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" FAKULTA UMENI:
KATEDRA DIZAJNU

Fakulta umeni

Fakulta umeni vznikla v r. 1998 ako za-
tial' posledna skola poskytujica umelec-
ké vysokoskolské vzdelanie na Slovensku.
Vznikla o necely rok neskér ako Akadémia
umeni v Banskej Bystrici a bezmala po
polstoroci od vzniku nasej prvej vytvarnej
vysokej Skoly, Vysokej Skoly vytvarnych
umeni v Bratislave.

Jednou z kldéovych osobnosti, ktoré
sa zasluzili a vyrazne angazovali za vy-
tvorenie kosickej umeleckej fakulty, je
prof. Juraj Bartusz. Ked'v roku 1992 pri-
jal profesorsky titul a vytvoril originalnu
koncepciu sochérskeho ateliéru na brati-
slavskej VSVU, otvorila sa zérover moz-
nost jeho pedagogického pésobenia aj
v samotnych Kosiciach. Tato myslienka
zacala naberat reélnejsie kontlry pocas
jeho pedagogickej spoluprace s Kated-
rou dizajnu na vtedajsej Strojnickej fakul-
te Technickej univerzity v KoSiciach. Tato
katedra, zaloZena v roku 1972, prejavovala
uz dIhsi ¢as emancipaéné snazenie. Po-
dobné tendencie sa prejavovali aj v dal3ej
katedre, Katedre architektlry Stavebne;j
fakulty, ktora existovala v rémci odboru
Pozemné stavitelstvo od r. 1992 a ako sa-
mostatna katedra od r. 1996.

Spominané mena a katedry zacali hla-
dat rieSenie otazok jej vzniku a buduce-
ho Statdtu spolu s vtedajsim rektorom
prof. Ing. Karolom Floridnom, DrSc. Tie-
to rokovania nakoniec vyvrcholili 2. ok-
tébra 1998, ked vtedy uz novy rektor
doc. Ing. Milo$ Somora, CSc. zriadil 6smu
fakultu Technickej univerzity — dnesnu
Fakultu umeni (do roku 2001 Fakulta Gzit-
kovych ument). Jej prvym dekanom sa stal
doc. Ing. Jaroslav Jarema, CSc, ktory ju
viedol az do roku 2005, ked' sa stal deka-
nom doc. Ing. arch. Juraj Koban. V r. 2013
bol do tejto funkcie zvoleny doc. Ing. Jan
Kanécz, CSc.

Fakulta umeni teda vznikla na zakla-
de starsich Katedier dizajnu a architek-

tary, ktoré pokracovali v pedagogickych
koncepciach vytvorenych na ich pévod-
nych fakultach a novovzniknutej Katedry
vytvarnych umeni a intermédii. Napokon
v roku 2008 vznikla Stvrta, zatial posled-
na, katedra Fakulty umeni — Katedra de-
jin a tedrie umenia, ktora skompletizova-
la ponuku plnohodnotného univerzitného
$tudia pre adeptov vytvarného umenia,
dizajnu a architektary.

Katedra dizajnu

Katedra dizajnu je jednou z troch zakla-
dajucich katedier Fakulty umeni TUKE,
fungujucich od jej zalozenia v roku 1998.
Vzniku stcasnej katedry predchadzala
existencia odboru dizajn uz od roku 1972
na Strojnickej fakulte TU. Statne skasky
v bakalarskom a magisterskom studiu

v odbore dizajn ma pravo konat na zak-
lade akreditacie od akademického roka
2001/2002. Od septembra 2011 kated-

ra ponuka aj akreditované doktorandské
$tudium. Katedra poskytuje vyucbu dizaj-
nu v $tyroch ateliéroch, a to troch orien-
tovanych na 3D dizajn a jednom na dizajn
Vizuélnej komunikacie.

Ateliér Industridl vedie doc. Ing. Peter
Wobhlfahrt, ArtD, ktory profiluje absolven-
ta k tvorbe dizajnérskych projektov v ob-
lasti technologickej produkcie, s déra-
zom na transport dizajn a vyvoj réznych
strojovych zariadeni. Vyucba je oriento-
vana na prepojenie s priemyselnou vyro-
bou a so $pecializovanymi pracoviskami.
V ateliéri Produkt jeho vedici Mgr. art.
Jaroslav Tomasc¢ik hlada so Studentmi rie-
Senie dizajnu predmetov pre kazdy den,

s dérazom na zlepsenie kazdodenného
Zivota. V analyticky zalozenom proce-
se sa sustreduje na tvorbu nad¢asovych
dizajnérskych koncepcii produktov vel-
kosériovej vyroby. Ateliér Inovdcia s ve-
ducim doc. Ing. Tiborom Uhrinom, ArtD.
je zalozeny na metéde uvolnenia indivi-
dualneho kreativneho potencialu kazdé-



ho Studenta a na jeho vlastnom vyskume
v diskusii s pedagégom. Prostrednictvom
experimentu s materidlom ¢i technolé-
giami, v stcinnosti s teoretickymi a prak-
tickymi zru¢nostami, je Student vedeny
k vysledku v podobe inovativneho a vyra-
zového dizajnu. Ateliéry Vizudlnej komu-
nikdcie I (Mgr. art. Andrej Hascak, ArtD.)
a Vizudlnej komunikdcie Il (akad. mal. Pa-
vol Rozloznik) sa zaoberaji kreovanim
viz udlnych kédov pre stcasnost, ktoru
charakterizuje dynamicky vyvoj spésobov
Vizuélnej komunikacie. Ateliér Vizudlnej
komunikdcie | vedie $tudenta k pochope-
niu SirSich stvislosti Vizualnej a grafickej
komunikéacie a k spolupraci s pribuznymi
disciplinami, kym ateliér Vizudlnej komu-
nikdcie Il prostrednictvom prace s detai-
lom a zmysluplnostou celku vedie Studen-
ta k pochopeniu, v ¢om spociva jednotny
viz ualny Styl. Ateliéry Vizudlnej komunikd-
cie | a Il pripravuju absolventov na pracu
samostatne alebo v kolektive grafického
studia ¢i reklamnej agentiry, schopnych
navrhnit corporate identity spolo¢nosti,
reklamni kampan ¢i dizajn rady obalov.
Katedru dizajnu na FU TUKE od jej
zalozenia viedli doc. Ing. Jaroslav Jare-
ma, CSc. (1998 — 2002), doc. Ing. Dusan
Such, PhD. (2002 — 2005) a od r. 2005 a2
doposial doc. Ing. Tibor Uhrin, ArtD. DI-
hodobo tu ako pedagégovia pésobili o. i.
Prof. Tadeusz Blonski, ako vedci atelié-
ru produktového dizajnu a doc. akad. mal.
Jozef Has¢ak, ArtD. ako zakladatel a vedu-
ci grafického ateliéru. Formovanie atelié-
ru grafiky pozitivne poznacilo pdsobenie
prof. Wladyslawa Plutu, eurépskej osob-
nosti grafického plagatového dizajnu. Do-
posial na katedre pdsobi akad. mal. Pavol
Rozloznik, ktory konfrontuje Studentov
s komercnou praxou zndmeho slovenské-
ho grafického studia. S oblastou tedrie
dizajnu dolezitou pre orientaciu Studen-
tov v dizajnérskych trendoch a kultdrnom
pozadi oboznamuje Studentov ako exter-
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ny pedagég renomovany autor knih o di-
zajne, doc. PhDr. Zdeno Kolesar, PhD. Pre-
menu katedry na rovnocennu platformu
so skor zavedenymi institatmi dizajnu na
Slovensku od r. 2005 postupne realizoval
znamy slovensky dizajnér doc. Ing. Tibor
Uhrin, ArtD, jej siéasny veduci. Uvolnenie
smerom ku inovativnosti a experimen-
tovaniu ¢i prekryvaniu tradi¢nych a fu-
turistickych postupov, technolégif a vy-
znamov, vtlacilo katedre typickd kvalitu
a rozpoznatelny viz udlny vyraz.

Pocas svojej pomerne kratkej histoérie
ziskala katedra a jej Ziaci viacero doma-
cich aj zahrani¢nych oceneni: v r. 2007 sa
stal Pavol Torma vitazom prestiznej Het-
tich International Design Award v konku-
rencii z 38 krajin z celého sveta. V r. 2008
ziskala Maria Bradovkova prvé a Martin
Benko tretie miesto v medzindrodnej su-
tazi Hviezda 3D reklamy v Prahe. Abso-
ldtnym vitazom Studentskej sekcie me-
dzindrodnej sutaze dizajnu Grand Prix
Mobitex 2010 v Brne sa stala Jana Nova-
kova, v sicasnosti doktorandka katedry.
Studenti katedry viackrét ziskali ocene-
nia vo vrcholnej sitazi slovenského dizaj-
nu, Ndrodnej cene za dizajn: Peter Jus¢ak
v 1. 2005 a Rastislav Jur&ik v r. 2007. Stu-
denti katedry su pravidelne ocenova-
ni aj na znamej brnenskej sttazi Mlady
obal, ako aj v renomovanej sttazi Kruhy
na vode. Diela a navrhy $tudentov st vy-
stavované na celoslovenskych aj prestiz-
nych svetovych prehliadkach dizajnu, ako
napr. Biendle dizajnu v Saint Etienne, Bio
v Lublane, Férum dizajnu v Nitre, Nérod-
nd cena SR za dizajn, a dalsie. KoSicka aj
slovenska verejnost si uz pravdepodobne
vsimla aktivity dizajnérskeho zoskupenia
sucasnych a byvalych Studentov kated-
ry pracujdcich pod znackou KEKS dizajn.
S vysledkami prace katedry sa moze od-
borné publikum priebezne oboznamovat
aj v ¢asopisoch Designum alebo RUD ¢i na
profilovych vystavach jednotlivych atelié-

rov (napr. profilova vystava ateliéru Inova-
cia: Dizajn FUTUKE, galéria Dizajn Sttdio
ULUV, Bratislava, 2007).
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" FACULTY OF THE ARTS:
DEPARTMENT OF DESIGN

Faculty of the Arts

The Faculty of the Arts was established
in 1998 as Slovakia's latest school to of-
fer higher education degrees in the fine
and applied arts. It was founded less than
a year after the Academy of the Arts in
Banska Bystrica and nearly half a cen-
tury after our first visual arts school, the
Academy of Fine Arts and Design (VSVU)
in Bratislava.

One of the key figures extensively
engaged in creating the Kosice Faculty
of the Arts was prof. Juraj Bartusz. When
he accepted the title of professor in 1992
and created an original concept for the
sculpture atelier at the Bratislava Acad-
emy of Fine Arts and Design, the oppor-
tunity to work as a pedagogue in Kosice
arose as well. The idea of creating a fac-
ulty began to take shape more defini-
tively while he was collaborating with
the Department of Design at what was
then the Mechanical Engineering Fac-
ulty of Kosice's Technical University. The
department, founded in 1972, had already
been exhibiting emancipatory tenden-
cies for some time. Similar impulses were
emerging in another department — the
Department of Architecture at the Civil
Engineering Faculty, which existed under
the auspices of the Building Construction
programme since 1992 and as an inde-
pendent department since 1996.

The people and departments men-
tioned above began to look for solutions
to questions of the faculty's founding and
future status together with the rector
at the time, prof. Ing. Karol Florian, DrSc.
Negotiations culminated on October
2,1998 when the new rector, Ing. Milo$
Somora, CSc, established the Technical
University's eighth faculty — today's Fac-
ulty of the Arts (known until 2001 as the
Faculty of Applied Arts). Its first dean
was doc. Ing. Jaroslav Jarema, CSc, who
led it until 2005 when doc. Ing. arch. Ju-

raj Koban became the dean. In 2013,
doc. Ing. Jan Kandcz, CSc. was elected to
this position.

The Faculty of the Arts was thus es-
tablished on the foundations of the older
Departments of Design and Architecture,
which continued along the same peda-
gogical and conceptual lines developed
at their original faculties, as well as the
newly founded Department of Visual
Arts and Intermedia. In 2008, the fourth
and thus far the Faculty's newest depart-
ment was established — the Department
of Art History and Theory. This has com-
pleted the faculty's offer of a full-fledged
university-level programme of study for
students of visual arts, design and archi-
tecture.

Department of Design

The Department of Design is one of three
constitutive departments of the Fac-

ulty of the Arts and has been in opera-
tion since the Faculty's founding in 1998.
Before the establishment of the current
department there had been a design sec-
tion in existence since 1972 at the Techni-
cal University's Faculty of Construction
Engineering. The current department is
authorized to administer state-level ex-
aminations in the field of design based on
accreditation granted in the 2001—2002
academic year. Since September 2011, the
department has also offered an accredit-
ed doctoral studies program. The depart-
ment provides design education in four
areas of specialization, of which three are
focused on 3D design and one on visual
communication.

