 |

Kudla Martin

Mauks Peter

Ponik Jozef

Repicky Radoslav
Tkacikova Jana
Vajdova Renata
Hladekova Katarina
Mavrevova Dagmara
Palmai Ladislav
Simonova Veronika
Jamrichova Veronika
Polansky Jan
Radecky Marcel

BalUnova Katarina
Barlova Katarina
Obsivan Maro$
DzZuppova Jarmila
Fialova Svetlana
Seman Vladimir
Kitta Richard
Kolbasovska Beata
Pisek Jakub

Sasak Juraj

Fujka Martin
Hutnikovéd Anna
Magové Lenka

Balaz Peter

Blaskova Miroslava
Picha Tomas

Roha¢ Richard
Dobrowolska Simona
Zavadékova Natélia
Cisérikova Barbora
Ki¢ka Martin

Papik Matej

Bocekova Alexandra
Fazekasova Katarina
Krazsova Judita
Vrancova Monika
Durkaj Slavomir
Hajnikova Lucia
Kritof Martin
Krizalkovi¢ové Zuzana
Vajsové Vladimira
Bottkova Michaela
Timkova Martina
Van Dalen Linda
Hradska Maria
Krizovensky Vaclav
Marackova Lenka
Nagy Zoltan



2010/2011 |

2011/2012 |

2012/2013 |

Hudacinova Katarina
Krétka Igor

Lovacka Bronislava
Baran Martin
Duchonova Janka
Kardo$ova Miriama
Scholtés Jakub
Durina Jan
Készeghy Miriam
Stec Lubomir
Tomori Martin
Domonkos Lorant
Ka¢mar Michal
Macejové Radoslava
Soltis Stefan
Tribulova Katarina

Fedorikova Zuzana
Garajova Katarina
Menkyova Alzbeta
Simicek Pavol
Gallovicové Lena
Stulerové Simona
Svecové Vladimira
Kleban Miroslav
Knizovéa Michaela
Morav¢ikova Lucia
Nagy Tibor

Rohal Michal
Speriiak Tomas
Imrich Pavol
Varchol Peter

Andrej¢ak Marian
Juhds Roman
Kutasova Zuzana
Mlej Mat(s$
Palkové Romana
Stov¢ikovéa Zuzana
Danko Michal
Houskova Petra
Luka¢ Martin
Zori¢ak Ondrej
Feher Viktor
Klepcova Petra
Machcinik Michal
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2004/2005 |

2005/2006 |

2006/2007 |

2007/2008 |

STUPEN | STUPEN

® Magisterské studium | Magister study

/Magr.art./

Moflar Martin
Podprocky Mikulas
Grandetti Jarmila
Krutdkova Eva
Spak Milan
Vaitovi¢ Boris
Vasilko Jan

Straka Marian
Veseld Petra

Dovi¢dkova Lucia
Kubaniova Barbara
Palova Ildikéd
Sendre Rébert
Fur¢ak Mario
Petrovicova Zuzana
Sirka Boris
Sleglovéa Barbora
Tusan Jozef
Z4kova Vlasta
Cerevka Radovan
Krélik Peter
Valen¢ikova Ludmila

Kysa Jaroslav
EGtvosova Zuzana
Dolnacko Darius
Galko Ladislav
Matdsek Stanislav
Vrabel Peter

Lanyi Mats
Makara Tomas
Marcziova Emoke
Uli¢ianska Martina

Bobov¢akova Barbora
Bubelinyové Jana
Juhés Pavol

Petres Karol
Zavacky Michal
Balogova Zuzana
Pahuli Lubo$

Vesela Petra
Zelinka Jan
Dankulinec Michal
Decsiova Katarina
Michalkové Anna
Zigmondikové Viera

2011/2012 | 2010/2011 | 2009/2010 | 2008/2009 |

2012/2013 |

Kudla Martin
Suskova Ladislava
Tkacikova Jana
Repicky Radoslav
Simonova Veronika
Mavrevova Dagmara
Pélmai Ladislav
Ponik Jozef

Hudék Marian

Dzuppova Jarmila
Seman Vladimir
BalGinova Katarina
Barlovéa Katarina
Vajdové Rendta
Kolba$ovska Beata
Pisek Jakub

Sasak Juraj
Magové Lenka

Blaskova Miroslava
Dobrowolska Simona
Obsivan Maro$
Balaz Peter

Picha Tomas

Rohéa¢ Richard
Cisérikova Barbora
Kitta Richard

Papik Matej
Hutnikovéd Anna
Zavadékova Natélia

Krizalkovi¢ovéd Zuzana
Vrancova Monika
Durkaj Slavomir
Kri$tof Martin
Vajsova Vladimira
Bottkova Michaela
Van Dalen Linda
Hradska Maria
Marackova Lenka
Nagy Zoltan

Fazekasova Katarina
Hudacinova Katarina
Lovacka Bronislava
Duchoriové Janka
Scholtés Jakub
Készeghy Miriam
Stec Lubomir
Domonkos Lorant
Macejova Radoslava
Soltis Stefan
Tribulové Katarina
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Fakulta umeni | Faculty of the Arts