The Industrial Design atelier is headed
by Ing. Peter Wohlfahrt, ArtD, who pre-
pares graduates for design work in tech-
nological production, with an emphasis
on transport design and machinery devel-
opment. The teaching programme in this
atelier aims to connect students with



industrial production and specialized
workplaces. In the Product Design atel-
ier, its leader Mgr. art. Jaroslav Tomas¢ik
and his students seek design solutions
for everyday items with an emphasis on
improving the quality of everyday life. In
this analytically based process, students
concentrate on timeless and universal de-
sign concepts for mass-production items.
At the Innovation atelier, under the direc-
tion of doc. Ing. Tibor Uhrin, ArtD, the
course of study is based on unleashing
the individual creative potential of each
student and on students' own research,
which is conducted in consultation with
the instructor. Through experimentation
with materials and/or technologies along
with provision of theoretical and practi-
cal skills, students are guided toward pro-
ducing innovative and expressive designs.
In the ateliers Visual Communication | run
by Mgr. art. Andrej Hasc¢ak, ArtD. and Vis-
ual Communication Il headed by akad. mal.
Pavol Rozloznik, the focus is on creating
a visual code for contemporary times,
characterized as they are by the dynamic
development of visual communication.
The Visual Communication | atelier helps
students to comprehend the broader
connections between visual and graphic
communication and their relationships to
other disciplines, while the Visual Com-
munication Il atelier, through work with
detail and meaning, brings students to
an understanding of what a unified visual
style consists of. The Visual Communica-
tion | and Il ateliers prepare competent
graduates who can work independently
or in a group in a graphic design studio
or advertising agency creating inter alia
corporate identities, advertising cam-
paigns or lines of packaging designs.
Since it was founded, the Department
of Design has been led respectively by
Ing. Jaroslav Jarema, CSc. (1998 — 2002),
doc. Ing. Du$an Such, PhD. (2002 — 2005)
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and, since 2005 till present, by doc. Ing. Ti-
bor Uhrin, ArtD. Other pedagogues have
had a long experience at the department,
including among others: prof. Tadeusz
Blonski, Head of the Product Design atel-
ier and doc. akad. mal. Jozef Has¢ak, ArtD,
founder and Head of the Graphics atel-
ier. Prof. Wladyslaw Pluta, a well-known
European figure in graphic poster design,
has also had an important influence on
the department, having helped to build
up the graphics atelier. Akad. mal. Pavol
Rozloznik continues to teach at the de-
partment, giving students an insight into
the commercial workings of a well-known
Slovak graphics studio. As an adjunct
pedagogue, well-known author on design
doc. PhDr. Zdeno Kolesér, PhD. teaches de-
sign theory, orienting students in design
trends and cultural context. Since 2005,
the current Head of the Department, well-
-known Slovak designer, doc. Ing. Tibor
Uhrin, ArtD, has been gradually transform-
ing the department into an equal platform
and partner for design institutes estab-
lished earlier in Slovakia. Greater innova-
tiveness and experimentation, as well as
overlap between traditional and futuristic
approaches, technologies and meanings
have given the department a unique qual-
ity and recognizable visual style.

In its relatively short history, the de-
partment and its students have received
a number of domestic and international
awards. Pavol Torma was chosen from
among 38 countries in 2007 as recipient
of the prestigious Hettich International
Design Award; in 2008, Maria Bradovko-
va received first place and Martin Benko
third place in the international competi-
tion Hviezda 3D reklamy (Star of 3D Adver-
tising) in Prague. Jana Novakova, currently
a doctoral candidate at the department,
became the top winner in the student sec-
tion of the Grand Prix Mobitex 2010 inter-
national design competition in Brno. Stu-

dents from the department have received
many awards in the top-level Slovak de-
sign competition Ndrodnd cena za dizajn
(National Design Award), including Peter
Juscak in 2005 and Rastislav Jurcik in 2007.
Students in the department also regularly
receive awards at the well-known Brno
competition Mlady obal (Young Pack-
age), as well as at the famous Kruhy na
vode (Circles on the Water) competition.
Works and project drawings by students
have been exhibited in national and pres-
tigious international design exhibitions,
such as: the Design Biennale in Saint-
-Etienne, Bio in Ljubljana, the Design Fo-
rum in Nitra, The Slovak National Design
Award and others. Audiences in KoSice
and throughout Slovakia have already tak-
en note of design activities by a group of
the department's former students work-
ing under the brand KEKS Design. The spe-
cialist public is regularly acquainted with
students’ work featured in Designum and
RUD magazines, and at exhibitions of the
individual ateliers (such as the Innovation
atelier's exhibition Dizajn FUTUKE held at
the Dizajn tddio ULUV gallery in Bratis-
lava in 2007).



doc. Ing. Peter Wohlfahrt, ArtD.
Ing. Eduard Weiss, Mgr. art. Michaela Podolanova






Ateliér dizajnu: Industrial | Atelier of Industrial Design

Skratkovost, vyznamovost a minimalistické vyjadro-
vacie prostriedky st charakteristickymi ¢rtami jeho
tvorby. Originalita, jedinecnost, sémanticka vytvarna
Uroven su prizna¢né vlastnosti jeho dizajnu. Dizajnér-
ske diela st prevazne strojarskeho zamerania, volnej
dizajnérskej tvorby i grafickych projektov, dokumen-
tujlce vlastnd kvalitativnu hodnotu dizajnu. Doteraj-
Sia tvoriva publika¢na ¢innost a pedagogicka praca je
nepochybne vyraznym prinosom aj do vysokoskolské-
ho vzdelavacieho procesu, ¢o potvrdzuje jeho odbor-
né majstrovstvo. Vysoka odbornost, osobna zaujatost
pri rieSenych odbornych problémov a humanny postoj
pedagéga ho zaraduji medzi vyznamné osobnosti

v umeleckom odbore dizajn aj v celej oblasti dizaj-
nérskej tvorby. Vysledky pedagogického pristupu, ich
jedine¢nost a neustala napaditost, vyrazne pozitivne
ovplyviujl néhlad studentov i odbornej verejnosti na
celé pracovisko. Ocenené Studentské prace sd toho
jednoznaénym doékazom.

Briefness, meaningfulness and minimalistic means

of expression are characteristic features of his work.
Originality, uniqueness, semantic art level are typical
for his design. His design works are mostly oriented
at mechanical engineering, free design creation and
graphic projects documenting quality value of de-
sign. His creative, publication and pedagogical work
are without doubt a significant contribution also to
academic educational process which is evident in his
professional skills. High proficiency, personal engage-
ment in solving professional problems and also hu-
man attitude of a pedagogue make him one of the
outstanding personalities in the design art field as
well as in the world of design as such. Results of his
pedagogic approach, their uniqueness and constant
resourcefulness significantly positively influence stu-
dents as well as the professional renomé of the De-
partment. Award-winning student works are a clear
sign of this.

prof. Ivan Petelen, 2013

|10

Peter Wohlfahrt

Kreslo — relax, 2012 | Armchair — relax, 2012

Kabina halového Zeriavu, 2007 | Indoor Crane Cabin, 2007

Nizkozdvizny elektricky vozik, 2007 | Electric Forklift Truck, 2007

Autonémny roboticky zasobovaci systém, 2011 | Autonomous Robotic Supply System, 2011



Michaela

Podolanova

Dizajnérka Michaela Podolanové pésobi ako konzul-
tantka v ateliéri priemyselného dizajnu doc. Ing. Petra
Wohlfahrta, ArtD. Postgraduélne $tidium absolvuje

v odbore Materialy na Hutnickej fakulte TU v Kosi-
ciach. Pocas $tldia ziskala niekolko oceneni v dizaj-
nérskych sataziach. Jej tvorba sa vyznacuje prepéja-
nim emocionalnej a racionalnej nasytenosti produktu
s primarnym dérazom na vyber vhodného materialu.
Designer Michaela Podolanova works as a consultant
in the Atelier of Industrial Design in the class of doc.
Ing. Peter Wohlfahrt, ArtD. She will complete a post-
graduate study at the Department of Materials at the
Faculty of Metallurgy, Technical University in KoSice.
During her studies she has won several awards in
design competitions. Her work is characterized by
interconnecting emotional and rational saturation of
a product with primary emphasis on selection of ap-
propriate material.

|11

Stolové svietidlo BULBO, 2011 | Table Lamp BULBO, 2011



Ateliér dizajnu: Industrial | Atelier of Industrial Design

ADRIAN BURGER

Teleoperator pre eliminaciu vybusnych systémov |
Teleoperator for Elimination of Explosive Systems
Semestrédlna préca | Term work: 2009

Pedagdg | Pedagogue: Peter Wohlfahrt

Praca rieSend v spolupraci s praxou (vyskumno — vy-
vojova zakladna). Predmetom riesenia je dialkovo ria-
dené pésové terénne vozidlo malych rozmerov vyba-
vené vodnym delom alebo manipulaénym ramenom.
Pozostéva z pasového vozidla, ovladacieho panelu
(kufra a doplnkovej vybavy). Uréenie: na destrukciu
nastraznych vybusnych systémov, na pyrotechnicky

a chemicky prieskum, na vizualnu kontrolu nebezpe¢-
nych tizemi. Inovativnost projektu spociva v kinema-
tike hnacich a polohovacich uzlov, ako i v origindlnom
rieSeni principu pohyblivych pasov. Celkové tvarové
rieSenie vychadza z minimalistického pristupu akcep-
tujuc Gcel pouzitia.

Work designed in cooperation with praxis (research
and development). The subject of design is a re-
motely controlled track terrain vehicle of small size
equipped with a water cannon or manipulation arm.
It consists of a track vehicle, control panel (case and
accessories). Specification: for destruction of trip-
wire explosive systems, for pyrotechnic and chemical
exploration, for visual control of dangerous territo-
ries. Innovativeness of the project lies in kinematics
of driving and positioning points as well as in original
solution of the principle of movable tracks. Overall
form emerges from a minimalistic approach while ac-
cepting purpose of use.
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KATARINA SANTOVA

Dizajn pristroja na ultrazvukové vySetrenie |
Design of Ultr d Examination Device
Bakaldrska préca | Bachelor work: 2007
Pedagég | Pedagogue: Peter Wohlfahrt

Bakalarska praca rieSend na zaklade dbkladnej ergo-
nomickej analyzy v terénnych podmienkach. Prino-
som projektu je celkové zvy3enie Gzitkovo-funkénych
a obsluznych vlastnosti. Celkové tvarové riesenie vy-
chéadza z biomorfnej podstaty vyznacujicej sa uréitou
hravostou, ¢o vhodnym spésobom najma pri vyrob-
koch ur¢enych do zdravotnickych zariadeni eliminuje
re$pekt a technickd strohost.

The bachelor work executed on the basis of thorough
ergonomic analysis under field conditions. Contribu-
tion of this project is an overall improvement of util-
ity-function and operating properties. General form
design emerges from biomorphic nature character-
ized by a certain playfulness, which in a suitable way,
especially in case of products designed for medical
centres, eliminates fear and technical strictness.



Ateliér dizajnu: Industrial | Atelier of Industrial Design

MICHAL SMOLENAK

Dizajn elektrickovej stpravy |

Tram Unit Design

Diplomovd préca | Diploma work: 2010
Pedagdg | Pedagogue: Peter Wohlfahrt

Ocenenia | Awards: Graduation projects 2010, Medzi-
narodné prehliadka najlepsich absolventskych prac,
Polsko, Cieszyn | International exhibition of the best
graduation projects, Poland, Cieszyn.

|14

Komplexne rieSena tloha pri akceptovani celkovej
$kaly poziadaviek dizajnu v spolupréci s vyvojovo-
-vyrobnym podnikom v CR. Cielom bola inovacia

pri vyuziti najnovsich aplikovatelnych konstrukéno-
-technologickych poznatkov, bertic do Gvahy vplyv na
ekologické parametre, ¢o bolo predmetom konzulta-
cii s pracovnikmi vyvoja. Aplikovany systém hybrid-
nej akumulacie energie Setri az 30 percent energie.
Sti¢astou harmonicky originalneho tvarového a fa-
rebného riesenia exteriéru je i navrh interiéru, ako

z polohy obsluhy i pasazierov, akceptujlc poziadavky
vyplyvajice z prieskumu pri uplatneni optimalnych
ergonomickych parametrov. RieSenie pocita s pouzi-
tim beztrolejového principu, ¢o ma i celkovy priaznivy
architektonicky tcinok.

A complexly solved assignment accepting a whole
range of requirements for design performed in co-
operation with development and production plant
in the Czech Republic. The goal has been innovation
with use of the latest applicable construction and
technological knowledge taking into consideration
impact on ecological parameters while consulting
with development workers. Applied system of hy-
brid energy accumulation saves up to 30 percent of
energy. Part of this harmonic and original shape and
colour design of exterior is also a design of interior
from a perspective of operator as well as passen-
ger accepting requirements arising from exploration
while applying optimum ergonomic parameters. This
design allows for use of trolley-free principle, which
has also an overall favourable architectonic effect.



PETER JUSCAK

Zemny stroj — rypadlo pasové |
Earthwork Machine — Crawler Excavator
Semestrdlna prdca | Term work: 2005
Pedagég | Pedagogue: Peter Wohlfahrt

|15

Pri komplexne rieSenom dizajne kompaktného zem-
ného stroja doraz je kladeny na zabezpecenie komfor-
tu a bezpecnosti obsluznych ¢innosti. Vysoka miera
technickej a estetickej Grovne sa vyznacuje preciznos-
tou pristupu, pri zohladneni Sirokej $kély problema-
tik: od konstrukéno-technologickych poziadaviek, ne-
opominajlc v Sirokej miere aplikované ergonomické
kritéria zamerané na rie$enie inovativnym spésobom
ovladacich a oznamovacich prvkov, ¢i zabezpecenie
vyhladovych pomerov v optiméalnej polohe digitalnou
simulaciou, ako aj pri zabezpeceni celkovej vytvarnej
kultury, ako celku i jednotlivych detailov, tvoriac tak
zaujimavé a progresivne riesenie.

In complexly solved design of compact earthwork
machine emphasis is placed on comfort and safety

of operation. High technical and aesthetic level is
characterized by precision of approach while tak-

ing into consideration wide range of factors such as
construction-technological, widely applied ergonomic
criteria focused on innovative way of solving control
and communication elements or ensuring view condi-
tions in optimum position by digital simulation while
keeping a general creative culture in a whole product
as well as in individual details and thus creating inter-
esting and progressive design.



Ateliér dizajnu: Industrial | Atelier of Industrial Design

MICHAL SMOLENAK

2in1]2in1

Semestrédlna prdca | Term work: 2008
Pedagdg | Pedagogue: Peter Wohlfahrt
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Progresivnym a inovativnym technickym dévtipom
rieSend dvojpoloha Gzitkovych funkcii detského kocia-
rika a trojkolky, nestic znaky tvarovo ¢istého, napadi-
tého a dévtipného riesenia, pésobiaceho harmonicky,
vykazujlc znaky celkovej tvarovej kultdry. Jednodu-
chou prestavbou prvkov dochédza k zmene polohy
pouzitia. Rozmerova antropometricka adaptabilita

v ramci varia¢ného rozpatia je zabezpecena jednodu-
chou aretacnou polohovatelnostou.

Double position of utility functions of a pram and
tricycle designed with progressive and innovative
technical resourcefulness and having signs of clean,
imaginative and ingenious design regarding the form,
making a harmonic impression. Simple reconstruc-
tion of elements brings a change in position of use.
Dimensional anthropometric adaptability within

a variation span is provided by simple arresting po-
sitioning.



RASTISLAV JURCIK
Manipulaéna technika — Vysokozdvizny vozik |
M ion Equip — Forklift Truck

Semestrdlna prdca | Term work: 2006
Pedagdg | Pedagogue: Peter Wohlfahrt
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Celkova koncepcia riesenia kladie akcent na bezpec-
nost a pohodlie obsluhy, ¢o je zabezpecené rieSenim
zmeny taziska, klesnutim zadnej ¢asti pri zdvihu bre-
mena, ¢im sa zvySuje stabilita, kde pri naklone sedu
su zabezpecené lepsie zorné podmienky. Umiestne-
nie ovladacov na opierkach a displeja na ¢elnom skle
zobrazujlc situaciu za chrbtom vodica prispieva-

ju k ergonomickému komfortu. Celkova tvaroslovna
Strukturalna skladba pésobi kompaktnym masivnym
dojmom, ¢o umocniuje i celkovy psychologicky deter-
minant tohto Gcelového zariadenia.

The general concept of this design puts emphasis on
safety and comfort of operation, which is provided
by change of gravity centre due to decline of a back
part during lifting of load, which increases stability.
Inclination of the seat ensures also better visual con-
ditions. Situating controls on armrests and display on
a windscreen visualizing situation behind the back
of a driver contribute to ergonomic comfort. Overall
morphological structural composition results in com-
pact massive impression, which enhances the overall
psychological determinant of this special-purpose
equipment.



Ateliér dizajnu: Industrial | Atelier of Industrial Design

PATRIK BUJNAK

Lezadlo Fourfor | Fourfor Longchair
Semestrdlna prdca | Term work: 2010
Pedagég | Pedagogue: Peter Wohlfahrt

Ocenenia | Awards: Medzinarodna $tudentska sitaz
Talent dizajnu 2010 — ¢estné uznanie, Zlin, Ceska re-
publika | International student competition Design
Talent 2010 — Honourable Mention, Zlin, Czech Re-
public.
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Domyselné inovativne vytvarne minimalistické rie-
Senie lezadla je charakterizované svojou flexibilitou
vdaka polohovatelnej chrbtovej zasuvnej opierky fixo-
vanej pomocou vyrezov v dvojstene sedacej ¢asti a to
v oboch predozadnych smeroch. Jednoduché ergono-
micky oSetrené krivkové tvarové linie s opornou ¢as-
tou umoznuju zmenu uhla sedu, ¢o umoznuje polohu
od sedu az po pololah.

Ingenious, innovative and artistically minimalistic
design of a long chair is characterized by its flexibil-
ity thanks to adjustable insertable backrest fixed in
cut-outs on a double panel of the seat section in both
front-back directions. Simple ergonomic curvilinear
lines with a support part enable change of seat angle,
which allows sitting to lying position.



TOMAS BARNAS

Dizajn robotického zachranného vozidla |
Design of Robotic Rescue Vehicle
Semestrdlna prdca | Term work: 2006
Pedagég | Pedagogue: Peter Wohlfahrt
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Robotické zachranné vozidlo navrhnuté pre prekona-
vanie tazko dostupnych terénov v nepriaznivych pod-
mienkach. Robot je vybaveny troma napravami s kole-
sami vyuzivajicimi technolégiu Hubbles (bezstredové
zavesenie kolies) pre zabezpecenie ¢o najlepsej stabi-
lity. Originalnym spbsobom je riesené kibova ramen-
na kinematika nezavislého polohovania kolies umoz-
nujica pohyb v ¢lenitom teréne.

The robotic rescue vehicle designed for hard to ac-
cess terrains under unfavourable conditions. The
robot is equipped with three axles and wheels using
Hubbles technology (centerless wheel suspension) to
provide the best possible stability. Joint arm kinemat-
ics of independent wheel positioning allowing move-
ment on uneven terrain is solved in an original way.



Ateliér dizajnu: Industrial | Atelier of Industrial Design

PETER JUSCAK

Formatovacia pila | Formatting Saw
Diplomovd préca | Diploma work: 2005
Pedagdg | Pedagogue: Peter Wohlfahrt

Ocenenia | Awards: Narodna cena za dizajn
2005 — ¢estné uznanie | National Prize for Design

2005 — Honourable Mention.
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Dizajn formatovacej pily vznikol v spolupraci $tu-
denta s konkrétnym vyrobcom. Jedna sa o prikladné
precizne a systematické rieSenie diplomového pro-
jektu s déslednou inovaciou, s originalnym rieSenim
ergonomickych, konstrukénych a estetickych detailov.
Vyrobok bol dotiahnuty po stranke vytvarnej a tech-
nickej az do $tadia funkéného prototypu. Realizovany
navrh dokazuje, Ze autor podrobne poznd konstruk¢-
nG problematiku, technoldgiu vyroby ako i obsluzné
¢innosti. Vysledok préace je ukazkou spoluprace dizaj-
néra s vyvojovou i vyrobnou zékladrou.

Design of the formatting saw is the result of coop-
eration between the student and a specific producer.
It is an exemplary precise and systematic solution

of the diploma project with consistent innovation
and original design of ergonomic, constructional and
aesthetic details. From artistic as well as technical
perspective the product has been finalized almost to
a stage of functional prototype. This design proves
that the author knows details of construction, pro-
duction technology as well as operation. Result of
this work is demonstration of cooperation between
a designer and production base.



RASTISLAV JURCIK

Dizajn agrotraktora | Agro Tractor Design
Diplomovd préca | Diploma work: 2007
Pedagdg | Pedagogue: Peter Wohlfahrt

Ocenenia | Awards: Narodna cena za dizajn

2007 — Cestné uznanie, Bratislava, Slovensko | Natio-
nal Prize for Design 2007 — Honourable Mention, Bra-
tislava, Slovakia
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Dizajnérsky koncepény zédmer polnohospodarske-

ho traktora riesi originalnym spésobom aplikéciu
najnovsich technickych a konstrukénych poznatkov.
Umiestnenie pohonu priamo v kolesdch ma rad vy-
hod, ako po stranke zlepsenia jazdnych vlastnosti, tak
i pri redukcii zakladnych konstrukénych uzlov stcas-
ného typu tychto zariadeni. Mechanické ovladanie je
nahradené elektronickym. Lepsi polomer otacania je
zabezpeteny stredovym otoénym kibom v trupe. Pra-
covna kabina je v strede traktora a umoznuje otaca-
nie sa o0 360°, ¢o zabezpecuje optimalny zorny kon-
takt pri pracovnych ¢innostiach. Sttdia bolo riesena
v spolupréci s firmou Zetor Brno.

Conceptual design of an agricultural tractor deals in
original way with application of the latest technical
and construction knowledge. Locating a drive directly
in wheels has many advantages such as improve-
ment of driving features as well as reduction of basic
constructional nodes of a current type of this equip-
ment. Mechanical control is replaced with electronic
one. Better turning radius is ensured by a central
turning joint in the body. Operating cabin is in the
middle of the tractor and allows turning by 360°,
which provides optimum visual contact during opera-
tion. The study has been elaborated in cooperation
with the company Zetor Brno.



doc. Ing. Tibor Uhrin, ArtD.
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Ateliér dizajnu: Inovacia | Atelier of Innovation

$perkovnica U.F.0., 2010 | U.F.O. Jewel Box, 2010

Pokdsit sa ,rozvlaknit” tvorbu Tibora Uhrina je taz-
ké i jednoduché, ako je vazna i nevazna zaroven. Je
zovreta do celkov ¢i stiborov, ale v tychto ramcoch

je tiez uvolnend, hrava, humorna. Od 90-tych rokov
20. storo¢ia vytvéara najmd z dreva a kovu znakové
diela tzitkového umenia so samozrejmymi funkcia-
mi — misy, nddoby, dekorativne predmety, hracky,
nabytkové solitéry, svietniky. Pohrava sa s rozhranim
remesla a dizajnu, nastoluje a tematizuje otazku: kde
kon¢i remeslo a kde sa uz zac¢ina dizajn ? Presaho-
vanie tychto hranic obidvomi smermi vytvara v jeho
diele napatie medzi polohou individudlneho tvorcu

a polohou dizajnéra, ktory navrhuje pre masovi pro-
dukciu. Oslovuji ho z dejin dizajnu osobnosti, ktoré
vytvorili dizajnérske stalice (Aalto, Pye, Krenov, Wirk-
kala ), ale isli a id( cestou experimentovania s materi-
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alom, ¢im cez jeho dokonalé poznanie objavuju tech-
nologické a tvarové inovécie. V tomto zmysle sa teda
Uhrin zaobera tvorbou dizajnérsko-experimentélnou,
jeho vyrobné postupy pri zhotoveni st rovnako déle-
Zitymi tajomstvami ako zndmy vysledok. Hodnoty re-
mesla a vyrazové znaky dizajnérskeho diela vzajomne
prerastaji do hotového malosérioveho produktu.
Trying to decipher Uhrin's artworks is as difficult as
it is easy due to it's simultaneous serious and light
character. Although works are bound into several
series and units, this does not limit their humorous
and playful style. Since the 1990s Uhrin creates util-
ity artworks, such as toys, decorative objects, dishes,
bowls, furniture, and candlesticks, using predomi-
nantly materials such as wood and metal. He ques-

Tibor Uhrin

tions the boundaries of handcrafts and industrial
design: Where does the handcraft finish and where
does the design begin? Crossing this boundary both
ways creates a certain tension between the position
of an individual author and the designer's designs.
His inspirations are authors who produced designer
.evergreens” (Aalto, Pye, Krenov, Wirkkala) but still
follow the path of material experimenting that gives
them sufficient knowledge to further develop tech-
nological and structural innovations. Uhrin's work is
therefore designer and experimental in its unique
production, the methods are as important as the final
result itself. Handcraft values and designer means of
expressions unify in a perfectly balanced limited edi-
tion product...

Zuzana Labudovd, 2010



Kin Four, 2012

STENCILs, 2011
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Pavol Cap

IELLE]
Novakova

Pavol Capik vytvara vlastné linie produktov, v ktorych
spaja stcasny dizajn s odkazom na remeslo, reme-
selné prvky a techniky. Pracuje hlavne s preglejkou

a technikou vrstvenia, nechava vynikndt jej Struktiru.
Material v jeho autorskych produktoch tak nadobdda
dalSiu funkciu a stava sa dekoraciou. Okrem pre-
cizneho remeselného spracovania je jeho zaujmom

v dizajnérskej tvorbe logickost, elegancia, ticha krasa
vysledného objektu.

Pavol Capik creates his own product lines in which he
links contemporary design with reference to hand-
craft, handcraft elements and techniques. He works
mostly with plywood and by layering technique he
allows structure to stand out. Thus the material in
his authorial products acquires another function and
becomes a decoration. Besides precise craftsmanship
his priorities in design creation is logic, elegance and
silent beauty of the final object.

Dizajnérka skonéila studium na Fakulte umeni na TU
v Kosiciach. Jej dizajn mozno charakterizovat ako
produktovy, emocionélny a vyrazovy. Pri navrhovani
sa inSpiruje prirodnymi motivmi, no v tvorbe vyuziva
experimentovanie s materiadlmi a prelinanie dizajnu
s inymi umeleckymi sférami. V roku 2010 bola ocene-
na Hlavnou cenou ako Talent designu v ¢eskom Zline
a prvym miestom za svoju nabytkovd kolekciu na
Grand prix mobitex v Brne. Vystavovala vo viacerych
eurdpskych mestach ako Budapest, Bologna, Berlin,
Var3ava, Praha.

The designer graduated from the Facilty of the Arts
at the Technical University in Kosice. Her design can
be described as product-focused, emotional and
expressional. In designing she is inspired by natural
motifs, however, in her work she experiments with
materials and conjunction of design and other fields
of art. In 2010 she was awarded the Main Prize as the
Design Talent in Zlin, Czech Republic and first place
for her furniture collection at the Grand Prix Mobi-
tex in Brno. She has exhibited in various European
cities such as Budapest, Bologna, Berlin, Warsaw and
Prague.



Ateliér dizajnu: Inovacia | Atelier of Innovation

JANA NOVAKOVA

Zasuvkové komody | Chests of Drawers
Bakaldrska préca | Bachelor work: 2009
Pedagég | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Hlavna cena— Mobitex Brno

2010, uznanie — Kruhy na vode 2010, Talent dizajnu
2010, Zlin | Main Award — Mobitex Brno 2010, Men-
tion — Rings in Water 2010, Design Talent 2010, Zlin

Obvykly a zauzivany typ zasuvkovej komody ma de-
korativne rieSené Celd zasuviek s vtipne vytvorenym
vytvarnym Gé¢inkom drétov, na ktorych sedia vtaciky.
Siluety vtacikov zapustené do negativu st zaroven
funkénymi dchytkami zasuviek.