)

Katedra vytvarnych umeni a intermédii |

Department of Visual Arts and Intermedia:

prof. Juraj Bartusz, akad. soch. (od 1998)
Mgr. Lucia Benicka (2007 — 2010)

PhDr. Vladimir Beskid (1998 — 2001)

Mgr. art. Erik Binder (2000 — 2001)

Mgr. art. Marko Blazo (2000 — 2008)

Mgr. art. Tomas Blonski (2002 — 2009)
Barbara Bodnéarova (2000 — 2001)

Magr. art. Radovan Cerevka, ArtD. (od 2009)
Bc. Marcela Filové (od 2002)

Erik Galo (2004 — 2005)

doc. Marilena Halaszova (2008 — 2009)
Mgr. Lenka Jakub¢akova, PhD. (od 2012)
akad. mal. Vladimir Jenik (1999 — 2000)
Dana Jergova (1999 — 2000)

Mgr. art. Ing. Richard Kitta, ArtD. (od 2011)
Ing. Rébert Klik (2003 —2004)

Miroslav Laszl6 (2003 — 2004)

Mgr. art. Zsolt Lukacs (2001 — 2008)

Mgr. Peter Markovi¢ (1998 — 1999)

Mgr. art. Toma$ Marusiak (2005 — 2011)
Mgr. art. Martin Moflar (od 2006)

Mgr. art. Eva Moflarové (od 2006)

doc. MgA. Ing. Michal Murin, ArtD. (od 2006)
M.A. Ivan Novotny (od 2000)

doc. Mgr. Rudolf Prekop (od 2011)

akad. mal. Zbynék Prokop (od 1999)

Mgr. Rébert Rimsky (2000 — 2002)

prof. PhDr. Peter Rénai, akad. mal. (od 2011)
prof. Rudolf Sikora, akad.mal. (2002 — 2010)
prof. Ing. Mgr. Lubomir Stacho (od 2012)
Mgr. art. Marian Straka (od 2005)

doc. Adam Szentpétery, akad.mal. (od 1999)
Magr. art. Ondrej Soth, ArtD. (2008 — 2009)
Mgr. Peter Tajkov, PhD. (2003 — 2007)
Anna Tretter (2004 —2010)

PaedDr. Mgr. art. Boris Vaitovi¢, ArtD. (od 2004)

Mgr. art. Juraj Vajo (2004, 2007)
Mgr. art. Jan Vasilko (od 2009)

Mgr. art. Peter Vrabel (2009 — 2011)
Miroslav Zagora (2007 — 2008)

Katedra tedrie a dejin umenia |

Department of Art History and Theory:

Arpad Balogh (2007, 2009 — 2013)

Mgr. Eva Bodnarova (2004, 2007)

MUDr. Franti$ek Dorko (2004, 2007)

Magr. art. Stefania Gajdo$ové (2004)

Mgr. Gabriela Garlatyova (od 2013)

Mgr. lvana Komanicka, PhD. (2006, 2008, 2010 — 2011)
Dr. Ing. arch. Jan Krcho, PhD. (od 2008)

Mgr. Zuzana Labudova, PhD. (2004, 2007, 2009 — 2010)
Mgr. art. Zsolt Lukacs (od 2009)

Mgr. Miroslava Sikorové (2007 — 2012)

Sokolova Juliana, MA (od 2010)

Mgr. Lucia Spirkova (od 2013)

Magr. Michal Stofa (od 2012)

Mgr. Peter Tajkov, PhD. (od 2008)

Mgr. Oliver Tomas (2006 — 2010)

PhDr. Alena Vrbanova (2007)

Dekanat |

Dean's office:

Janka Bencové (1999 — 2000)

Ing. Silvia Birosikova (2001 — 2007)
Sabina Boldizarova (od 2008)

Monika Gillingerové (od 2009)

Katarina Harasthy (2008 — 2011)

Mgr. lvana Komanickd, PhD. (2002 — 2004)
Vlasta Menyhértova (1998 — 2000)
Zuzana Sedlakova (2009)

Ing. Méria Safrankova (od 1999)

Ing. Koloman Urban (1998 — 2007)

Ing. Iveta Zreldkova Patlevi¢ova (od 2001)

doc. Mgr. art. Dusan Zahoransky (1999 — 2004)
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prof. Rudolf Sikora, akad.mal. (2002 — 2010)
Ateliér grafiky a experimentalnej tvorby |
Atelier of Graphics and Experimental Works
Mgr. art. Marko Blazo (2000 — 2008)

Ateliér sii¢asného obrazu |

Atelier of Contemporary Image

177

O

Mgr. art. Tomas Blonski (2002 — 2009)
Anna Tretter (2004 —2010)

Ateliér novych médii |

Atelier of New Media

PN
Mgr. art. Erik Binder (2000 — 2001)

Ateliér slobodnej kreativity 3D |

Atelier of 3D Free Creativity

doc. Mgr. art. Dusan Zahoransky (1999 — 2004)
Ateliér slobodnej kreativity 3D |

Atelier of 3D Free Creativity
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