Usual and common type of a chest of drawers has

a decoratively designed head of drawers with wittily
created art effect of wires on which birds are sitting.
Silhouettes of birds embedded in a negative are also
functional drawer pulls.
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LENKA KASLOVA

Stavebnica Bupen | Bupen Building Set
Semestrdlna préca | Term work: 2006
Pedagég | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Prvé miesto — Etudy z dreva 2007
| First place — Wood Etudes 2007

Flexibilny a variabilny systém perforovanych dreve-
nych valcov spajanych prvkami s farebného pruzného
materilu tvori jednoduchi stavebnicu. Pruznost spo-
jok z machovej gumy optimalne eliminuje rozmerovu
nepresnost a tvarov( nestalost dreva.

A flexible and variable system of perforated wooden
cylinders connected with elements from colour elas-
tic material comprises a simple building set. Elasticity
of connections from moss rubber optimally elimi-
nates dimensional imprecision and shape instability
of wood.



Ateliér dizajnu: Inovécia | Atelier of Innovation

PAVOL CAPIK

Stol Parazit | Parasite Table
Diplomovd préca | Diploma work: 2010
Pedagédg | Pedagogue: Tibor Uhrin

Ocenenia | Awards: uznanie — Kruhy na vode 2010 |
Mention — Rings in Water 2010
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Jednoduchy a strohy tvar stola je zdmerne ,naruse-
ny" plastovym , parazitom". Tento prenikajici element
tvori odnimatelnd odkladaciu stcast stola, ktora
mdze slizit aj samostatne. Stol ako hostitel's detai-
lom prenikajtceho parazita bol od pociatku aj skutoc-
ne nastudovany namet, ktorého vysledna podoba ma
nepochybne vyraz vytvérajici indpirujlce prostredie.
Celok je navyse povyseny kvalitnym remeslom a emo-
tivnym dizajnom.

Simple and sharp shape of the table is intentionally
"disrupted” by a plastic "parasite”. This penetrating
element forms a detachable storage part of the table
which can serve also separately. Since the beginning
the table as a host with the detail of a penetrating
parasite has been the researched subject whose final
form without doubt creates an inspiring environ-
ment. Moreover, the unit has an added value because
of quality craftsmanship and emotive design.



ZUZANA MARHEFKOVA

(Ne)Tradi¢éné Crpaky | (Non)Traditional Dippers
Semestrdlna préca | Term work: 2010
Pedagég | Pedagogue: Tibor Uhrin

Ocenenia | Awards: uznanie — Kruhy na vode 2010 |
Mention — Rings in Water 2010
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Do ludového dediéstva tvarov, konstrukcie a dekora-
cie ¢rpakov, typického drevenymi figuralnymi rukova-
tami, autorka dosadila sti¢asné materialy, technolégie
a symboliku. Vytvorila variabilny pohérovy set citujuci
v opa¢nom poradi ludovu tradiciu cez , fastfoodovy”
konzumny princip.

Into folk heritage of shapes, construction and decora-
tion of dippers typical for wooden figurative handles,
the author installed contemporary materials, tech-
nologies and symbolism. She created a variable cup
set quoting in reverse order a folk tradition through

a “fast food" consumerist principle.



Ateliér dizajnu: Inovacia | Atelier of Innovation

ZUZANA MARHEFKOVA

Nabytok ,DRAWer" | “DRAWer" Furniture
Bakalérska prdca | Bachelor work: 2011
Pedagdg | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Praca bola vo vybere ocenenych
diplomovych prac krajin viegradskej $tvorky za aka-
demicky rok 2010/2011 | The work has been inclu-
ded in the selection of award-winning diploma works
from the Visegrad group countries for the academic
year 2010/2011

Autorka sa inSpirovala svetom ilGzie v Gzitkovom
umeni a architektirou od baroka az po sti¢asnost.
Rozhodla sa prepojit plo$né vyjadrenie s vnimanim
priestoru. Vtipne odkazuje na motivy vysunutych za-
suviek, pri¢com jemne pripomina aj minulost tvarova-
nim noziciek. VSetko vo vkusnej rovnovahe estetickej
a praktickej funkcie. Vytvorila dva vyrazové prvky,
konferenény stolik a stojan na ¢asopisy, kde pracuje
s ilziou, pri¢om ju neponechava len ako dekoréciu,
no dava jej aj funkciu odkladacieho priestoru na rézne
printové média.

The author was inspired by a world of illusion in ap-
plied art and architecture from baroque up to the
present. She has decided to interconnect 2D expres-
sion with space perceptiveness. She wittily refers

to motives of open drawers and at the same time
she gently reminds the past by the shaping of legs.
Everything is in a tasteful balance of aesthetic and
practical function. She has created two expressional
elements, coffee table and magazine stand, where
she works with illusion not leaving it only as a deco-
ration but giving it function of storage space for vari-
ous print media as well.
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MICHAELA PODOLANOVA
Ventilator FloFan | FloFan Fan
Semestrélna prdca | Term work: 2009
Pedagég | Pedagogue: Tibor Uhrin

Autorka reaguje na masovi produkciu tohto druhu
tovaru. Kombinuje prirodny material, dreveny preglej-
kovy zéklad v strohej forme, s technickymi plastovy-
mi vymenitelnymi vrtulkami, ktoré pripominajui kvety
na ldke.

The author reacts to mass production of this kind

of products. She combines natural material, plywood
base in a simple form with technical plastic replace-
able propellers resembling meadow flowers.



Ateliér dizajnu: Inovécia | Atelier of Innovation

F

LUCIA JAROSOVA

RozliSovacie oznacenie pre plastovy riad |
Distinguishing Marks for Plastic Dishes
Bakaldrska prdca | Bachelor work: 2006
Pedagédg | Pedagogue: Tibor Uhrin
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Intimna ¢innost ako jedenie a pitie sa kona casto

ako ritualizovana kolektivna a spolo¢enska udalost:
identifikaény set na riad preto dostane napr. kazdy
navstevik zahradnej party. Poskytuje okrem praktic-
kej funkcie oznacenia vlastného pohara alebo pribo-
rov — vyuzitelného viackrat, aj moznost nadviazania
spolocenskej komunikécie alebo ponechanie si vybra-
tého setu po pouziti ako suveniru, ¢im nadobdda aj
spomienkov( (nie iba spotrebnt) hodnotu.

Intimate activity such as eating and drinking is of-
ten carried out as a ritualized collective and social
event: therefore every guest at the garden party will
obtain identification set for dishes. Besides practical
function of identification of one's own cup or cut-
lery — usable more times, it provides also opportu-
nity for social communication or keeping the selected
set after its use as a souvenir and thus acquiring also
a reminiscence (not only consumer) value.



MARTIN ZAHUMENSKY
Traditional hybridity

Diplomovd préca | Diploma work: 2012
Pedagdg | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Druhé miesto — Kruhy na vode
2012 | Second Place — Rings in water 2012
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Kolekcia nabytku a svietidla poukazuje na tradi¢nd
drotérsku techniku a Ciasto¢ne aj tazky Zivot drotarov
a ich typické atribaty (napr. drotarska krosna). Au-
tor premyslal o novom vizudlnom pdsobeni drétenej
$truktary, prispésobuje si techniku, viazanie nahra-
dza zvéranim. V kolekcii sa objavuje svietidlo a st¢as-
ne stojan na otvorend knihu pripominajuci kostolik,
kde sa pred cestou iSiel potulny remeselnik pomodlit
alebo aj vyspovedat z hriechov, naj¢astejsie spojenych
s pozivanim alkoholu. Objekty nie st iba nostalgickou
spomienkou, chet plnit aj praktickd funkciu pre sd-
¢asného uzivatela.

With his collection of furniture and lamp he refers to
traditional tinker craft technique and partially also to
a hard life of tinkers and their typical attributes (e.g.
tinker's backpack). The author was thinking about

a new visual effect of a wire structure, he adjusts the
technique and replaces binding with welding. In the
collection you can find a lamp and at the same time
a stand for an open book resembling a small church
where a wandering craftsman went to pray before
journey or to confess his sins mostly associated with
alcohol drinking. The objects are not only nostalgic
memory. They also want to fulfil practical function for
a present user.



Ateliér dizajnu: Inovacia | Atelier of Innovation

MARTIN JANKURA

Potetované stoliky | Tattooed Tables
Semestrdlna préca | Term work: 2009
Pedagédg | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Prvé miesto — Kruhy na vode 2010
| First place — Rings in Water 2010

V nedévnej dobe az Gpadkova folkloristicka vyzdobna
technika vypalovania do dreva, zndma z chat, valasiek
a polovnickych obrazkov sa na stol¢ekoch dostava do
novej nec¢akanej a ironizujlcej polohy, zdéraznenej aj
kvalitnym remeselnym zhotovenim. Jednoduchy tvar
stol¢eka — archetypaélny a univerzalny kus nabytku
réamovej konstrukcie je ako v minulosti tak aj teraz
nositelom kultdrnych symbolickych odkazov na svo-
jom povrchu. Stol¢eky st potetované” nahromade-
nymi a navzéjom sa prekryvajdcimi motivmi ikon su-
¢asnej pop kultiry, ¢im autor vrstvi paralelu ludového
prejavu s masovou kultdrou dneska, ktorej vyrazom je
aj tetovanie ludského tela.

Recently almost declining folklorist decoration tech-
nique of pokerwork (wood burning), known from
cottages, hatchetsticks and hunting pictures gets

on these tables into new unexpected and ironizing
position, emphasised also by quality craftsmanship.
A simple shape of the little table — an archetypal and
universal piece of furniture of a frame structure is
today as well as in the past a bearer of cultural sym-
bolic messages on its surface. Tables are “tattooed”
with accumulated and mutually overlapping motives
of present pop culture icons, by which the author lay-
ers a parallel of folk expression with mass culture of
the present day, whose expression is also tattooing
of a human body.
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SILVIA BARDOVA

Kurniky a holubniky | Hen-cotes and Dovecotes
Diplomovd préca | Diploma work: 2011

Pedagdg | Pedagogue: Tibor Uhrin

Ocenenia | Awards: Uznanie — Kruhy na vode 2012 |
Mention — Rings in Water 2012

Praca autorky osciluje medzi dvoma pristupmi — uni-
verzalnym aj individualistickym. Uzitkova funkcia zo-
stava zachovana, pouziva stcasné bezne dostupné
technolégie a materialy. Popri tom sa snazi dosiahnut
vyraz, ktory pochddza z odpozorovanych azitkovych
dedinskych stavbiciek (kurinoy, chlievov, holubnikov.),
ktoré ju zaujali svojou malebnostou, zaroven rusti-
kalnym stvarnenim, casto individualistickym pristu-
pom uzivatela. Tym dostavaji tieto objekty dalsi, nie
len emocionélny vyznam a rozmer. Tieto momenty
pracu obohacuju a davaju jej $pecificky vyraz, ktory
odréza individualitu autorky. Toto premietanie iden-
tity autorky do predmetov robia z beznych veci veci
neobycajné.

The work of the author oscillates between two ap-
proaches — universal and individualistic. Utility func-
tion is preserved but she uses contemporary com-
monly accessible technologies and materials. At the
same time she tries to achieve the expression which
comes from observation of commonly used village
structures (hen-cotes, cowsheds, dovecotes...) which
captured her with their picturesqueness and rustic
interpretation and often with individualistic ap-
proach of the user. Thus these objects gain another
not only emotional meaning and extent. These mo-
ments enrich the work and give it specific expression
reflecting author's individuality. This projection of
author's identity into objects makes from common
things exceptional things.



Mgr. Jaroslav Tomas¢ik
Mgr. art. Rastislav Juréik






Ateliér dizajnu: Produkt | Atelier of Product Design

Stomatologicka stiprava s kreslom, 2011 | Dental Chair Unit, 2011

Jaroslav Tomascik. Dokonalé poznanie technolégie a spracovania materiélu, zhod-
notenie jeho Gzitkovych vlastnosti a vyrazovych moznosti, vytvorili pevny zaklad
pre rozvijanie dal3ich zlozZiek jeho talentu. Predovietkym vyrazného sumarneho
tvarového citenia a kultivovaného farebného myslenia.

Jaroslav Tomaséik

Jaroslav Tomas¢ik. Perfect knowledge of technology and material processing, as-
sessing its utility properties and means of expressions have created a solid foun-
dation for development of other aspects of his talent especially distinct overall
feeling of shapes and refined colour thinking.

Zdeno Kolesar, 2011
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Restauracia U $uhaja, 2011 | Restaurant U $uhaja, 2011

E T F\Y
Juréik

Rastislav Jurcik. Uz ako chlapec som sa zaujimal

o umenie a techniku. Preto som najprv nastlpil na
Skolu Gzitkového vytvarnictva, odkial som pokra-
¢oval na Technickd univerzitu v KoSiciach, Fakulta
umeni, odbor priemyselny dizajn. Hned po skonce-

ni vysokej $koly som sa zamestnal v dizajnérsko-
-architektonickej firme Kopa ako interiérovy dizajnér.
Mal som za Glohu navrhovat interiéry a 3D vizualizo-
vanie. Tomuto sa venujem dodnes. Nie je to pre mna
len praca, ale aj hobby.

Rastislav Jur¢ik. When | was a boy | started to be in-
terested in art and technology. Therefore | attended
the School of Applied Art from which | continued at
the Technical University in KoSice, Facilty of the Arts
at the Department of Industrial Design. Right after

| graduated from the University | got a job in the
company Kopa as an interior designer. My duty was
to design interiors and 3D visualisation. | am devoted
to this work up to now. For me it is not only a job but
hobby as well.




Ateliér dizajnu: Produkt | Atelier of Product Design

PETER LISON

Batoh — rozkladacia sedacka |

Backpack — Folding Chair —

Semestrdlna prdca | Term work: 2006 Plastova rozkladacia sedacka s moznostou vyuzitia The plastic folding chair with an option of using inner
Pedagég | Pedagogue: Jaroslav Tomascik vnitorného Glozného priestoru a Gpravou na prenos. storage space and transfer version.
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MICHAL SMOLENAK

Svietidlo | Lamp

Semestrdlna prdca | Term work: 2006
Pedagdg | Pedagogue: Jaroslav Tomascik

141

Polohovatelné svietidlo s moznostou nastavovania
intenzity a smeru svetla pomocou otoénych tienia-
cich prvkov.

The adjustable lamp with an option of adjusting
intensity and light direction by rotating shading ele-
ments.



Ateliér dizajnu: Produkt | Atelier of Product Design

MIROSLAVA LUKACOVA —

Ulozny priestor | Storage Space An interior bathroom element with a function of
Semestrdlna prdca | Term work: 2007 Interiérovy kapeltovy prvok s funkciou uchytenia réz- anchoring various objects, application of elasticity
Pedagég | Pedagogue: Jaroslav Tomas¢ik nych predmetov, uplatiujdc princip pruznosti. principle.
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JANKURA MARTIN

Pero | Pen

Semestrédlna préca | Term work: 2007
Pedagdg | Pedagogue: Jaroslav Tomascik

Ocenenia | Awards: Uéast v medzinarodnej $tudent-
skej sutazi Marksman Design Award 2007 — 2008 |
Participation in the international student competi-
tion Marksman Design Award 2007 — 2008

143

Minimalistické dizajnové rieSenie ekonomicky nena-
ro¢nej kategorie pera, pricom funkénost je zalozena
na pruznosti materialu.

Minimalistic design of economically undemand-
ing category of pen, functionality based on material
elasticity.



Ateliér dizajnu: Produkt | Atelier of Product Design

SILVIA BARDOVA
Interiérovy GloZny priestor |

Interior Storage Space Netradi¢né dizajnové riesenie odkladania drobnych Non-traditional design of the storage of small items
Semestrdlna prdca | Term work: 2007 predmetov, ktoré chceme mat neustale v pozornosti, which we would like to have always in sight, with an
Pedagdg | Pedagogue: Jaroslav Tomascik s moznostou vytvarania roznych tvarovych variantov. option of creating different shape variants.
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LENKA KASLOVA

Interiérové prvky — stolik, sedacka |
Interior Elements — Table, Sofa
Semestrdlna prdca | Term work: 2007
Pedagdg | Pedagogue: Jaroslav Tomascik

145

Dizajnové rieSenie umoznuje vyskladanie plosné-
ho zakladného tvaru do priestorového, konstrukéne
tuhého uzitkového prvku.

Design allows assembling of a flat basic form into
spatial and structurally consistent utility element.



Ateliér dizajnu: Produkt | Atelier of Product Design

JANA KUMOROVITZOVA

LED — diédové svietidlo | LED Lamp
Semestrdlna prdca | Term work: 2010
Pedagdg | Pedagogue: Jaroslav Tomascik

Mieru nasvietenia svietidla ovplyviiuje moznost verti-

Degree of light from the lamp is affected by an op-
kélneho postvania vonkajsieho tienidla.

tion of vertical shifting of the external shade.
|46




ROMAN MINDEK

LED — diédové multifunkéné svietidlo |
LED Multifunction Lamp

Semestrdlna prdca | Term work: 2008
Pedagdg | Pedagogue: Jaroslav Tomascik

147

LED — diédové multifunkéné svietidlo s moznostou
vyuzitia pri praci, alebo ako ambientny doplnok.

LED multifunction lamp for use at work or as an am-
bient accessory.



Ateliér dizajnu: Produkt | Atelier of Product Design

MIROSLAVA LUKACOVA

Domace spotrebice zajtrajska — Zehli¢ka |

Tomorrow's Home Appliances — Iron —

Semestrdlna prdca | Term work: 2007 Minimalizovana forma doméaceho spotrebica so za- Minimized form of a home appliance with focus on
Pedagdg | Pedagogue: Jaroslav Tomascik meranim na zehlenie a ¢istenie. ironing and cleaning .
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ANNAMARIA DIGONOVA

Stolné svietidlo | Table Lamp
Semestrdlna préca | Term work: 2011
Pedagég | Pedagogue: Jaroslav Tomas¢ik

Stolné svietidlo s moznostou nastavenia poloh sve-
telného zdroja pre pracovnd funkciu, ktoré zasunutim
svetelného zdroja pod panel méze vytvarat aj nalado-
vé svietidlo.

The table lamp with an optional adjustment of light
source positions for a work function and by inserting
a light source under the panel creating a mood light.



Mgr. art. Andrej Hasc¢ak, ArtD., akad. mal. Pavol Rozloznik
Mgr. art. Samuel Carnoky, Mgr. art. Maria Tokarova






Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

Graficky dizajnér Andrej Has¢ak vyuziva grafiku vo
vsetkych smeroch svojej tvorby v rémci vizuélnej ko-
munikacie a komunika¢ného dizajnu, ¢i uz si to loga,
plagaty, reklamné vystupy alebo pocitacové vizualiza-
cie. Vo svojej volnej tvorbe pracuje technikou sietotla-
Ce. Bol Gicastnikom mnohych vystav a workshopov

s medzindrodnou G¢astou doma i v zahrani¢i (Bu-
dapest, Varsava, Brno, Wuppertal, Rim, Ogaki). Od
roku 2007 je ¢lenom Sdruzeni Bienale Brno, UVU CR,
ICOGRADA, kde sa ztcastnuje projektov organizova-
nych tymto zdruzenim.

The graphic designer Andrej Has¢ak uses graphics

in all aspects of his work within visual communica-
tion and communication design whether it concerns
logos, posters, advertising outputs or computer
visualisations. In his free creation he works with

a serigraph technique. He has participated in many
exhibitions and workshops with international attend-
ance at home as well as abroad (Budapest, Warsaw,
Brno, Wuppertal, Rome and Ogaki). Since 2007 he

is a member of Brno Biennale Association, UVU CR,
ICOGRADA where he participates in projects organ-
ized by this association.
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» ROMAN POLANSKI rum

THEINIPIANIST

MUSIEWRSHI5PASSION, SURNIVAL WAS HIS MASTERFIECE.

plagat Pianista, 2010 | poster The Pianist, 2010



Samuel
Carnoky

ouer O
Lazy dog

\ 4

Pangram, ukazka autorskych pisiem, 2013 | Pangram, selection of custom fonts, 2013
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Samuel Carnoky je absolventom Ateliéru vizudlnej
komunikécie Katedry dizajnu na Fakulte umeni Tech-
nickej univerzity v KoSiciach. Ako graficky dizajnér sa
zameriava predovsetkym na tvorbu pisma, typografiu,
grafickd tpravu tlacovin a kniznych publikacii, pricom
sa zaoberd aj presahmi grafického dizajnu a typogra-
fie do volného vytvarného prejavu. V oblasti vizualnej
komunikécie aktivne spolupracuje s viacerymi kultr-
nymi inStitciami. Je autorom niekolkych autorskych
pisiem, ktoré od r. 2010 publikuje pod vlastnou znac-
kou ,CarnokyType".

Samuel Carnoky is the graduate of the Atelier of
Visual Communication, Department of Design at the
Facilty of the Arts, Technical University in KoSice. As
a graphic designer he focuses mainly on the creation
of type, typography, graphic design of print materi-
als and book publications. At the same time he deals
with the overlap of graphic design and typography
into free artistic expression. In the area of visual
communication he actively cooperates with various
cultural institutions. He is the author of several au-
thorial types which he publishes under his own brand
"CarnokyType" since 2010.



Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

Pavol Rozloznik

POLSLOVO

Zovsadial pada slovny smog
znie hlucho ako olovo

Fraza sa chysta na utok

a vtedy treba polslovo

Ako zit Zivot osozny
dosvedci Pavol Rozloznik
Tak spolu s nim tu snivajme
o tom duchovnom dizajne

Srdce plus | Q rovna sa
kazdého muza okrasa
neslusnost mnohd zdolala
len korporatna mandala

Spoznaj ho v jeho vyzname
opras ho z hustych pavuéin
Polslovo ktoré prizndme
polslovo ¢o ta zamlci

Osoba je to vazena
Pobozkaj zabu kaze nam
Ked'bludis tak sa orientuj
mudrom starého Orientu

Vie ze podstatu zazije

len v hibkach meditacie
ma vyzor mnicha mddreho
tesi sa svet ked uzrie ho

Aj hlipost ma svoj priemysel
vyraba tupo jalovo

Tak preméz zmyslom nezmysel
a vyslov spravne polslovo

dnes s Pavlom spréavne polslovo

Daniel Hevier Plagat Cajka, 2012 | Poster Seagull, 2012
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Stop nasiliu pAchanému na Zenach, plagat pre organizaciu Fenestra, 2011 | plagat Bezpeénost pri praci, 2007 | poster Safety at Work, 2007

Stop Violence Against Women, Poster for Fenestra organization, 2011

Ma
Maria

Tokarova
IStvanova

Maria Tokarova vystudovala ateliér vizualnej komunikacie u doc. akad. mal. Joze-

Maria IStvanova vystudovala ateliér vizualnej komunikacie u akad. mal. Pavla Roz- fa Has¢aka, ArtD. na Fakulte umeni Technickej univerzity v KoSiciach. Venuje sa
loznika na Fakulte umeni Technickej univerzity v KoSiciach. Venuje sa grafickému kresbe, grafickému dizajnu a prevazne plagatovej tvorbe. V st¢asnosti je odbornou
dizajnu, predovsetkym tvorbe vizualej stranky produktov, odevov a obuvi pre rézne asistentkou v ateliéri vizudlnej komunikacie na katedre dizajnu.

$portové znacky. —
—_ Maria Tokarova completed studies at the Atelier of Visual Communication in the

Maria IStvanova completed studies at the Atelier of Visual Communication in the class of doc. akad.mal. Jozef Has¢ak, ArtD. at the Facilty of the Arts, Technical
class of Akad. mal. Pavol Rozloznik at the Facilty of the Arts, Technical University University in KoSice. She devoted herself to drawing, graphic design and mainly to
in Kosice. She devoted herself to graphic design, especially the creation of visual creation of posters. Nowadays she works as lecturer in the Atelier of Visual Com-
aspect of products, clothes and shoes for various sports brands. munication at the Department of Design.
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

WHO FIGHTS WITH

MONSTERS

SHOULD LODK TOIT
THAT HE

HIMSELF
DOES NOT

BEECOME & MONSTER

MARTIN GLUVNA

Osobnosti na plagate | Famoous personalities on posters
Semestrdlna prdca | Term work: 2012

Pedagdg | Pedagogue: Andrej Has¢ak

Plagat principom Dr. Jekyll vs. Mr. Hyde zobrazuje Zivot nemeckého filozofa Friedri-
cha Nietzscheho, ktory na sklonku Zivota trpel psychickymi problémami a bol

v opatere svojej rodiny v spojeni s jeho citatom, ,Ten, kto bojuje s monstrami, by si
mal dat pozor, aby sa sam nestal jednym z nich.”

Applying the Dr. Jekyll vs. Mr. Hyde principle, the poster depicts the life of the
German philosopher Friedrich Nietzsche, who at the end of his life suffered from
mental problems and was being looked after by his family, in connection with his
quote, “"He who fights with monsters should look to it that he himself does not
become a monster.”
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| DON'T DO DRUGS.
| AM DRUGS.

Tl

SONA KRSNAKOVA

Osobnosti na plagate | Famoous personalities on posters
Semestralna préca | Term work: 2012

Pedagdg | Pedagogue: Andrej Has¢ak

Zobrazenie Salvadora Daliho na plagate s pouzitim prvkov charakterizujtcich jeho
tvorbu a osobnost. Daliho, povazovaného za zdravého blazna, symbolizuji $peci-
fické fuzy, vyrok | don't do drugs, | am drugs” a podopierajtce barle, ktoré ¢asto
zobrazoval vo svojich dielach.

The depiction of Salvador Dali on the poster with use of elements characterizing
his work and personality. Dali, considered to be a sane insane, is symbolized by the
characteristic moustache, the sentence “I don't do drugs, | am drugs” and by the
supporting crutches, which he often depicted in his works.



PATRIK SVANTNER

Veda a technika o¢ami mladych ludi |

Science and Technology Through the Eyes of Young PeopleSemestrdlna prdca |
Term work: 2012

Pedagédg | Pedagogue: Andrej Has¢ak

Ocenenia | Awards: Druhé miesto — Tyzden vedy a techniky na Slovensku 2012 |
Second place — Week of Science and Technology in Slovakia 2012

Névrh a realizicia plagatu v ramci Tyzdna vedy a techniky na Slovensku 2012.
Téma grafickej sttaze pre rok 2012: ,Veda a technika o¢ami mladych ludi — navrh
propagac¢ného plagatu".

Design and realization of the poster as part of the Week of Science and Technology
in Slovakia 2012. Theme of the graphic competition for the year 2012 was “Science

and Technology through the Eyes of Young People — Promotional Poster Design".
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MIROSLAV FEK

Veda a technika o¢ami mladych ludi |

Science and Technology Through the Eyes of Young People
Semestrdlna prdca | Term work: 2012

Pedagdg | Pedagogue: Andrej Has¢ak

Ocenenia | Awards: Prvé miesto — Tyzden vedy a techniky na Slovensku 2012 |
First place — Week of Science and Technology in Slovakia 2012

Névrh a realizicia plagatu v ramci Tyzdna vedy a techniky na Slovensku 2012.

Téma grafickej sttaze pre rok 2012: ,Veda a technika o¢ami mladych ludi — navrh
propagacného plagatu".

Design and realization of the poster as part of the Week of Science and Technology
in Slovakia 2012. Theme of the graphic competition for the year 2012 was “Science
and Technology through the Eyes of Young People — Promotional Poster Design".



Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

KRISTINA NOVOSADOVA

Obal na Tic Tac | Tic Tac Packet

Semestrdlna prdca | Semester work: 2010

Pedagég | Pedagogue: Jozef Has¢ak | Samuel Carnoky

Ocenenia | Awards: 3. Miesto Mlady Obal 2010 |
3rd Place in Young Package, International Competition
of Packaging Design 2010

Farebné priSerky maji uputat hlavne pozornost deti
svojimi Sirokymi ismevmi so zaujimavym rieSenim
zlbkov, namiesto ktorych st cukriky Tic Tac. Okrem
primarnej funkcie — obal na sladkosti, sa deti mézu
taktiez s obalmi hrat a rozvijat svoju kreativitu. Obal
bol vytvoreny pre sitaz Mlady Obal, kde ziskal oce-
nenie.

Colourful monsters should attract especially children
with their wide smiles and interesting design of teeth
which are replaced by Tic Tac mints. Besides primary
function — packet for candies, children can also play
with them and develop their creativity. The packet
was created for the Young Package competition
where it won a prize.

LUCIA TOMASCHOVA

Obal na ¢aj | Tea Package
Semestrdlna préca | Term work: 2012
Pedagég | Pedagogue: Andrej Has¢ak

Ocenenia | Awards: Zaradené do katalogu stta-
ze — Mlady obal 2012 | Selected for the catalogue of
the competition — Young Package 2012

Myslienkou je najst si v dnesnej uponahlanej dobe ¢as
na ¢aj s niekym blizkym. Darovat s ¢ajom jednoduchy
papierovy pohar znamena symbolicky podarovat aj
par mindt uSetrenych pri umyvani, utierani a odkla-
dani riadu.

The idea is to find in today's busy world the time for
tea with someone close. To give someone a simple
paper cup along with the tea represents a symbolic
gift of few minutes saved from washing, polishing
and putting off dishes.
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MARTIN GLUVNA

Muzeum Vojtecha Lofflera Kosice |
Vojtech Léffler Museum Kosice
Semestrdlna préca | Term work: 2013
Pedagdg | Pedagogue: Andrej Has¢ak

Navrh vizuélnej identity pre Mlzeum Vojtecha Léfflera bol sticastou semestralneho
zadania pre treti ro¢nik. Novy logotyp vznikol typografickou $tylizaciou priezviska
Loffler a akciden¢ného fontu Tomahack.

Design of visual identity for Vojtech L6ffler Museum was a part of a term assign-
ment for the third year. A new logotype was created by typographic stylization of
Loffler's surname and accidental font Tomahack.
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TOMAHACK F~ONT
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

YL APRIL DEN IEME

MARIE HUDECOVA

Eko Plagat | Eco Poster

Semestrdlna préca | Term work: 2012
Pedagég | Pedagogue: Pavol Rozloznik

Ekoplagat na tému ekoldgia a ochrana zivotného prostredia. Plagat sa zaobera
problematikou ozénovej vrstvy. Retro prevedenie slovnej hra¢ky OZON/OZOFF na-
bada ku pévodnym hodnotam.

Ecology and environment protection themed eco poster. The poster deals with
problem of ozone layer. Retro design of a wordplay OZON/OZOFF inspires us to
return to original values.
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ATTILA TEGLAS

Selanka | Idyl

Semestrdlna préca | Term work: 2009
Pedagég | Pedagogue: Jozef Has¢ak

Navrh a realizacia plagétu s rieSenim problematiky ludskych prav. Metamorféza
obrysov dvoch $tatov na zvieratd, ktoré su aj nie st schopné symbidzy. Praca tema-
tizuje predsudky o odvekych nepriateloch v obraze idylického spolunazivania.
Design and realization of a human rights poster. Metamorphosis of outlines of two
states into animals which are and also are not able of symbiosis. The work thema-
tizes prejudice about age-old enemies in the picture of idyllic co-existence.



MONIKA CAKYOVA

Jednotny vizualny $tyl filmového festivalu |
Visual Identity of a Film Festival

Diplomovd préca | Diploma work: 2013
Pedagdg | Pedagogue: Pavol Rozloznik

vytvorit kultdrnu udalost v podobe festivalu zameraného na kultové filmy svetovej
kinematografie.

The main idea of the work is inspiration found in film history and processes of its
creation with intention to create a cultural event in a form of festival aimed at cult
films of the world cinematography.
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

gﬁlmm SUV KREMNICA

A TY ESTE SPiS? IEN

sl OTVORENYCH

1234567890017 'UEM

IMATREULCVARY D0 CECHLU SUPHARSKEND
R A ETIAETCE G AT BT JLETIED (Rhiei

NECH ZIJE KRAL A KRALOVNA

4 TE VIANCE T TOHD THale ST SRR DO CRMEND Tl

IMPERATORSKE

MONARCHIA VS. REPUBLIKA

SEPTEMBER

Pismo bolo vytvorené k redizajnu vizualnej identity pre Skolu Gzitkového vytvarnic-
tva v Kremnici. Vychodiskovy bod inspiracie boli manuélne tvorené Studentské pla-
gaty volnocasovych aktivit, svojrazny Studentsky folklér a spomienky na normova-
né pismo. Typicky charakter linearneho grotesku zakonc¢eny bodmi. Pismo ma dva
rezy Capital a Stencil, ktory odkazuje prave na typickd ru¢nd tvorbu plagatov.

FILIP ZAJAC The typeface was created to redesign the visual identity of the School of Applied

Pismo pre SUV Kremnica | Arts in Kremnica. The inspiration was found in manually created student posters

Type for SUV (School of Applied Arts) in Kremnica of leisure activities, peculiar student folklore and memories of standardized type-
Semestrdlna prdca | Term work: 2010 face. Typical character of linear grotesque with serifs. The typeface has two kinds
Pedagég | Pedagogue: Jozef Has¢ék | Samuel Carnoky Capital and Stencil, which referes to typical handmade posters.
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KRISTINA NOVOSADOVA

Stromové pismo | Wood Type

Semestrédlna préca | Term work: 2010

Pedagdg | Pedagogue: Jozef Ha$¢ak | Samuel Carnoky

Navrh pisma inSpirovany naturalnymi motivmi z kéry stromu, ktoré asociuju tvary
pismen. Préaca je zaujimava presahom a konfrontéaciou medzi uzitou a volnou gra-
fickou tvorbou blizkou autorke.

Type design inspired by natural motifs from tree bark evoking letter shapes. The
work is interesting because of its overlapping and confrontation between applied
art and free graphic art, typical for this author.
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

L]

IVANA BETKOVA

Migranti v Eurépe | Migrants in Europe
Semestrédlna préca | Term work: 2013
Pedagdg | Pedagogue: Andrej Has¢ak

Ludia, ktori migrujd, s cielom najst lepsi a plnohodnotny Zivot, sa vyznacuji praco-
vitostou a budovanim novych kolénii. Preto je podpora migracie do Eurdpy vyjadre-
na symbolicky, ako koldnia mravcov, prichadzajicich za lep$im Zivotom a blahoby-
tom. Eurdpa je lakava, preto je znazornena ako eurominca z ¢okolady.

People who migrate with the goal of finding a better and fuller life are character-
ized by diligence and building of new colonies. Therefore, support of migration

to Europe is expressed symbolically as a colony of ants coming for better life and
prosperity. Europe is alluring and therefore it is depicted as a chocolate Euro coin.
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IVANA BETKOVA

After Corruption Soap
Semestrdlna préca | Term work: 2012
Pedagdg | Pedagogue: Andrej Has¢ak

V sti¢asnosti sa o probléme s korupciou vela hovori, napriek tomu sa ludia sprava-
ju, akoby bola legalna. Plagat tdto tdajnd legalitu ironizuje propagaciou mydla na
umyvanie ,$pinavych rak".

Nowadays, the corruption problem is very much discussed and in spite of this peo-
ple behave as if it was legal. The poster ironizes this alleged legality by advertising
soap for washing “dirty hands".



Antdeiue & dlsspditra

MARTIN HAJ$O

Jednotny vizualny $tyl pojazdného divadla s hrami
Williama Shakespeara | Corporate Identity of the
moving theatre with plays William Shakespeare
Bakaldrska préca | Bachelor work: 2012

Pedagég | Pedagogue: Andrej Hasc¢ak

Predmetom bakalarskej prace Martina Hajsa bolo
vytvorit jednotny vizualny Styl pre pojazdné divadlo,
ktoré sa zaobera Shakespearovymi predstaveniami.
Zéroven su to plagaty a aj ostatné merkantilné tla-
Coviny, ktoré savisia s chodom pojazdného divadla.
Vyraznou $pecifikiciou tohto pojazdného divadla je,
Ze sa zaoberd vyhradne hrami Williama Shakespeara.
Diplomant vo svojej praci navrhol logotyp, ktory nad-
vézuje na filozofiu divadla, dalej je to séria plagatov,
ktoré st pre divadlo velmi délezitym médiom a ktoré
na seba nadvézuji a komunikuji so zvy$kom vizual-
neho $tylu. Okrem navrhu merkantilnych tlacovin vy-
tvoril diplomant aj sériu propaga¢nych materialov ako
program, vstupenky, vizual web stranky, a to vSetko
v ramci jednotného vizualneho $tylu.

The subject of Martin Haj$o's bachelor diploma work
was to create a visual identity for travelling theatre
performing with Shakespeare's plays. This includes
posters as well as other merchandise print materials
related to the travelling theatre. A distinct charac-
teristic of this theatre is that it is devoted solely to
the plays of William Shakespeare. In his work the
author designed a logotype related to the philoso-
phy of the theatre. It also includes series of posters
which are a very important medium for the theatre.
These posters are related to each other and commu-
nicate with other parts of the visual style. In addition
to design of merchandising print materials he also
created a series of promotional materials such as the
programme, tickets and the website visual, all sharing
a unified visual identity.



Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

progenium

MARIE HUDECOVA

Jednotny vizualny styl pre digitalne $tidio Progenium |
Corporate Identity for the Progenium Digital Studio
Bakaldrska praca | Bachelor work: 2013

Pedagdg | Pedagogue: Pavol Rozloznik

Cielom realizovanej bakalarskej prace bolo vytvorenie jednotného vizuélneho stylu
pre nové digitalne $tddio Progenium pésobiace v Brne. Doménou kreativnej agen-
tary je predovietkym produkcia internetovych stranok. Na rozdiel od konkurencie
sa $pecializuje na vyrobu webovych prezentécii zameranych na profesionalnu fo-
tografiu, ktord predstavuje silny marketingovy nastroj si¢asnosti. Dlhodobym za-
merom digitalneho $tidia je vytvorit silne profilovani znacku, $pecificki Cistotou
a jednoduchostou typickou pre sti¢asné trendy vo svetovom web dizajne.

The goal of this bachelor work was to create corporate identity for a new digital
studio Progenium in Brno. The focus of this creative agency is mainly the produc-
tion of web pages. Unlike its competition it specializes in the production of web
presentations focused on professional photography which is a strong marketing
tool of the present. The long-term plan of the digital studio is to create a strongly
profiled brand, specific for its cleanness and simplicity typical for contemporary
trends in a world of web design.
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PETER JAVORIK

Bardejov

Diplomovd préca | Diploma work: 2012
Pedagdg | Pedagogue: prof. Wtadystaw Pluta

Cielom prace je navrh vizudlnej identity mesta Bardejov zahrnujlci jedine¢nt op-

tickd rozpoznatelnost $pecifickym logotypom, typografiou a jednotnou externou —
i internou komunikaciou. Predmetna praca sa zameriava i na navrh plagatov mesta [ ]
pri roznych prilezitostiach, a pri navigacii turistov napriklad aj k pivnej trase. —

The goal of this work is to design a visual identity for the town of Bardejov, includ-
ing a unique visual recognisability with a specific logotype, typography and unified
external and internal communication. This work involves design of posters of the
town for various occasions and tourist navigation systems, e.g. for the beer route.
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

PL

SK

Spolok
Slovakov
v Polsku

ZUZANA MARHEFKOVA

Jednotny vizualny $tyl aktivit Spolku Slovakov

v Polsku | Visual Identity for the Activities of the
Association of Slovaks in Poland

Diplomovd préca | Diploma work: 2013

Pedagdg | Pedagogue: prof. Wtadystaw Pluta

Ocenenia | Awards: Cena Dekana | Dean's Award, 2013

Predmetom diplomovej prace je prezentacia Slovakov
v zahranici, vytvorenie platformy pre zdielanie kultar
a prilezitosti pre spolupracu. Témou, ktora generu-

je celt identitu je (ne)viditelnost hranice, ktora stoji
medzi dvoma narodmi, spéja ich a rozliduje zéroven.
The subject of the diploma work is the presentation
of Slovaks abroad, creating a platform for sharing
cultures and cooperation opportunities. The theme
which generates a whole identity is the (in)visibility
of a border between two nations, connecting and dif-
ferentiating them at the same time.
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STANISLAV KOLESTIK

Jednotny vizudlny $tyl skateboardovej znacky |
Visual Identity for a Skateboard Brand
Bakaldrska préca | Bachelor work: 2013

Pedagdg | Pedagogue: Pavol Rozloznik

Cielom préce bolo vytvorenie vlastnej $porto-

vej — skateboardovej znacky, ktoré by niesla vyrazné
¢rty nasej ludovej kultiry a ziskala tak originalny, oso-
bity charakter. Zna¢ka dava déraz na grafiku potlace
skateboardovych dosiek a vedlaj$imi produktmi sd
modne doplnky a oblecenie. Charakter znacky ma byt
moderny, vtipny, teritorialny, dynamicky a napadity.
The goal of this work was to create a sports skate-
board brand which would carry distinct features of
our folk culture and thus gain original and distinc-
tive character. The brand puts emphasis on graphics
of skateboard deck prints and secondary products
include fashion accessories and clothing. The charac-
ter of the brand should be modern, funny, territorial,
dynamic and imaginative.
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Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

LUCIA KAVECANSKA

Kampaii pre SVK | Campaign for the National Scientific Library
Semestrélna prdca | Term work: 2011

Pedagdg | Pedagogue: Pavol Rozloznik

Ocenenia | Awards: Uznania v sttazi NCD 2011 | Mentions in NCD competition 2011
Névrh a realizacia printovej kampane pre Statnu vedeck kniznicu v Kogiciach.
Navrh sa zaklada na ¢istote spracovania s pouzitim kvalitnej fotografie. Kampar je
zrozumitelne rie$ena svojou komunikativnostou voéi verejnosti, ¢o koreSponduje

s cielom zadania — vrétit lud do kniznic.
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Design and realization of the print campaign for the National Scientific Library
in Kosice. The design is based on cleanness of elaboration with use of high qual-
ity photography. The campaign is comprehensibly solved thanks to its commu-
nicativeness towards the public, which corresponds with the goal of the assign-
ment — to bring people back to the libraries.
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KATARINA BEDNAROVA

Kampaii pre SVK | Campaign for the National Scientific Library
Semestrdlna prdca | Term work: 2010

Pedagdg | Pedagogue: Pavol Rozloznik

Navrh reklamnej kampane nadvizuje na navrh vizuélnej identity pre Statnu ve-
decku kniznicu v KoSiciach. Tvary, ktoré sa spajaju s hlavnou myslienkou vizuélu sd
vyplnené réznymi kniznymi layoutami. Navrh dotvérajui zoSitové papiere, logotypy
a slogany v scriptovom pisme. Kampar je aplikovana na rézne média — citylight,
billboard, handy media, busboard, i na stenu budovy.
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The design of the advertising campaign relates to the design of the visual identity
for the National Scientific Library in KoSice. Forms related to the main visual idea
are filled with various book layouts. The design is supplemented with notebook pa-
pers, logotypes and slogans in a script typeface. The campaign applies to various
media — citylight, billboard, handy media, busboard, building wall.



Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

NAVRATVODY

JOZEF KYSELICA

Redizajn identity pre akciu Navrat vody do mesta |

Redesign of Identity for the Event Return of Water into the City
Semestrdlna préca | Term work: 2013

Pedagdg | Pedagogue: Pavol Rozloznik

V tomto vizudle je zachyteny navrat vody, ktord do mesta neodmyslitelne patri.
Lezatd 8 ma byt symbol nekone¢ného kolobehu vody a je rozdelend na 3 pasy, ktoré
znazornuji vodu teclcu v beténovom koryte. Samotnd akcia je zamerana na pripo-
menutie si vodného toku v centre Kosic.

This visual captures the return of water which belongs to the city. The infinity
symbol is a symbol of everlasting water circulation and it is divided into 3 strips,
which represent water running through the concrete riverbed. The actual event is
focused on reminding that once water was running in downtown KoSice.
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Semestrdlna préca | Term work: 2013
Pedagég | Pedagogue: Pavol Rozloznik

Navrh je zamerany na jeden z podstatnych désledkov
holokaustu a to stratu ludskej identity. Obete ho-
lokaustu st zobrazené ako pixely s rozli¢nou fareb-
nostou, ktora je viditelnd pri pohlade zblizka. Tym je
vyjadrend individualita ¢loveka ako unikétna bytost

s vlastnym zivotom. Pri pohlade z dialky sa farby mie-
$aju a vytvaraju Sed, co symbolizuje spolo¢ny osud
obeti, stratu identity a jedine¢nosti ¢loveka a na-
hradenie ¢iselnym tdajom, ktory oznacuje priblizne

6 000 000 [udi.

The design explores one substantial consequence of
the Holocaust, the loss of human identity. Victims of
the Holocaust are pictured as pixels with various col-
ours which are visible at close-up view. This express-
es individuality of a human as a unique being with his
or her own life. When looking from a distance colours
mix together and create greyness, which symbol-

izes common fate of victims, loss of human identity
and uniqueness and replacement with a number,

6 000 000 people.



Ateliér dizajnu: Vizualna komunikacia | Atelier of Visual Communication

KRISTINA NOVOSADOVA

BylinKE: Bylinky v meste | Herbs in the City
Bakaldrska prdca | Bachelor work: 2012
Pedagdg | Pedagogue: prof. Wtadystaw Pluta

Ocenenia | Awards: Cena Dekana 2012 | Dean's Award 2012

Ciel prace bol vytvorit jednotny vizualny $tyl pre projekt Bylinky v meste, ktory sa
snazi znovuobnovit tradiciu bylinkarstva hlavne vo velkomestach. Projekt obsahu-
je knihu s popisom rastlin, recepty na varenie, pouzitie v lekarstve a takisto mapu,
ktord sa vztahuje na konkrétne mesto a oblast vyskytu bylin.

The goal of the work was to create a visual identity for the project Herbs in the
City which tries to re-discover the tradition of herbalism especially in big cities.
The project contains a book with description of plants, cooking recipes, applica-
tion in medicine as well as a map which refers to a specific city and area of herb
appearance.
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FILIP ZAJAC

StartPlac | Startplace

Bakaldrska préca | Bachelor work: 2012
Pedagég | Pedagogue: prof. Wtadystaw Pluta

Koncept uzivatelského rozhrania pre crowdfundingo-
vy portél zamerany na lokalne komunity. Dnes projekt
pokraluje ako startup neziskového sektoru v Ceskej
republike pod nazvom Zlepsi to a ako globalny projekt
je zamerany na podporu myslienok ekonomiky daru

pod ndzvom Hearth. @ ﬁ- ?

The concept of user interface for crowdfunding por-

tal focused on local communities. Today the project -
continues as a start-up of the non-profit sector in the =

Czech Republic under the name “Improve it" and as I
global one focused on support of gift economy ideas

named Hearth.
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Zaklady dizajnu | Fundamental Design Atelier

Dusan Such sa vyznatuje dualitou vlastnosti presnos-
ti inZiniera a volnosti umelca dizajnéra. Svoju tvorbu
neohranicuje ani neobmedzuje. Je autorom 1 mono-
grafie, 12 autorskych osvedc¢eni a viac ako 60 povod-
nych vedeckych a dizajnérskych prac z oblasti prie-
myselného dizajnu, grafického dizajnu, scénografie,
navrhovania interiéru, a dizajnu novych médii — vi-
zualizacii a animacii. Ma kontakty s vyznamnymi di-
zajnérskymi Skolami v Nemecku, Anglicku a Portugal-
sku. Otvara pred $tudentmi nekonciace sa moznosti
systematickych a heuristickych metodik navrhovania,
ktorych dialekticki rovnovahu sa snazi sprostredko-
vat aj svojim poslucha¢om. Nachédza ciel vo vzajom-
nom dialégu so $tudentmi nad tvorbou konkrétnych
projektov a provokuje ich v hladani nekonvenénych
utilitarnych rieseni problémov a kritickom pristupe
ku komercnosti.
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Navrh dizajnu stolnych reproduktorov pre firmu JBL, 2011 | Design of Table Sp

kers for JBL Company, 2011

Dusan Such is characterized by duality of attributes,
precision of an engineer and freedom of a designer
artist. He does not limit nor bound his work. He is
the author of a monograph, 12 authorial acknowl-
edgements and more than 60 original scientific and
design works from the area of industrial design,
graphic design, scenography, interior design, new
media design — visualisations and animations. He is
in contact with prominent design schools in Ger-
many, England and Portugal. In front of students he
opens never-ending possibilities of systematic and
heuristic design methods, whose dialectic balance he
tries to mediate also to them. He finds a purpose also
in mutual dialogue with students over actual projects
and provokes them in search for unconventional util-
ity solutions and critical approach to commerciality.




VIKTOR JAVOREK

Daréekovy predmet | Promotional Gift
Semestrdlna prdca | Term work: 2012
Pedagég | Pedagogue: Dusan Such
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Jednoduchy daréekovy predmet nekonvenénym, si-
¢asnym, graficky a dizajnérsky adekvatnym spéso-
bom motivuje uzivatela k pozitivnej akceptacii propa-
govanej udalosti.

A simple promotional gift in unconventional, con-
temporary, and graphically and design adequate way
motivates a user to positive acceptance of the pro-
moted event.



Zaklady dizajnu | Fundamental Design Atelier

JOZEF VACULA

Drevené misky (Trojacky) |
Wooden Bowls (Triplets)
Semestrélna préca | Term work: 2010
Pedagdg | Pedagogue: Dusan Such

Ocenenia | Awards: Uznanie v kategérii drevo — Kruhy
na vode 2010 | Mention in Wood Category — Rings in
Water 2010

Maximalne vyuzitie estetickej hodnoty kombinacie
textdr roznych druhov dreva v jednom vyrobku.
Maximum use of aesthetic value combining various
wood type textures in one product.
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DAVID HUTIRA

Obal na ping-pongové lopti¢ky (Butterfly) |
Package for Ping-pong Balls (Butterfly)
Semestrdlna prdca | Term work: 2010

Pedagég | Pedagogue: Dusan Such

Ocenenia | Awards: Zaradené do katalogu suta-
ze — Mlady obal 2009 | Selected for the catalogue of
the competition — Young Package 2009
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%4 Butterfly.

CNAL bt STOLMNO TEREROVE LOPTICKY

Obal v svojej minimalistickej forme maximalne pre-
zentuje lopticky, pricom poskytuje uzivatelovi aj
druhotnd funkciu zaznamenavania priebehu zépasu
v stolnom tenise.

The package in its minimalistic form maximally pre-
sents the ping-pong balls and at the same time it
provides the user with the secondary function of re-
cording a ping-pong match
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y di | Fund al Design Atelier

LUCIA DECOVA

Obal na sladkosti (Cokoéloveée) |

Package for Candies (Choco-Ludo)

Semestrdlna prdca | Term work: 2010

Pedagdg | Pedagogue: Dusan Such

Ocenenia | Awards: Cena Czechdesign.cz | Jednoduché a putava tradi¢na hra v novom Sate ako Simple and catchy traditional game in a new form as
Czechdesign.cz, prize obal na sladkosti. a package for candies.

182



LUKAS szics

Strazny robot | Guard Robot
Semestrdlna prdca | Term work: 2009
Pedagég | Pedagogue: Dusan Such
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Strazny robot rieSeny v spolupréci so SjF TUKE reali-
zujlici monitorovanie priestoru a prenos videosigna-
lu mobilnou sietou. Svojou formou vyjadruje pevnost,
odolnost, pohyblivost a spolahlivost.

The guard robot designed in cooperation with the
Faculty of Mechanical Engineering at the Technical
University in KoSice, monitoring space and transmis-
sion of video signal via mobile network expresses in
its form solidity, resistance, mobility and reliability.



Zaklady dizajnu | Fundamental Design Atelier

JARMILA HRINOVA

Bali¢ek ¢ajov | Tea Package
Semestrdlna prdca | Term work: 2009
Pedagég | Pedagogue: Dusan Such

Ocenenia | Awards: Zaradené do katalogu stta-
ze — Mlady obal 2009 | Selected for the catalogue of
the competition — Young Package 2009
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Papierovy obal z recyklovaného papiera reflektuje na
povod a povahu ¢aju.

The paper package from recycled paper reflects ori-
gin and nature of the tea.



STANISLAV KOLESTIK

Dézi¢ka (Zeppelinus) | Jar (Zeppeli

Semestrdlna prdca | Term work: 2010
Pedagég | Pedagogue: Dusan Such
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Archetypélna forma dézicky je zndsobena pouzitim
prirodného materiélu, sistruzeného dreva v kontraste
s modernym materialom detailu.

Archetypal form of the jar is multiplied by use of
natural material, lathed wood in contrast with the
modern material of a detail.



Zaklady dizajnu | Fundamental Design Atelier

MARIA BRADOVKOVA

Stipce na bielizen | Laundry Peg
Semestrdlna préca | Term work: 2007
Pedagdg | Pedagogue: Dusan Such

Ocenenia | Awards: 1. miesto v medzinarodnej stta-
2i — ,Hviezda 3D reklamy", organizator A3DR, Stra-
tégie a M.I.P. Praha, Ceska republika | First place in —_

the international competition — "Star of 3D adver- Stipec na bielizeft ma symbolické vyjadrenie reklam- The laundry peg carries the symbolic expression of an
tisement", organizer A3DR, Strategy and M.I.P. Praha, nej a triediacej funkcie — vesanie zopnutého péru po- advertising and sorting function — hanging a pair of
Czech Republic noziek, bez nutnosti dodato¢ného triedenia. socks with no need of additional sorting.
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KATARINA BEDNAROVA

Salky na ¢aj | Tea Cups
Semestrdlna préca | Term work: 2006
Pedagég | Pedagogue: Dusan Such

Kompaktny servirovaci set s integrovanou lyzickou.
Funkcii primerana forma je v stlade s pouzitym mate-
ridlom a remeselnou technolégiou.

The compact serving set with integrated spoon. Form
arising from a function is in accord with used mate-
rial and technology.



Zaklady dizajnu | Fundamental Design Atelier

Symbolicky p6sobivy tradi¢ny stojan na ¢ajovi svie¢- The symbolically impressive traditional stand for
MARIE HUDECOVA ku vo svojej inovativnej forme — kombinate plochych a candle in its innovative form combining sheet metal
Ohrievaé (Thera) | Heater (Thera) plechov a vysokomagnetizovanych guli¢iek, poskytuje and highly magnetized balls provides a new dining
Semestrdlna prdca | Term work: 2010 novy zazitok z pocitu stolovania. Zvlastny déraz je na experience. The author puts special emphasis on sur-
Pedagég | Pedagogue: Dusan Such povrchovej Gprave riesenia. face treatment.
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JOZEF REPICKY

Zvukova hra¢ka | Sound Toy
Semestrdlna prdca | Term work: 2006
Pedagég | Pedagogue: Dusan Such
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Zvukova hracka v minimalistickom chépani dokumen-
tujlca suvislosti medzi farbou, vy$kou ténu a umiest-
nenim pistal.

The sound toy in its minimalistic interpretation docu-
menting connections between colour, pitch of tone
and location of pipes.



Katedra dizajnu | Department of Design

2000/2001 |

2001/2002 |

2002/2003 |

2003/2004 |

ZOZNAM ABSOLVENTOV
LIST OF GRADUATES

STUPEN | STUPEN

@ Bakalarske stadium |

Bachelor study /Bc./

Bares Stanislav
Hlavaé Branislav
Jurdisin Jan
Kelemenova Luboslava
Ko¢ikova Karin
Kollarova Veronika
Korenko Lubomir
Marencéikova Linda
Mihokové Ivana
Mryglot Marek
Partila Igor

Pavol Igor

Skacel Martin
Turéan Jan

Baloghova Henrieta
Cakurda Anton
Grega Tomas
Hyllové Gabriela
Ivanova Katarina
Kopnicka Barbora
Nalevankova Maria
Riha René
Semjanova Petra
Zavacky Marcel
Viréik Milan
Weinerové Arta

BeneSova Zuzana
Bobula Ivan
Cvekova Miroslava
Dudko Vitalij
Filkova Miroslava
Hanula Michal
Ju$cak Peter
Karasova Maria
Macura Michal
Poldkova Jana
Slavik Boris
Slizova Ivana
Spisiakova Zuzana
Vesely Daniel

Antal Emanuel
Antony Andrej
BroniSevsky Henrich
Carnoky Samuel
Eisner Tomas

Fiffik Martin

Figula Ladislav
Has¢ak Gabriel
Kandra Peter

2004/2005 |

2005/2006 |

2006/2007 |

Karkovéa Monika
Ko¢iSova Katarina
Koval¢ikova Maria
Kubénova Eva
Mohylova Petra
Molcak Juraj

Princ Oliver
Siromova lveta
Sokol Peter
Storinsky Tomas
Skrieckova Zuzana
Spirek Ondrej
Tomkova Eva
Zoldakova Ludmila

Biathova Natalia
Bob¢ak Ladislav
Bystricka Jana
Bystricka Lucia
Cizmarik Peter
Juréik Rastislav
Lérinc Peter
Mikloska Maro$
Némethova Daniela
Némethova Petra
Rybar Rafael
Sutakové Barbora
Vemeova Zuzana

Benova Katarina
Bonkova Michaela
Dologova Julia
Ferjo Peter
Jaro$ova Lucia
Kleinova Ivana
Kovalova Barbara
Mihalyiova Diana
Miklo$ova Jana
Murinova Monika
Pospisilova Maria
Torma Pavol
Vanéik Martin

Grejtakova Lucia
Holcerové Gabriela
Jdnosdedkova Martina
Koneval Tomas
Kovacova Barbara
Len¢dkova Ivana
Suchansky Peter
Santova Katarina
Sejirmanové Anna
IStvanova Maria
Duréova Marcela

2007/2008 |

2008/2009 |

2009/2010 |

2010/2011 |

Burger Adrian
Capik Pavol

Cecho Marek
Frimerova Lucia
Gladis Tomas
Havlicova Martina
Kosturova martina
Kurucova Zuzana
Lison Peter
Ol$avska Marcela
Podolanovéa Michaela
Smolenak Michal
Vircik Milan
Weinerova Arta

Bardova Silvia
Bernathova Lucia
Bujnak Patrik

Cmar Jakub
Gromovska Miroslava
Hanesova Veronika
Havlice Roman

1la Martin

Jankura Martin
Kaslova Lenka
Ko$ara Marian
Lackové Adriana
Lukaéova Miroslava
Novékova Jana
Simkova Kristina
Téglas Attila
Tokérova Maria
Tomajkova Darina
Chmielak Katarina

Bednérova Katarina
Benkova Eva
Canda Peter
Hoffman Lukas
Kavelanska Lucia
Kelbel Richard
Kuzidlo Martin
Labancova Ivana
Mindek Roman
Nalepkova Jana
Repicky Jozef
Tchurik Juraj
Timkova Maria
Vallu$ Norbert
Zdhumensky Martin

Barnas Tomas
Benko Martin
Bradovkova Maria
Cakyova Monika
Elia$ Richard



2011/2012 |

2012/2013 |

Klimzové Simona
Kopcak Lubomir
Krehelova Martina
Kresak Michal
Marhefkova Zuzana
Vacula Matud$

Babjak Vladimir
Betkova Jana
Betkova Ivana
Bukovinsky Lubo$
Danko Roman
Filakovska Ivana
Haj$o Martin
Hrifova Jarmila
Hutira David
Kramar¢ikova Dominika
Kumorovitzova Jana
Marton Martin
Novosadova Kristina
Olexova Viktéria
Pastir Lukas

Zajac Filip

Bujnakova Maria
Digonova Annamaria
Fek Miroslav

Gaj Marek

Hudecova Marie
Jackaninova Veronika
Kobanové Daniela
Kolestik Stanislav
Remsikova Zuzana
Svantner Patrik
Vacula Jozef

Zajac Tomas
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2002/2003 |

2004/2005 | 2003/2004 |

2005/2006 |

2006/2007 |

STUPEN | STUPEN
® Magisterské studium |
Magister study /Mgr.art./

Bares Stanislav
Hlavaé Branislav
Jurdisin Jan
Kollarova Veronika
Korenko Lubomir
Marenéikova Linda
Mihokové Ivana
Skacel Martin

Cakurda Anton

Ivanova Katarina

Kopnicka Barbora

Mryglot Marek

Pavol Igor

Riha René

Semjanova Petra

Sykorova — Hyllova Gabriela
Zavacky Marcel

Benesova Zuzana
Bobula Ivan
Filkova Miroslava
Hanula Michal
Juscak Peter
Pilatovad Miroslava
Poldkové Jana
Slizova Ivana
Spisiakova Zuzana

Antony Andrej
BroniSevsky Henrich
Carnoky Samuel
Dudko Vitalij

Fiffik Martin
Karasovéa Maria
Karkova Monika
Ko¢iSova Katarina
Koval¢ikova maria
Kubanova Eva
Siromova lveta
Sokol Peter
Storinsky Tomas
Skrie¢kovéa Zuzana
Tomkova Eva

Eisner Tomas
Mohylové Petra
Mol¢an Juraj
Zoldakova Ludmila
Biathové Natalia
Bystricka Jana
Bystricka Lucia

2007/2008 |

2008/2009 |

2009/2010 |

2010/2011 |

Bob¢ak Ladislav
Cizmarik Peter
Jur¢ik Rastislav
Lorinc Peter
Mikloska Maro$
Némethova Daniela
Sutékova Barbora
Vemeové Zuzana

Benova Katarina
Dologova Zuzana
Ferjo Peter
Kleinova Ivana
Kovalova Barbara
Mihaliyové Diana
Miklo$ova Monika
Murinova Monika
Pospisilova Maria
Rybar Rafael
Torma Pavol
Vanéik Martin

Duréova Marcela
Grejtakova Lucia
Holcerovéa Gabriela
IStvanova Maria
Janosdedkova Martina
Koneval Tomas
Kovacova Barbara
Len¢dkova Ivana
Suchansky Peter
Santova Katarina
Sejirmanové Anna
JaroSova Lucia

Burger Adrian
Capik Pavol
Cecho Marek
Frimerova Lucia
Gladi$ Tomas
Havlicova Martina
Koval¢ikova Lenka
Kurucova Zuzana
Ol$avska Marcela
Podolanovéa Michaela
Smolenak Michal

Bardova Silvia

Bujnak Patrik
Gromovska Miroslava
Havlice Roman

1la§ Martin

Jankura Martin
Kolesar Jozef

Kosara Marian
Lukaéova Miroslava

2011/2012 |

2012/2013 |

Novékova Jana
Simkova Kristina
Téglas Attila
Tokarova Maria
Weinerova Arta
Zummerova Lenka

Bednéarova Katarina
Hoffman Lukas
Javorik Peter
Kavelanska Lucia
Kelbel Richard
Labancova Ivana
Nalepkova Jana
Repicky Jozef
Soffova Adriéna
Timkova Maria
Zahumensky Martin

Antal Emanuel
Barnas Tomas
Benko Martin
Cékyova Monika
Elid$ Richard
Klimzova Simona
Kopc¢éak Lubomir
Krehelova Martina
Kresak Michal
Kuzidlo Martin
Marhefkova Zuzana
Vallu$ Norbert
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LIST OF PEDAGOGUES

AND EMPLOYEES

Katedra dizajnu |

Department of Design:

prof. Mgr. art. Tadeusz Blonski (1998 — 2012)
akad. soch. Miroslav Bonk (1998 — 2007)

Ing. Tibor Budai (2003)

Magr. art. Samuel Carnoky (od 2009)

Mgr. art. Andrej Has¢ék, ArtD. (od 2001)

doc. akad. mal. Jozef Ha$¢dk, ArtD. (1998 — 2012)

Mgr. art. Maria IStvanova (2010 — 2011)
doc. Ing. Jaroslav Jarema, CSc. (od 1998)
Ing. Ladislav Klima (2004, 2007)

Ing. Branislav Kolinovsky (2003 — 2007)
Michal Luka¢ (od 1998)

Mgr. art. Linda Marencikova (2004 — 2009)
prof. Wladyslaw Pluta (2009 — 2011)
FrantiSek Prezbruchy (1998 — 2000)
akad. mal. Pavol Rozloznik (od 2006)
MUDr. Katarina Schmidtové (2004, 2007)
Pavol Sopko (od 2001)

Mgr. Anténia Semrakové (od 2012)

doc. Ing. Duan Such, CSc. (od 1998)

Ing. Daniel Tatarka (2003 — 2006)

Mgr. art. Maria Tokérova (od 2012)

Mgr. Jaroslav Tomascik (od 2006)

Ing. Denis Tomko (2000 — 2002, 2004)
Ing. Attila Térok (2002 — 2008)

doc. Ing. Tibor Uhrin, ArtD. (od 2003)

Ing. Erik Vesely (2000)

Ing. Martin Vysoky (od 1998)

Ing. Eduard Weiss (od 1998)

doc. Ing. Peter Wohlfahrt, ArtD. (od 1998)
Ing. Anna Zatkova (1998 — 2006, 2010 — 2011)

Katedra tedrie a dejin umenia |

Department of Art History and Theory:

Arpad Balogh (2007, 2009 — 2013)

Mgr. Eva Bodnarova (2004, 2007)

MUDr. Franti$ek Dorko (2004, 2007)

Magr. art. Stefénia Gajdo$ové (2004)

Mgr. Gabriela Garlatyova (od 2013)

Mgr. lvana Komanicka, PhD. (2006, 2008, 2010 — 2011)
Dr. Ing. arch. Jan Krcho, PhD. (od 2008)

Mgr. Zuzana Labudova, PhD. (2004, 2007, 2009 — 2010)
Mgr. art. Zsolt Lukacs (od 2009)

Mgr. Miroslava Sikorové (2007 — 2012)

Sokolové Juliana, MA (od 2010)

Magr. Lucia Spirkové (od 2013)

Magr. Michal Stofa (od 2012)

Mgr. Peter Tajkov, PhD. (od 2008)

Mgr. Oliver Tomas (2006 — 2010)

PhDr. Alena Vrbanové (2007)

Dekanat |

Dean's office:

Janka Benc¢ovaé (1999 — 2000)

Ing. Silvia Birosikova (2001 — 2007)
Sabina Boldizarova (od 2008)

Monika Gillingerové (od 2009)

Katarina Harasthy (2008 — 2011)

Mgr. lvana Komanicka, PhD. (2002 — 2004)
Vlasta Menyhértova (1998 — 2000)
Zuzana Sedlakova (2009)

Ing. Méria Safrankova (od 1999)

Ing. Koloman Urban (1998 — 2007)

Ing. Iveta Zreldkova Patlevi¢ové (od 2001)
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doc. akad. mal. Jozef Ha$¢ak, ArtD. (1998 — 2012)
Ateliér dizajnu: Vizudlna komunikacia |
Atelier of Visual Communication
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prof. Wladyslaw Pluta (2009 — 2011)
Ateliér dizajnu: Vizudlna komunikacia |
Atelier of Visual Communication

N
prof. Mgr. art. Tadeusz Blonski (1998 — 2012)
Ateliér dizajnu: Produkt |
Atelier of Product Design
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